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MY WAY 


MAJOR HARRIS 

EACH MORNING I WAKE UP 

(By Mystro cV Lyric; WIMOT/Steals Bros., BMI.Time: 3:52) 

Vranged by Norman Harris 

Love wont let me wait 

(By Bobby Lli cC: Vinnie Barrett; Mighty Three/ Friday's Child/WIMOT. BMI.Time: 5:31) 

Vranged by Bobby Eli 

SWEET TOMORROW 

(By Bobby Eli cV Vinnie Barrett; Mighty Three/ Fridays Child/WIMOT. BMI.Time: 5:47) 
Arranged by Bobby Eli 

SIDESHOW 

(By Bobby Eli de Vinnie Barrett; Friday s Child/ Poo- Poo/Six Strings/WIMOT BMI.Time: 5:09) 
Arranged by Bobby Eli 

TWO WRONGS 

(By Mystro de Lyric; WIMOT/Steals Bros.. BMI.Time: 3:34) 

Rhythm arrangements by Bobby Eli String tii horn arrangements by Ron "Have Mercy" Kersey 

LOVING YOU IS MELLOW 

(By Bobby Eli & Terry Collins: Friday's Child/WIMOT. BMI.Time: 5:25) 

Arranged by Bobby Eli 

JUST A THING THAT I DO 

(By Bobby Eli de Terry' Collins: Friday s Child/WIMOT BMI.Time: 6:35) 

Arranged by Bobby Eli 

AFTER LOVING YOU 

(By Mystro & Lyric; WIMOT/Steals Bros., BMI.Time: 5 18) 

Arranged by Ron "Have Mercy Kersey Background vocal arrangement by Bobby Eli 

MY WAY 

(By Paul Anka, Giles Thibault, J. Revaux C. Francois; Spanka, BMI.Time: 6:12) 

Arranged by Bobby Eli 


All lead vocals by Major Harris. 

Musicians: 

Guitars: hobby Lli <& Norman Harris/ Keyboards lion Have Mercy Kersey 
Basses lionnie Baker. Rusty Jackmon cY Bob Babbitt/Drums Earl Young <Y Charles Collins 
Conga: Larry Washington/ Vibes: Vince Montana 
Accompanied by Don Renaldo tY His Strings tY Horns. 

Background vocals: Major Harris. Barbara Ingram. Carla Benton <Y Evette Benson 

Recorded <Y re-mixed at Sigma Sound Studios, Philadelphia. Pa. 

Recording engineers: Carl Parualo. Kenny Present. Don Murray t Y day Mark 
Mastered at Erankford Wayne Recording Dabs. Philadelphia. Pa, 

PRODUCED BY BOBBY ELI FOR WM OX PRODUCTIONS EXCEPT EACH MORNING I WAKE UP cY 
TWO WRONGS PRODUCED BY WM.OT. PRODUCTIONS AND MYSTRO tY LYRIC AND ALTER LOVING YOU 
PRODUCED BY WM.OT PRODUC TIONS, RON HAVE MERCY KERSEY, MYSTRO cY LYRIC 
•EXECUTIVE PRODUCER: WM.OT. PRODUCTIONS. 1307 Vine Street, Philadelphia. Pa- 
STEVE BERNSTEIN. ALAN RUBENS AND BRUCE GABLE 

Album co-ordination: Steve Bernstein iY Alan Rubens 

Special thanks to: Steve Bernstein. Alan Rubens. JoeTamburro, Bobby Eli, Terry Collins, 

Vinnie Barrett. Narrio Wright. Steals Bros., Bruce Gable. Dallas Davis, Harry Chipetz 
and the staff at Sigma Sound Studios. Paul Johnson. Ron "Have Mercy" Kersey, Norman 
Harris & Tummy Phillips. Ej or J| ms 

PS. Peace and Love to all the people who believed in me 

Inspiration and good vibes, thanks to Janette Harris and Bruce Brown. 

|7|Ea ATI-ANTIC mXOltDINt.COItPOPAI ION 

75 IIOCKLIT.1 I l.ll 1*1 A/A Nt'.W YOltIV NI'.W YOliK KHIItl (2XP) 11)74 Atlantic- ItcconJlng Corporation Printed in l h \ Q Warner Comn«tJSt®H ions Company 
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LET’S DANCE WITH SANDY NELSON 
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LET'S DANCE WITH SANDY Nt.SON 
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SIDE 1 

WHAT'D I SAY 

(R, Charles) 

I WANT TO WALK YOU HOME 

(Fats Domino) 

ROCKHOUSE 

(R. Charles) 

WALKING TO NEW ORLEANS 

(Bartholomew-Domino-Guidry) 

JIVE WALK 

(R. Hall) 

SIDE 2 

JUMPIN’ JUNGLES 

(D. Miller - S. Nelson) 

LINDA LOU 

(E. Whelan - R. Rogers) 

THE FLIP 

(R. Hall - S. Nelson) 

STOOD LIP 

(D. Dickerson - E. Herrold) 

RAUNCHY 

(Justis - Hanker) 

A SUNSET RECORDING 






FROM THE LP DR. YORK 1990 


PRODUCED AND ARRANGED BY DR. YORK 


Side One: 

1. Always and Forever (6:08) 

Rod Templeton 

Almo Music Corp. A/D Records 
(ASCAP) 

2. Crazy Mix (5:04) 

Rod Templeton 
(ASCAP) 



Side Two: 

1. Please Stay (5:08) 

Bacharach and Hilliard 
Chappel and Company Inc. 
(ASCAP) 

2. Only A Dream (4:25) 

(Re-released) 

Dr. York 
York Publishing 


Recorded at York’s Recording Studio, 548 Hart Street, Bklyn, NY 11221 
Engineered by: Jerome Wallace 
Mixed by: Dr. York 


FOREMOST I GIVE THANKS TO: 

MY HEAVENLY FATHER 

AND SPECIAL THANKS ALSO TO HIS CHILDREN: 



Jack the Rapper 
Rocky Groce 
Joe Medlin 
Rene John-Sandy 
Kenny Gamble 
Coppe 

I-uke Skyywalker 
Kendall Minter 
(our lawyer) 
Ted Mills and Blue 
Magic 

Joe "Butterball’ 
Tamburro 


Mimi Brown 
Robert Rosenthal 
Vaughn Harper 
Mikki’s Turntable 

Ken'Ueb’ 
KBC Records 
Vincent Bell 



Johnny Allen 
Sonny Okosuns 
of Nigeria 


AtoU Records 
Janice Malone 
Edwin Birdsong 
The Aleems 
Alan Bellman 
Mike Ward 
Xavier Gillette 
Charles Huggins 
Michael Prince 
(Slide) 
Adum Levy 
Joel Bonner 
She 


Kim Waters 
To all Clubs 
(Nationwide) 
Jimco’s in Japan 
and all 

other distributors 
To all Record Pools 
(Nationwide) 
Aligned Audio 
(for our pressing and 
mastering) 

All of Radio and of 
course, to all DR. 
YORK fans out there! 



YRC-786056.7 


YORK RECORD? 


1990 U.SA. YORK PUBLISHING 

J1STRIBUTED BY YORK RECORDS, INC. 

548 HART STREET * BROOKLYN, NY 11221 • (718)4434417 
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REACH OUT I’LL BE THERE STANDING IN THE SHADOWS OF LOVE BERNADETTE 7 -ROOMS OF GLOOM 
IF I WERE A CARPENTER WALK AWAY RENEE LAST TRAIN TO CLARKSVILLE I’LL TURN TO STONE 
I'M A BELIEVER CHERISH WONDERFUL BABY WHAT ELSE IS THERE TO DO (BUT THINK ABOUT YOU) 


MOTOWN 8 
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PRODUCED BY , HOLLAND & DOZIER 


FOUR TOPS v. «iij 


OTHER ALBUMS 
AVAILABLE FOR 
YOUR LISTENING 
PLEASURE 


0 



MOTOWN 634 



MOTOWN 647 MOTOWN 654 



MOTOWN 657 


THE SOUND 
OF YOUNG 
AMERICA"™ 


PRINTED 


USA. 


(C> 1967 ALL RIGHTS RESERVED, MOTOWN RECORD CORPORATION. DETROIT. MICHIGAN 48208 








LSP-3714 STEREO 
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I Can’t Help It • Somewhere in Old Wyoming 

It Happened in Monterey • Carolina in the Morning 
Roll Along Prairie Moon • Be Honest with Me 
That Lucky Old Sun • Moonlight on the Colorado 
Leanin’ on the Ole Top Rail ° Don’t Fence Me In 

When It’s Springtime in the Rockies I Love You Truly 


Memories to Share 


Gathering 'round the fire when the work- 
day is done can be one of life’s great 
pleasures. Alas, all too few of us take 
time for the joy and relaxation to be 
found there. Men of the outdoors, like 
the Sons of the Pioneers, know these 
simple pleasures and value them. They 
know that the fire at the end of the day 
is the place where tight muscles can relax, 
nerves unwind. The dancing flames give 
man's imrginaiion license to roam, open 
avenues through which memories return. 
The embers of the dying fire bring back 
faces and fragrances, sights and songs of 
the past — the beautiful things, the things 
we want to remember, and sometimes 
... a memory we want to share. 

The Sons of the Pioneers capture such 
memories here Tht songs in this collec- 
tio 1 will help each c f us recall times and 
places, events t id ices from the years 
hat have passec 

When It’s Sp, ingt 'me in the Rockies 
end Be Honest i<th Me are from the 
late Thirties when Gtne Autry was the 
Saturday af- noo. 1 attraction at the 
neighborhood lovie, ci rving his niche as 
01 e of the a 1 time great purveyors of 
co vboy songs i emember That Lucky Old 
,?u i and I Can' Help It from the prolific 
writing; of N is) ville’s Beasley Smith and 
Haiik Wiliiajns? Don't Renee Me In and 
L unin’ on the Ole Top Rail are from a 
cou >le of Bing Crosby’ ; slick “uptown” 
V estem films. Carolina ,n the Morning 
helps recall Kate Smith’s memorable style 
and It Happened in Monterey conjures up 
•he magnificent timbre of 1 rthur Tracy, 
the Street Singer. Of coursi I Love You 
Truly has a special meaning c or each one 
of i is who hears it. 

Try these songs by your home’s cozy 
log fire, or use your “campfire” imagina- 
tion. You’ll be surprised how suddenly 
you remember the words. The Sons of the 
Pioneers would be delighted to have you 
join them. These talented men provide 
the vocal passageway that will take you 
to the times, places, events and faces 
th at memories are made of. 



Hugh Cherry 
KFOX Radio, Long Beach, California 


Mono LPM-3714 
Stereo LSP-3714 

THE SONS OF THE PIONEERS 
SING CAMPFIRE FAVORITES 

Produced by Darol Rice 
SIDE 1 

That Lucky Old Sun 

(ASCAP 2:27) 

Moonlight on the Colorado 

(ASCAP 2:05) 

I Can t Help It ( Solo by Date Waren) 

(BMI 2:49) 

Don’t Fence Me In 

(ASCAP 2:10) 

Somewhere in Old Wyo min g 

( Solo by Lloyd Perryman) (ASCAP 2:20l 

Leanin’ on the Ole Top Rail 

(ASCAP 2:09) 

SIDE 2 

It Happened in Monterey 

(Duet: Lloyd Perryman and Tommy Doss) (ASCAP 2:29) 

Carolina in the Morning 

(ASCAP 2:22) 

When It’s Springtime in the Rockies 

(ASCAP 3:03) 

Roll Along Prairie Moon 

(ASCAP 2:15) 

Be Honest with hie ( Solo by Tommy Doss) 
(ASCAP 2:29) 

I Love You Truly 

(P.D. 2:23) 

Recorded in RCA Victor’s Music Center of the World. 
Hollywood, California. 

Recording Engineer: Voh. v Norman. 


DVTMAGRQOVE 

Dynagroovc records are the on duel 
of RCA Victor’s newly devlo.'ed 
system of recording which provic-s 
a spectacular improvement in th 
sound quality. 

CHARACTERISTICS i 

1. Brllllanco and clarity — he origi- 
nal sound in startling dehoilion 

2. Realistic pretence— sound pro- 
jected in “photographic" perv'ec- 

3. Full-bodied tone — even when YOU 
listen at low level 


4. Surjace noise virtually eliminate.’! 



To solve these old and obsi.'na'e prob- 
lems in disc recording, high;.- ing-n- 
ious computers — "eleclronic L-atos” 
— have been introduced to a'tdio for 
tho first lime. These remarkable new 
electronic devices and processes grew 
out of an intense research program 
which produced notable acNacces lu 
virtually every step of the recording 

The final test of any record is in the 
listening— compare^ the sound of Dyne- 

Dynagroo vc recording! arc mattered 
on RCA Magnetic Tape. 


© 1007, RCA. Now York. N.Y. • Printed in U.S.A. 
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Side One 


DISCO LADY 1 
SOMEBODY'S GETTIN' IT' 
PICK UP THE PIECES' 
(Ooh-Wee) SHE’S KILLING ME 1 

SideTm 


DISCO 9000 ! 
PLAY SOMETHING PRETTY 1 
I GOT THIS THING FOR YOUR LOVE’ 
LOVE IS BETTER IN THE AM PART U2 : 
GOD IS STANDING BY’ 


Produced by: 1. Don Davis 
for Grooves* Productions, Inc.; 

2. Johnnie Taylor in association 
with Jackie Avery. Sr . 3. Brad 
Shapiro: 4. Brad Shapiro for Aaron 
Bradley Productions. Inc. 
Mastered at CBS Recording Studios 
New York outlie CBS Distort Jler" 
System hyStew Ronain 
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FLECTRONICALLY RE-RECORDED TO SIMULATE STEREO 



DON’T FIGHT IT 
634-5789 

NINETY-NINE AND A HALF [WON'T DO! 
SOUL DANCE NUMDER THREE 
LAND OF 1000 DANCES 
FUNKY DROAOWAY 
MUSTANG SALLY 

EVERYRODY NEEDS SOMEDODY TO LOVE 
I FOUND A LOVE 
IF YOU NEED ME 
IT’S TOO LATE 


TA 


(ATLANTIC! 


me BEST OF 

ttlLSOn 

PICKETT 

IN THE MIDNIGHT HOUR 



THE BEST OF WIL50R PICKETT 





ELECTRONICALLY RE-RECORDED TO SIMULATE STEREO 

Here’s an LP that I have looked forward to playing on the air, at record hops, and for 
my personal enjoyment. It contains twelve of the greatest hits by this Detroit Soul Brother. 
If you are not a Wilson Pickett fan as I am, this LP should bring you into the fold. I’m sure 
that you will want to see him perform in person. Wilson puts on no airs, no phony gimmicks 
—he just sings and tells his story with pure unadulterated soul as no other performer on 
stage is doing today. 

A few years ago (1959) he burst on the recording scene with the Detroit based group, 
the Falcons, with the smash hit / Found A Love. (That original recording of / Found A Love 
is in this LP.) After a string of hits with the group, Pickett left to become a single act, and 
his original hit recording of If You Need Me (also in this LP), left no doubt that the “Wicked 
Pickett” had climbed another rung up the ladder of success and was here to stay. 

In 1966 he was recognized as one of the new high priests of soul. The tunes Soul Dance 
Number Three, Funky Broadway, Mustang Sally, 634-5789 and Everybody Needs Some- 
body To Love were his admission tickets to this select group. 

This new album is the essence of Wilson Pickett. It shows off this exciting performer at 
his best, singing the songs that have made him famous with soul fans everywhere. Many 
of the tunes were written by Wilson Pickett and they display another facet of this multi- 
talented star. 

To Wilson Pickett I say...: “Go On With Your Bad Self; Take Care Of Business, Baby, and 
Keep Proving That You Ain’t Got A Hole In Your Sole. . .” 

JIMMY BYRD 

WILD Radio, Boston, Mass. 


SIDE ONE 

1. IN THE MIDNIGHT HOUR 

(By Wilson Pickett & Steve Cropper; Cotillion-East. BMI. Time: 
2:30) 

2. I FOUND A LOVE 

(By Wilson Pickett, Willie Schofield & Robert West; Lupine-Pro- 
gressive-Alibri, BMI. Time: 2:25) 

3. 634-5789 

(By Steve Cropper & Eddie Floyd; East-Pronto, BMI. Time: 2:52) 

4. IF YOU NEED ME 

(By Wilson Pickett, Robert Bateman & Sonny Sanders; Lupine- 
Cotillion, BMI. Time: 2:34) 


5. MUSTANG SALLY 

(By Bonny Rice; Fourteenth Hour, BMI Time: 3:04) 

6. DON’T FIGHT IT 


t & Steve Cropper; Cotillion-East, BMI. Time: 


SIDE TWO 

1. EVERYBODY NEEDS SOMEBODY 
TO LOVE 

(By Bert Berns, Solomon Burke & Jerry Wexler; Keetch, Caesar 
& Dino, BMI. Time: 2.16) 

2. IT’S TOO LATE 

(By Wilson Pickett; Correct-Tone & Prigan. BMI. Time: 3:03) 

3. NINETY-NINEANDAHALF 
(WON’T DO) 

JBy^_ Wilson Pickett & Steve Cropper; East-Pronto, BMI. Time: 

4. FUNKY BROADWAY 

(By Lester Christian; Routine & Drive-in, BMI Time: 2:33) 

5. SOUL DANCE NUMBERTHREE 

(By Wilson Pickett & Jerry Wexler; Pronto. BMI. Time: 2:38) 

6. LAND OF 1000 DANCES 

(By Chris Kenner & Antoine (Fats) Domino; Tune Kel & Anatole, 
BMI. Time: 2:23) 


Recording engineers: Tom Dowd & Rick Hall 

Cover photo: Jerry Schatzberg If You Need Me & It's Too Late appear on this album through 

Cover design: Haig Adishian the courtesy of Lloyd & Logan. Inc. 

PRODUCED BY JERRY WEXLER 


With the exception of Funky Broadway & Soul Dance Num- 
ber Three which were originally recorded in stereo, all the 
selections in this album have been electronically re proc 
essed for stereo from the original monophonic recordings. 


This is a stereo recording. For best results observe the 
R.I.A.A. high frequency roll-off characteristic with a 500 
cycle crossover. 


1967 Atlantic Recording Corporation 


Printed In U.S.A. 


ATLANTIC RECORDING CORPORATION, 1841 BROADWAY, NEW YORK , NEW YORK 10023 
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LSP-3554 STEREO 





/ Follow the Stream 
Night Falls on the Prairie 
At the Rainbow’s End 
You Are Mg Eyes 
Half Way Round the World 
Following the Sun All Day 
A Summer Night’s Rain 
The Boss Is Hangin’ Out a 
Rainbow 

A Sandman Lullaby 
Song of the Prairie 
One More Ride 
Cottage in the Clouds . 


sing the songs of 


Mono LPM-3554 
Stereo LSP-3554 


Dedicated 
to the fans of 
Bob Nolan 



Bob Nolan at the height of his songwriting career. 


Bob Nolan, one of the original members of 
the Sons of the Pioneers, brought national 
attention to Western music, not only with 
his forceful voice but, more important, with 
his compositions. Even the least 
knowledgeable about Western music can 
whistle Cool Water or Tumbling 
Tumbleweeds, two of Nolan’s early pieces 
which are certainly internationally known. 
The truth and simplicity of these two 
songs guaranteed their success, and they 
shared sensational popularity with a 
multitude of Western movies and 


extravagantly costumed cowboy stars in 
the heyday of “Western” film making. 

The public’s cheers for Bob Nolan’s 
music and lyrics sung by the Sons of the 
Pioneers triggered the formation of similar 
groups throughout the country, and 
Western music was not just a trend, but 
soon became a permanent part of 
Americana. 

The selections included here are less 
familiar than other songs written by Bob, 
but his fans will recognize, in the typical 
Nolan style, sparkling melodies, 
spontaneous lyrics, toe-tapping rhythms 
and smooth harmony. His lyric imagery is 
sincere and unaffected. In Song of the 
Prairie, the prairie is “a garden of purple 
hue covered by heaven’s blue,” and the 
wind is “the breath of an angel’s sigh down 
from the midnight sky.” Listen to the 
sweetness in I Follow the Stream: "... a 
stream that sings a song . . . wandering 
down through the years like a brook 
winding on in a dream. Drifting along like 
a leaf on the rippling waters that gleam 
. . . wondering where it goes, and so I’ll 
follow the stream . . .” In this music 
are reflected the strengths of the West- 
purity, simplicity, honesty and realism. 

Bob Nolan has claimed the loyalty and 
devotion of thousands of music lovers, 
and not just those west of the Mississippi ; 
it is to these people-his fans-to whom 
this album is dedicated. Relax and enjoy 
these selections from Bob Nolan’s world of 
Western music— he’s not second 
generation, but truly a pioneer in every 
sense of the word. 


THE SONS OF THE PIONEERS 
SING THE SONGS OF BOB NOLAN 

Arranged and Conducted by Perry Botkin, Ir. 
Produced by Darol Rice 


SIDE 1 

The Boss Is Hangin’ Out a Rainbow < 2; o8) 
Night Falls on the Prairie u:s6) 

A Sandman Lullaby u :m 
A Summer Night’s Rain ( 2 :od 
S ong of the Prairie (2:47) 

You Are My Eyes < 4:221 

SIDE 2 

I Follow the Stream (2:3o> 

At the Rainbow’s End <2:33> 

One More Ride ( 2 : 26 ) 

Following the Sun All Day <2:43 > 

Cottage in the Clouds < 2 : 06 > 

Half Way Round the World <2:4o> 

Public performance clearance-BMI. 


Recorded in RCA Victor's Music Center 
of the World. Hollywood. California. 
Recording Engineer: John Norman. 


DYNAGROOVE 

Dynagroovc records are the product 
of RCA Victor’s newly developed 
system of recording which provides 
a spectacular improvement in the 
sound quality. 

CHARACTERISTICS : 

1. Brilliance and clarity - the origi- 
nal sound in startling definition 

jeclcd in “photographic” perspec- 

3 . Full-bodied tone — even when you 
listen at low level 

4. Surface noise virtually eliminated'. 

5. Inner-groove distortion virtually 
eliminated! 

To solve these old and obstinate prob- 
lems in disc recording, highly ingen- 
ious computers — “electronic brains" 
— have been introduced to audio for 
the first lime. These remarkable new 
electronic devices and processes grew 
out of an intense research program 
which produced notable advances in 
virtually every step of the recording 


The final lest of anv record is in the 
listening — compare the sound of Dyna- 
groove recordings! 

Dynagroovc recording, are mastered 
on RCA Magnetic Tape. 
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Side One 

Runnin' Em 
Be My Lady 


Can't Get Enough 
Keep Running Back 


Side Three 

If You Want It 
Let Me Get Some 


Side Four 

VIP 

Still Want More 
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SIDE ONE 
Get The Love 
i Am 
Jennifer 
I Appreciate 
Will You Be Mine 
I Am (IV The Love) 


SIDE TWO 

Sho-U 

If You Don't Say 
Special 

(Mister I Love) U’r Daughter 
Always 

Sho-U (Mad Reprise) 
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he is the house 
gold * 

HE GOOD Tl HE 

urn IT 
ITS Dl FAD 

E B 

SOT JUSTE ELD' 

It E HIST IT ILL 
STEP 

SWTSOTHW GOES’ 
IIEDLIEETOTHIW 


111 and olwoys lllil God. My mom l dad Vliglo Burnt ond Roddie Bumi. Ihon. loi Idling m« (halt Ihow 
rainbows, guesil rough! onel My ant and Only liue lo*c Derikb Howkln; (IOVI U. D0|l). *unl Deanna, 

A„nl Aim' Aunl flitnda. Aunl Wondo S my lale Aunt Bnrbmo All my undes WeeWte. Edward. ly. Big Oove. 
Iannis. Inland, let. Gail A Irldi, Bndgollo. lonya, Renelle, l«»l A S oily lirido. Boy, my homegid Debbie 
lf»li, Staroy, Tommy, locllt. Gieg & Mike Lewlt. Mike in Valls|o. Aunl Audrey, lil Cloiemo A llllori, Nikki, 
Mully A Tomoio, Dono (Top Dog) Anderton. Shelly A Persephom, Mt A M*i Honey, Shounno A ion, Jene. 
PaliKk, Tim A Slephnnle. lomle A 8eel My loyol buddy l.l (you olwnyt moke me tmile). Loiiio (Ihon. lor the 
jomniln’ hoiidoi), Billy (Ihom loi helping Mom with Iho Ion dub), lie Bon A rreeiee (my dope willed, Ihon*) 
All thoie »ho I loigol, I'm lony, ll wom'l done purposely 
Love ya all JB, 


BABY D 

firtToT oil I would like lo 
Blew, Ihelolheiol my un 


ng (olio Ihe lore ol myliU). Tern. Or 


mu 

My elemol Ihom lo my heavenly lolher lor bleiiing me with Ihe lolenl Now I con only hope I louch lomeone Ihe 
woy he hoi lourhed me. lomy lomily-leryn. Tommy, laion, my mom Irene, my ilepmom Madeline, my dad. 
Mirhoel, my molhei-ln law Ann Worsen. Tirol, Terry. Benee A Rirhord A Dor, Ihom lor pulling up with me while 
we did Ihil album My partner! lb A Baby 0 (way lo go we [My did it) To my ipenal friends -Del Jell. 
Mirhoel Conreprlon. Young M t . Bull Bros . Body A Soul. M ( Hammer A lewii Bunell. Special A. Mnhel'le. 
Troop-all ol you are iperiol because you seie Ihere when I needed you. Alio a shoi out lo all my Irlends 
e.erywheie lor Ihelr support, I ton'l lilt everyone berause il you know me, you know how lorgellul I om 
loll bul not leail I dedicate my special lhani lo Reginald E Worten lor hil love A support through both 
good A bod limes ( I love youl). 

J.J.FAD 

We os a group would like lo Ihonk Derek A Margo ond Ihe whole Alto posse, Jerry Heller (we need more money 1 1, 
D J Yclla (than* Babe), Arabian Prime, Oonovon A Modeleme. D J Tram. Mike Sims, Sian K.. Ire Bon, 

Freeiee. . N.W.A.. Tory f. ATI . D 0 f C PO , lioSelsky, lewis Burrell A Hammer, Cora Lewis. Publi: fnerny, 
Jouy Jell A Ihe Fresh Pilnre, Run D M C , The Aims, Oigilol Underground, Alron |we wool you bork). 

Prof . Cliff, 2 live Crew (we'll never o BAN don you), Ire Cube, Aid A Ploy, Bir Markie. Troop, Mnhoel (onrepoon, 
Hard Rork Wlr, Butch (Fred), Ebon Kelly, Ire T A Darlene, Tone lot, Rodney 0 A Joe Cooley, New Edition. 

Fob Five Freddy, Dr Die A Ed lover, Ted Demme, Julie Brown A The MTV posse And all Ihe ortisls out Ihere 
who support one anolhei. 

This album Is dedicated lo Ihe memory ol Dorothy lewis A Morvin Bills. And lo oil Ihe troops in Saudi Arabia, 
thanks lot fighting lor us. Come home safely! J.l Fad 
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i SIDE A i 


HITS 


. The "Reggae Hits" series has set a precedent in compilation LP's since it's inception 
twelve years ago. Now on a historic twentieth volume, "Reggae Hits" always 
guarantees the best tracks of the time. 

Over the Years "Reggae Hits" has brought us every major name in reggae music. 
Classic singers ; ragga deefays and the cream of UK talent, from the very best studios. 
Covering the best from all the various styles, wether it’s roots, lovers, ragga or dancehall. 
"Reggae Hits" always delivers like a 'Jordan dunk!' 

"Reggae Hits 20" maintains the series’ wonderful tradition. Sixteen of the hottest tracks on 
the street. Number one hits courtesy of the UK’s finest: Leroy Mafia 'You Lie’, Peter 
Hunnigale ’Candy’ and Neville Morrison 'True Friends’. Jamaica’s most potent dee fays: 
Bounty Killer ‘Co Now’, Capleton 'Carbon Copy, Merciless 'Gizada' and the unyielding 
'Want you Tonight’ by Lady Shaw and Shabba Ranks. Legends such as Dennis Brown, 
Frankie Paul and Gregory Isaacs also grace "Reggae Hits 20". 

With an undeniable mixture of hits past present and future. "Reggae Hits” is always 
meticulously compiled from the swarm of releases. Every selection carefully picked like the 
finest grapes used to make the choicest Moet and Chandon wine. 

\ ■ • -» 1 -_ V MOMII- 

Derek A. Baudoweli. 
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-GIZADA (OKICINAL) I. 

MERCILESS 

GO GO WINE 2. 

' M’ I AIN BARKE1 

1 WANT YOU TONIGHT 3. 


MR. DAZ 4. 


HEAVY MAN 5. 

[NLRaI. DECREE .. 


ACTION SPEAKS LOUDER. THAN WOKDS 6. 

> I IEVELLE 1 1 1 \ II TIN & DADDY SCRE\V - 


-CANDY I. ; 

PETER HUNNIGALE , * 
TR.UE FEUENDS 2..- 
NEVILLE MORRISON '•) 
YOU LIE 3.' 
LEROY MAFIA fp- 
GO WITH THE FLOW 4. 

FREDLOCkS - 
KILLING ME SOFTLY 5. 
KASHIEF LINDO 


I NEED MOKE 6. 

MIKEY SPICE 


. MAPI IN I N< .1 AND 
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o 1 2, Bu$ine$$ 1 $ Buline 
ngged-N-Raw 5, What 


1 3. Lb a'/y Zoia 1 y:/hv<:(\ 

lJs.2 GoMLcl Do (featuring i!;j 
BV7.fi (fyaturing Iffltamai) 


Interlude 


1. Intro 2. BuSbieS$ 1$ Bu$ine$$ (T. Smlth/A. Aguilar) PMD Muslo Inc./Asossln Music (ASCAF) Produced by Angel "8-Of T Aguilar Iteconle<l at Muslo Palace by Bob F'udjlnskl Mixed at Music Palace by Iran "Doo" Roilriguez 
T» . A Leave Tour style Cramped a’. Bmith/C. Marotta) PMn Muslo Inc, (ASCAI*) Wet Hot Music (BMI) Produced by Charlie Morotta for Illirie<l Missions Ino. Recorded and Mixed at Northshore Soundworks Mixe<l by Charlie Marotta 
IvUgged-W-Haw (P. Smith/ A Weston/W. IIInes/A Aguilar) PMD Music Inc/Stralght Out Da Sewer Muslc/Asassln Muslo (ASC'AI*) rroduoed by Angel "8-Off" Aguilar Recorded at Ian London Studios Engineered by Ken Wallace Mixed at Music Palace by I Tan 
"Doc" Rodriguez 5, What Cha Gonna Do (featuring Das EFX) (I *. 8mlth/A. Weston/W. Ilines/C, Charitv/D. Lvnoh) PMD Music Ino./8tralght Out Da 8ower Muslo (A8CAI’)/Fat Wax Muslo (BMI) Traduced by Solid Scheme Recortled at Music Palace by Raiuly 
Batlste Mixed at Music Palace by Iran "Doc” nodrlguez 0. Never Watered Down (featuring Nocturnal) (1\ 8mlth/T. Muhammadl/A. Aguilar) 1*MD Muslo Ino./Dead Wrong Muslc/Asassln Muslo (ASCAI*) I’roduced by Angel “8-OfT - Aguilar Recorded at Music 

Palace by Bob FudJInskl Mixed at Muslo Palace by Iran "Doo" Rodrlguoz Assistant Engineer: Charlos “Agent 88" Njapa 


The I’ee (I*. Smith/A. Weston/W. Ilines/C. Charlty/T). Lvnch) I’MD Music Ino./Straight Out Da Sewer Muslo (A8C'AP)/Fat Wax Music (BMI) I’roduced by Solid Scheme Recorded at Music Palace by Bob Fuiljinskl Mixed at Muslo Palace by Iran Doc" 
j Rodriguez Assistant Engineer Charles Agent 88" Njapa 2. Kool Kat O’. Smlth/C. Marotta) PMD Muslo Ino. (A8CA1*)/Wet Hot Muslo (BMI) rroduoed by Charlie Marotta for Illlfled Missions Ino. Recorded and Mixed at Northshore Soundworks Mixed by Charlie 
Marotta 3. Interlude 1. It S The Ones (featuring M.O.I*.) fl*. Bmith/E. Murry/J. Orlnnage/A. Weston/W. Illnes/F. Hamllton/D. Owen) 1*MD Muslo Ino./Bllnd Man Bluff/8tralght Out Da Sower Muslo (A6CA1*)/Next Class Music (BMI) I*ro<lnced by Fabian 
Hamilton for Real Life Entertainment Recorded at Muslo Palace by Bob FudJInskl Mixed at Muslo I'nlapo by Iran "Doo” Rodrlguoz 0. Nllttin Move (featuring Das EFX) (1*. Smlth/A. Weston/W. Hlnes/G. Splrey/O. Cllnton/P. Wyiui) 1’MD Muslo IncyStralght Out Da 
Sewer Mnslc/Im A Play Jason Music Ino, (A8CAI’)/Brldgeport Music, Ino. (BMI) Contains sample from "(Not Just) Knee Dcop" (O. Cllnton/P. Wviui) Brlilgoport Muslo, Ino. (BMI) Used by permission Produced by D.J. Soratch for B.U.DA Productions Ino. Recortled at 
“ ' "■ ■ ‘ ■ ■ Ini A H-Hov O’. Bmlth/Cr. Spivey) PMD Muslo Ino./Im A I*lay Jason Music Ino. (A8CAP) Protluootl by D.J. Soratch for B.U.D.A. Productions Inc. Recorded at Muslo Palace by Bob 


Music Palace liy Omaas' Keith Mixed at Music Palace by Iran "Doo" Rodrlj 
Fiuljlnskl Mixed at Music Palace by Iran "Doo" Rodriguez 7. Rllgged-J 


(featuring Das EFX) (P. Smlth/A. Weston/W. Hlnes/A,' Aguilar) 1*MD Muslo Ino./8tralght Out Da Sewer Muslc/Asassln Music (ASCAI*) I’rotluoed by Angel "8-Off" Aguilar Recorded at 
Muslo I’alaae by Ivan "Doo" Rodriguez and Omaas Keith Mixed at Muslo 1’nlaae by Iran “Doo" Rodriguez 
DAB EFX appears oourtesy of East West/Elektra Entertainment group 
r Fan Club Information write to: Hitsquad Headquarters, F.O.Box 10M, Bayshore, NT 11706 

PHOTOGnAl’HT A ART DIRECTION: DANIEL HABTING8/CARTEL DEBION: JULIAN ALEXANDER/CARTEL 
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SIDE ONE: 


THE ANSWER TO WATERGATE (Sermon-Part One) 
(Rev. W. Daniels) Su-Ma (BMI) . . 18:35 

SIDE TWO: 

THE ANSWER TO WATERGATE (Sermon-Part Two) 
(Rev. W. Daniels) Su-Ma (BMI) .15:55 


TO 


WATERGATE 

REV. 

W. LEO 
DANIELS 
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Whistling In the Dark 5:02 

The Last Wound-Up 2:40 

Tohickon Creek 2:34 

Northern Lights 6:35 

Under the Boardwalk 2:46 


Rubberband 3:43 

Dog Days 4:10 

Sunday Afternoon Movie 2:27 

Return of the Flute/Etude #1 5:34 
The Elephant Hotel 3:01 


Richard Drueding: Acoustic and electric guitars 
Tom Gala: Vocal on “Sunday Afternoon Movie” and brushes on 
“The Elephant Hotel" 

Dave DePalnia: Flute on “Dog Days" and clarinets on 
“The Elephant Hotel" 

Produced by Richard Drueding and David Kennedy. 

Executive Producer: Lee Mergner. 

Recorded and mixed at Kennedy Music and Recording, Philadelphia, PA. 
Engineered by David Kennedy. 

Cover photo by Tom Boone. Liner photo by Stan Salaman. 

Design by Marcia Jones with special thanks to Alice Drueding. 

All compositions written, arranged and published by Richard Drueding 
except “Sunday Afternoon Movie" written and published by Tom Gala; 
“Under the Boardwalk" by Arthur Resnick and Kenny Young, published 
by Hudson Bay Music; and “Return of the Flute/Etude #1," arranged by 
Richard Drueding-“Return of the Flute" by Richard Ruslan, published 
by Lying Dog Music (ASCAP) -“Etude #1" by Heitor Villa-Lobos, 
published by BMI. 

Thanks to Karl Dieterichs and Marda Mattox of the Bucks County Folk 
Music Shop, Greg Granieri and everyone at The Music Works, David 
Drueding, Karen Stauffer, Jerry Hagins, Nick Richardson, Judith Fox, 
Steve Netsky, A1 Steiner, Gene Shay, and John Weingart for their support. 

Thanks to Nathan Cohen and The Last Wound-Up, Inc. for permission 
o use the title, and to Melissa Jarrett of The Last Wound-Up store 
n Philadelphia. 

Thanks to John Fahey for opening the door. 

EAR 1008 Manufactured by Encounter Records, P.O. Box 6403, 
Philadelphia, PA 19145 

© 1988, Richard Drueding/© Encounter Records/All 
Rights Reserved 

For bookings write: RFD, P.O. Box 2172, Doylcslown, PA 18901 

ALSO AVAILABLE ON ENCOUNTER RECORDS 

Reverie —“Watch the Skies” EAR 1002 

Reverie-in Concert” EAR 1003 

Suzanne Cloud— “I Like It" EAR 1004 

Mark Kramer-“Trio Album” EAR 1005 

Father John D'Amico- Live at The Painted Bride” F.AR 1006 

Frank Cook— “Kids" EAR 1007 



RICHARD DRUEDING 

The Last Wound-Up 
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GREASEBALL BOOGI 
SLOW DOWN 
courtesy of captain |ivi- 

KING BISCUIT BOY 


LIGHTHOUSE 
ONE FINE MORNING 
courtesy of grt , _ 

MAINLINE 
GET DOWN TOO 

courtesyofort 

MANCHILD 

D OOL OF MUSIC 
courtesy of ahed’ - 

OCEAN 

ONE MORE CHAttfCE 
ur tesy Of ahod 

PEPPER TREE 
WORKIN* 
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OCEAN o., 

KINDRED 

SNAKE EYE nR 
ABERNATHY 
LIGHTHOUSE 

iASHMAKAN : *• 

AT EXCHANGE 

SEBALL BOOGIE BAND 
-ACROIS & WHITETRAf 
ES HARTLEY BLUES BAT 
PUBALOE CAINE 

: IYING CIRCUS SHI 


CINSON DANKO Et FOR 

/NCHILb BIG BLUES Bfi 

5ARDEN & VAN WINKL 
KING BISCUIT BOY 
EDWARD BEAR 
DOWNCHILD 
STEEL RIVER 
APRILWINE 
MAINLINE 

BRUTUS A 
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AMI JENKINS 

BIG CITY CHICAGO ~TM ALWAYS DRUNK IN SAN FRANCISCO 
A RAINY DAY IN L.A. MEMPHIS TENNESSEE SMALL TOWN 
A LONG WAY FROM ST. LOUIS . I LOVE PARIS . CITY BLUES 


KANSAS CITY 


I ST. LOUIS . I LOVE PARIS . CITY BLUES 
AUTUMN IN NEW YORK . VISIT ME TODAY 


MONO 


\ 


This long-playing record may be played on any phonograph that is designed (or microgroove recordings (33 W rpm). This record will play monauially on all phonurraphs Including those designed 
or adapted to play stereophonic records. On stereophonic equipment, the monaural *ound obtained through the utilization ol mult pie channels will greatly enhance your llstnlac pleasure 


(also available in Stereo, CS 34001) G 24001 



SIDE ONE 

BIG CITY 

(Jenkins— ASCAP— 2:45) 

I LOVE PARIS 

(Porter-ASCAP— 2:15) 

I’M ALWAYS DRUNK IN SAN FRANCISCO 

(Wolf-ASCAP— 2:48) 

KANSAS CITY 

(Lieber; Stoller-BMI-3:27) 

A LONG WAY FROM ST. LOUIS 

(Brooks; Russell— ASCAP— 2:17) 

CITY BLUES 

( Jen ki n s— ASCAP— 4 : 2 5) 

COVER ILLUSTRATIOli: AL HERMANN 


SIDE TWO 

A RAINY DAY IN L. A. 

(Jenkins— ASCAP— 2:30) 

AUTUMN IN NEW YORK 

(Duke— ASCAP— 2:50) 

CHICAGO 

(Fisher— ASCAP— 2:33) 

SMALL TOWN 

(Camarata— ASCAP— 3:00) 

MEMPHIS TENNESSEE 

(Berry— BMI— 2:37) 

VISIT ME TODAY 

(Jenkins— ASC ft P—1 ’52) 


Marvin Jenkins, Hollywood's "Little Giant of Jazz", is no newcomer to the jazz 
scene. Having already established himself on the West Coast as the featured 
attraction at The Scene on Sunset Strip, he is now ready to conquer the East Coast 
as well. Even though Marv is a college graduate with a BA in music, it wasn't until 
he started touring the country and playing circuits from coast to coast that he 
really began to develop the style and following that prompted the owners of The 
Scene to offer him a job even though he was relatively unknown in Hollywood. 

Marv is not new to the record scene either. He can be heard playing on a few 
LP's which were recorded while he was playing with the Barney Kessel Quartet. This 
album is a musical tribute to city life. Such standards as "I Love Paris”, "Autumn 
In New York" and "Chicago” take on a new light. Four of the tunes were written by 
Marv himself, "Big City”, "Rainy Day in L. A.", "Visit Me” and “City Blues". 
Presently Marv is busy composing for a new TV show, but he still manages to find 
time to appear at The Scene every evening. We feel that in putting out this record 
we are presenting a talent not to be overlooked. We hope you agree with us. 

PERSONNEL 


Marvin Jenkins— Vocal-Piano-Celeste 
Charles Kynard— Organ 
Richard Groove Holmes— Organ 
Buddy Collette— Flute & Tenor Sax 
Clifford Scott— Flute & Tenor Sax 
Carmel Jones— Trumpet 
Fred Hill— Trumpet 


Frank Severino— Drums 
Donald Dean— Drums 
Lewis Large — Bass 
Al McKibbon— Bass 
Hank Crawford— Guitar 
John Gray— Guitar 
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610-439-3600 
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Helen Watts 

JtCCO 

Rylaml Davies 


ctnoR 

Dobn Sbirley-Quirk 

BASS 

Carl Pini, first violin 
Raymond Leppard, harpsichord 

(Robert and Andrea Coble. CMord) 

Olga Hegedus, cello continuo 
Rodney Slatford, bass continuo 
Philip )ones, trumpet 
Leslie Pearson, organ 

( Koel Mander, London) 

Gnglisb Chamber Orchestra Chorus 

(Terry Edwards, manager ) 

£ng1i$b Chamber Orchestra 
Raymond Ceppard 

eonDitecoR 


Text Enclosed 

Timings. 

Side 1 — 3:02, 19:05; Side2-24:35 
Side 3 -13.34, 15:52; Side 4-28:23 
Side 5-16:28, 8:56; Side6-27:15 


PART THE FIRST 
Sidel 1. Sinfonia (Overture) 

2. Comfort ye my people 

3. Every valley shall be exalted 

4. And the glory of the Lord 

5. Thus saith the Lord 

6. But who may abide the day of His coming? 

7. And He shall purify 

Side 2 8. Behold, a virgin shall conceive 

9. O thou that tellest good tidings to Zion 

10. For behold, darkness shall cover the earth 

11. The people that walked in darkness 

12. For unto us a child is born 

13. Pifa {Pastoral Symphony) 

14A. There were shepherds abiding in the field 
B. And lo, the angel of the Lord came upon them 
15 And the angel said unto them 
16. And suddenly there was with the angel 
17 Glory to God 

Side 3 18. Rejoice greatly, O daughter of Zion 

19. Then shall the eyes of the blind be opened 

20. He shall feed His flock like a shepherd 
Come unto Him, all ye that labour 

21. His yoke is easy, and His burthen is light 
PART THE SECOND 

22. Behold the Lamb of God 

23. He was despised 

Side 4 24. Surely He hath borne our griefs 

25. And with His stripes we are healed 

26. All we like sheep have gone astray 

27. All they that see Him laugh Him to scorn 

28. He trusted in God that He would deliver Him 

29. Thy rebuke hath broken His heart 

30. Behold, and see if there be any sorrow 

31. He was cut off out of the land of the living 

32. But Thou didst not leave His soul in hell 

33. Lift up your heads. O ye gates 

34. Unto which of the angels said He at any time 

35. Let all the angels of God worship Him 

36. Thou art gone up on high 
Side 5 37. The Lord gave the word 

38. How beautiful are the feet 

39. Their sound is gone out into all lands 

40. Why do the nations so furiously rage together? 

41. Let us break their bonds asunder 

42. He that dwelleth in Heaven 

43. Thou shalt break them 

44. Hallelujah 
PART THE THIRD 

45. I know that my Redeemer liveth 

46. Since by man came death 
Side 6 47. Behold. I tell you a mystery 

48. The trumpet shall sound 

49. Then shall be brought to pass 

50. O death, where is thy sting? 

51 But thanks be to God 

52. If God be for us, who can be against us? 

53. Wbrthy is the Lamb that was slain 


Other Erato recordings released by RCA Records: 

Bach Mass in B Minor— Soloists, Chorus and Orchestra of Lausanne/Michel Corboz FVL2-5715 

Puccini Mass ("Messa di Gloria' )- Soloists, Symphonic Chorus and Orchestra of the Culbenkian Foundation of Lisbon/Corboz FRD1/FRL1-5890 
Vivaldi: Gloria; Kyrie; Credo— Soloists. Vocal and Instrumental Ensemble of Lausanne/Corboz AGL1-1340 
The Virtuoso Flute — Gianella, Tartini, Sammartini, Vivaldi, Pergolesi, Jol i vet, Mercadante— lean-Pierre Rampal .CRL3-1429 
Bach: Complete Works for Solo Flute — Rampal CRL3-5820 
A Festival of Flute Concertos — Mozart. Handel, Tartini, Cimarosa, Platti, Molter— Rampal .CKL2-7003 
The Virtuoso Trumpet — Bach, Tartini, Albinoni, Purcell, Telemann, Handel, Loeillet, Tessarini. lolivet — Maurice Andre CRL3-1430 
Great Trumpet Concertos — Haydn, Hummel, Vivaldi, Telemann, Albinoni, Torel I i — Andre .CRL2-7002 
Bach; Brandenburg Concertos — Rampal. AndrG; PaiHard Chamber Orchestra . CRL2-5801 
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temptation 

FERRANTE anoTEICHER 

HOW HIGH THE MOON • THE NEARNESS OF YOU • TEMPTATION • BEYOND THE BLUE HORIZON and others 


Ferrante & Teicher 



TEMPTATION 

with Strings 


SIDE ONE 

1. HOW HIGH THE MOON 

(W. M. Lewis, Jr— N. Hamilton) (Chappell & Co— ASCAP) 3:05 

2. THE NEARNESS OF YOU 

(H, Carmichael, N. Washington) (Famous Music— ASCAP) 2:49 

3. CHE SI DICE 

(Ferrante & Teicher) (Malin Music— ASCAP) 2:37 

4. TEMPTATION 

(N, H. Brown, A. Freed) (Robbins Music— ASCAP) 2:02 

5. THREE O’CLOCK IN THE MORNING 

(J, Robledo, D. Terriss) (Leo Feist, Inc.— ASCAP) 2:57 

6. VA VA VOOM 

(Ferrante & Teicher) (Malin Music— ASCAP) 2:26 


SIDE TWO 

1. BEYOND THE BLUE HORIZON 

(R. Whiting, L. Robin, F. Harling) (Famous Music— ASCAP) 2:05 


2. GET OUT OF TOWN 

(Cole Porter) (Chappell & Co.-ASCAP) 2:57 

3. PARADE OF THE BOBBIES 

(Ferrante & Teicher) (Malin Music— ASCAP) 2:45 

4. YESTERDAYS 

(J. Kern, 0. A. Harbach) (T B Harms— ASCAP) 2.16 

5. CIELITO UNDO 

(Arr. by: C. Fernandez) (Public Domain) 3:20 


When Ferrante and Teicher play, the world listens. Although audiences have applauded their twin piano artistry for almost twenty years, it wasn't 
until Ferrante and Teicher recorded a series of lush movie themes that their tremendous talent received the universal acclaim it deserved. Since 
the success of those highly popular recordings, the piano team has been permanently established as the foremost exponent of piano music. 

Arthur Ferrante and Louis Teicher are both graduates of New York City’s famed Juilliard School of Music, where they met, and where they both later 
served on the faculty. In October, 1947, the two pianists performed with the Toledo Symphony Orchestra, and reaction was so favorable that three 
months later they began the permanent performing association that has brought them to their present-day towering stature in the world of music. 

The musical world of Ferrante and Teicher has at least three distinct facets: the classics, unique sound experimentation, and the romantic sound of 
beautiful popular music. No matter what they perform, Ferrante and Teicher are the epitome of excellence. 


Previously released as FERRANTE & TEICHER WITH PERCUSSION 


Album Design by ARW PRODUCTIONS. INC. 



■eaturinj 




SIDE ONE 

(If I’d Only Known) 
IT WAS THE LAST TIME 

(Naomi Martin-Archie Jordan) 2:28 

Pi-Gem Music. Inc. (BMI)/Chess Music. Inc. (ASCAP) 

SURE DO MISS YA MORNIN’ 

(Rick Klang) 2:06 

Shaggy Dog Music (BMI) 

THE LOVING STOPS 

(Jim Owen) 2:50 

House Of Love Music (BMI) 

THE WOMAN IN MY BED 

(Eddie Kilroy-Naomi Martin) 2:20 

Shaggy Dog Music (BMI) 

YOU’VE GOT A FRIEND IN ME 

(Dewayne Orender-Lamar Morris) 3:31 

Acoustic Music, Inc. (BMI) 



SIDE TWO 

TOOK IT LIKE A MAN, 

CRIED LIKE A BABY 

2:14 (Rory Bourke-Skippy Barrett-Charlie Black) 

Chappell & Co., Inc. (ASCAP)/Tri-Chappell Music (SESAC) 

I DON’T KNOW HOW TO TELL HER 
(She Don’t Love Me Anymore) 

2:28 (Sonny Throckmorton-Bobby Fischer) 

Tree Publishing Co.. Inc. (BMI) St3rburst Music (ASCAP) 

FREE AND EASY 

2:15 (Eddie Raven) 

Milene Music. Inc. (ASCAP) 

AS USUAL 

2:07 (Alex Zanetis) 

Jack O'Diamonds Music (BMI) 

NEVER ENDING 

2:56 (John Adrian) 

Pick-A-Hit Music (BMI) 


Produced by Eddie Kilroy for Shaggy Dog Productions 
String Arrangements by Archie Jordan 


Recorded at Fireside Studios. Nashville, Tennessee/Recording & Mixing Engineer: Tom Pick/Recording Technician: Roy Shockley 
Mastered at Woodland Sound Studios, Nashville, Tennessee 
Leader of Musicians: Bobby Dyson 
Photography by Dennis Carney/Design: Jan Weinberg/ Art Direction: George Otaki 


MCA RECORDS 

MCA Records, Inc.. 100 UnWeria! City Plata, Universal City, California-U.S.A. ©1980 MCA Records. Inc. ©1980 MCA Records. Inc.-Printed In U S 
WARNING: All rights reserved. Unauthoriicd duplication is a violation of applicable laws. 
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DECCA STEREO 


HOW MUCH 
MORE CAM 
SHE STAND 

CONWAY 

TWITTY 



SIDE ONE 

HOW MUCH MORE CAN SHE STAND (2 55 ) 

Harry Compton 

EVERYDAY FAMILY MAN ( 2 : 17 ) 

L. E, While 

HELP ME MAKE IT THROUGH THE NIGHT am 

Krla Krlstolforson 

JUST LIKE A STRANGER (238) 

Conway Twltty 

THE LAST ONE TO TOUCH ME (3:03) 

Dolly Parton 

SIDE TWO 

AMOS MOSES 

Jerry Reed Hubbard 

THE MEMORY OF YOUR SWEET LOVE am 

L. E. White-Betty Jo Whlte^Jack Dunham 

LET ME BE THE JUDGE (2 .43) 

Conway Twltty 

HANK WILLIAMS MEDLEY : (5 09 ) 

1. COLD, COLD HEART 

Hank Williams 

2. 1 CAN'T HELP IT (If I'm Still In Love With You) 

Hank Williams 

3. YOU WIN AGAIN 

Hank Williams 

4. THEY'LL NEVER TAKE HER LOVE FROM ME 

5. WEDDING BELLS 

Claude Boone 

6. TAKE THESE CHAINS FROM MY HEA ft" 

Fred Rose-Hy Heath 

7. YOUR CHEATIN' HEART 

Hank Williams 


I first met Conway Twitty in 1965 at a show in Ada, Okla., and he wasn't at all like I expected — he was singing country songs like I had 
never heard them sung in my life. I was amazed at the way he belted out a country song. Then he sang a ballad with all the ease in the 
world, yet at times seemed to 'attack' certain words and high notes. To me, there was no doubt — Conway was a winner! 

Through his whole show, he was having a ball . . . really enjoying what some people call 'work.' Then, after the show, I saw the 
sincere and friendly manner he had with the people — ^everybody! No matter whether they wanted his autograph, just wanted to say 
hello (or should that be Hello Darlin'?), or tell him that the drummer was too loud. So, I decided I would get to know Conway Twitty and 
see if he really was the 'jewel' he seemed to be. I did — and found out that he really is. 

Then, five years later, I was watching a Conway Twitty recording session, and one of the songs on that session sounded like it really had 
something. Conway began, "Hello, Darlin', nice to see you . . ." Of course, the rest is history. But I remember one particular thing 
that was said to me that day by Owen Bradley, Vice-President of 1)6000 Records and Conway's producer : "I have never seen anybody 
work so hard at being a great country singer." And how right he is. Because since that night in Ada, Okla., I have seen how hard 
work and Conway Twitty go together. No matter what Conway does, he gives . . . 100%. 

A perfect example of this is the record inside this cover. No words from me — or anyone, for that matter — can say it like the record itself. 
But I ve got a big mouth and I 'dig' Conway Twitty, and those ingredients are enough for me to try. In this album, Conway has 
included a medley of some of the greatest Hank Williams standards. And the way they are put together will chill you. If you t hink you 
can sit still while Conway sings Amos Moses, forget it! As for my own personal favorite, I don't have one — I have two. The title song, 
which is already a smash' single — How Much More Can She Stand — is surely one of the finest performances any artist could ever hope 
for. It s a great song in which every word has definite meaning. My other favorite is The Memory Of Your Sweet Love, written by 
L. E. White, who has written several songs for Conway. This song will make you listen. If you don't think so, try not to listen 
as it's being played. 

Conway and I have become the very best of friends, and I was very honored that he asked me to write the liner notes for this album. 

I only wish I had the space to tell you all I know about Conway the man, the entertainer, the businessman, and the great friend he really 
is. But to do that would take both sides of this cover, and that would mean leaving off Conway's picture . . . and, after all, one picture 
is worth a thousand well-knowns. Right? 

So now you can quit reading and start listening, while Conway Twitty knocks you out ! I Snuffy Miller 


DECCA RECORDS, A Division o( MCA Inc., New York, N. Y., USA 

ID MCA Inc. 1971 
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EUROPA 



Duke 


Thad 


Doftiom mcGhcc 


Ellington Jone/ 

Howard 



Rockin’ In Rhythm 
Jam With Sam 
Ad Lib On Nippon 

Duke Ellington and his Orchestra 

The Theme 
I Can’t Get Started 
Blues 

Thad Jones / Howard McGhee / Kenny Dorham 
Live Recording 


EUROPA 



Side One 

Duke Ellington 
And His Orchestra 

Rockin’ In Rhythm 

(Ellington) 1961 4’26” 

• Jam With Sam 

(Ellington) 1961 3*1 8” 

Ad Lib On Nippon 

(Ellington) 1961 1 2’ 1 0” 

Cat Anderson, Herbie Jones, Cootie Williams, Nat Woodard 
(trumpet), Lawrence Brown, Buster Cooper, Chuck Connors 
(trombone), Russell Procope, Paul Gonsalves, Jimmy 
Hamilton, Johnny Hodges, Harry Carney (sax), Duke 
Ellington (piano), John Lamb (bass), Sam Woodyard (drums). 


Side Two 

Thad Jones / Howard McGhee 
Kenny Dorham 

The Theme (Davis) 1961 lO'IO" 

• I Can’t Get Started 

(Duke-Gershwin) 1961 4’05” 

Blues (Jones-McGhee-Dorham) 1961 4'30” 

Thad Jones, Howard McGhee, Kenny Dorham (trumpet), 

Billy Taylor (piano), Percy Heath (bass), Al Heath (drums). 
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Hi, Dinah honey, 

I've just listened and this 
is the thin-one saying, 
"Welcome to the swingin'est 
label of them all !" I tell 
you, gal, I am as pleased as 
punch (punch?) you've de- 
cided to join us all at the 
Capitol Tower. We've got 
plans for you that'll just 
gass you. Better get think- 
ing up some doubles, ’cause 
you and me, we's gonna make 
us a mess o' sides one of 
these here nights. (If 
George 'll let you stay up 
real late, that is!) 

FRANCIS ALBERT SINATRA 


with orchestra 

conducted 
by NELSON 

RIDDLE It’s no secret by now that Nelson Riddle knows how to 
treat a vocalist. Throughout, the bright, fresh arrange- 
ments heard here, he ingeniously focuses the attention 
on Dinah, yet allows room for some outstanding instru- 
mental solos as well. The orchestra is a large one, with 
full strings, brass and reeds, and rhythm section. 




Dinah Shore has sung thousands of songs — on radio and 
records, in personal appearances and films, and on her spar- 
kling, top-rated television show. Nobody can guess how 
many millions upon millions of people she has literally 
enchanted with that warm and lilting voice of hers. 

Out of that multitude of songs, Dinah has gathered for 
this, her first Capitol album, those which are especially 
popular with her fans. Each one displays Dinah Shore at 
her present-day artistic and professional peak. 

Take Falling in Love With Love, for instance — a dazzling 
tour de force. Dinah's voice, as slow as honey, moves sooth- 
ingly over a surprising background of wild bongos. The 
excitement builds, and so does the contrast, as the singer 
steadfastly maintains her warm, ballad style through all of 
the instrumental frenzy. 

Dinah's medley of Where or When, Easy to Love, Get 
Out of Town and They Can't Take That Away From Me 
was a sensation when first introduced to a lucky Las Vegas 
audience not long ago. Here is Dinah at her most intimate, 
singing every meaningful line not only with superb vocal 
polish but with heartfelt understanding. Like no one else 
around today, Dinah sings a lyric from the inside out. 

Still another facet of her extraordinary versatility is re- 
vealed in Yes / ndeed! With assistance by a male vocal group, 
Dinah reminds us that she's originally from down Tennessee 
way. This extended selection opens with some quiet • 
finger- snapping and gentle humming, then builds 
into a full-scale production number, a fitting 
climax to a program of the best of Dinah - 


side one 

IT ALL DEPENDS ON YOU 
FALLING IN LOVE WITH LOVE 


Medley: 
WHERE OR WHEN 
EASY TO LOVE 
GET OUT OF TOWN 
THEY CAN'T TAKE THAT 
AWAY FROM ME 

SENTIMENTAL JOURNEY 
side two 
THE ONE / LOVE 
BELONGS TO SOMEBODY ELSE 

I'M OLD FASHIONED 
LOVE IS HERE TO STAY 
TAKING A CHANCE ON LOVE 
YES INDEED! 


Produced l.y VOVI.E GILMORE 


,Yes 
indeed 


t 
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WHERE'D YA 
STAY LASTNIGHT 

WEBBPIERCE 


Side One 

1. WHERE'D YA STAY LAST NIGHT (2:23) Jo 

2. 1 OVERLOOKED AN ORCHID (2:41) A. Inman-Carl Smith S 

3. LET OLD MOTHER NATURE HAVE HER WAV (2:06) Loys Southerland-l 

4. MAKE THE WORLD GO AWAY (2:20) Har 

5. YOU MEAN OL' MOON (2:04) Max Powell-W 

6. THAT SAME OLD STREET (2:20) Wally Doss-Bc 


Side- TWo 

1. A WHITE SPORT COAT (And A Pink Carnation) (2:10) 

2. SHE'S TWENTY ONE (2:36) Wet 

3. SINGING THE BLUES (2:00) 

4. I'M LIVING IN TWO WORLDS (2:36) 

5. YOUR CHEATIN' HEART (2:30) 

6. THE WILD SIDE OF LIFE (3:05) V 

Vocolt Wilh Chorus And Instrumental Accomponii 
All SELECTIONS 8MI 


Melvin Endsley 
Jan Crutchfield 

arren-A. A. Carter 



DECCA 


HIS IS A HIGH-FIDELITY RECORD! 

For proper reproduction use RIAA or similar Record Compensator setting. 



A NEW WORLD OF SOUND 


PROPER CARE OF THIS RECORD will prolong its life and increase your listening enjoyment. Keep in special protective envelope when not in use, avoid I handling .P'aying surface; wipe 
wilh soft, slightly damp cloth; set phono for proper needle and turntable speed; CHECK NEEDLE FREQUENTLY FOR WEAR IF DEFECTIVE IT CAN PERMANENTLY DAMAGE RECORD 

"Gold Label Series". New World of Sound'" and "Harlequin Design" are registered trademarks. 


This OECCA long Play Microgroove Record can be played only on 33>/j RPM ir 
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SWEET 

MEMORIES 

WEBB 

PIERCE 

INCLUDING: 

SWEET MEMORIES 

HOBO AND THE ROSE 

LOVE’S GONNA LIVE HERE AGAIN 

WOLVERTON MOUNTAIN 

SEND ME THE PILLOW YOU DREAM ON 


4739 
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SWEET 

MEMORIES 

****************** 

WIBB 

PIERCE 



Merle Kilgore-Claude King 



Vocals With Chorus And Instrumental Accompaniment 


Knowing his subject personally can some- 
times place a writer in a precarious posi- 
tion. He may be given to flowery prose 
when it is not warranted. This is not the 
case where Webb Pierce and I are con- 
cerned. As a purveyor of Country Music 
and a friend of Webb Pierce, I can take 
Webb at face value — and at face value, 
Webb Pierce is an institution. 

As a businessman, he is a broadcaster 
and music publisher. As an entertainer, he 
is an actor and a performer whom hun- 
dreds of thousands of lovers of Country 
Music come to see and hear annually. As 
a seller of Country recordings, he is in the 
enviable position of having had more 
Number One Hits than any other singer 
in the Country Music field. 

Webb Pierce has an unerring sense of 
what he can do best. An intuitive sense of 
quality that the music business refers to 
as a “good ear.” But there is much more to 
say about Webb. Webb Pierce has a com- 
munication with the people who enjoy 
Country Music that few artists possess. 


His vocal interpretations provide pleasure 
for his fans and, as often happens, he pro- 
vides a vicarious expression that the lis- 
tener feels but cannot himself express. 
Webb provides . . . listening pleasure and 
emotional release. 

This collection of Country songs by 
Webb Pierce contains a number of great 
standards such as the title song, Sweet 
Memories and Wolverton Mountain, Send 
Me The Pillow You Dream On and Love’s 
Gonna Live Here Again. Webb also chants 
some of his newer songs— songs that can 
and possibly will become accepted as 
standards just because Webb Pierce re- 
corded them. 

The farm boy from Louisiana has 
climbed to the pinnacle of his field because 
he communicates with people by his mas- 
tery of the most expressive of all musical 
instruments — the human voice. Webb 
Pierce is an institution whose singing and 
writing efforts of Country Music have 
helped gain the world-wide acceptance it 
currently enjoys. 

HUGH CHERRY 

KFOX-RADIO 

LONG BEACH, CALIFORNIA 


IF YOU'VE ENJOYED THIS RECORDING .. .YOU'RE SURE TO LIKE THESE OTHER GREAT WEBB PIERCE ALBUMS... 




!E™ ,! Ks?KS 


S‘F ,s ">S;HsV3i 




HIS IS A HIGH-FIDELITY RECORD! 

for proper reproduction use RIAA or similar Record Compensator setting. 



A NEW WORLD OF SOUND 


PROPER CARE OF THIS RECORD will prolong its life and increase your listening enjoyment: Keep in special protective envelope when not in use; avoid handling playing surface; wipe 
with soft sliphtlv damp cloth; set phono for proper needle and turntable speed; CHECK NEEDLE FREQUENTLY FOR WEAR -IF DEFECTIVE IT CAN PERMANENTLY DAMAGE RECORD 
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DINAH SINGS SOME 
BLUES WITH RED 
DINAH SHORE 


The Red Norvo Quintet boasts a distin- 
guished “cast of characters.” In addition 
to Red on vibes, there are John Mosher 
on bass, Jimmy Wyblc on guitar, Jerry 
Dodgion on alto sax and flute, and John 
Markha .1 on drums. They arc joined in 
this album by piano and trumpet and 
on several numbers by a muted trumpet 
quartet. 


Other Capitol albums 
by Dinah Shore: 

DINAH, YES INDEED! T 1247 

SOMEBODY LOVES ME T 1296 


THIS CAPITOL RECORDING IS PLAYABLE ON MONOPHONIC OR STEREO PHONOGRAPHS 

Dmc mittogroove recording cannot become obsolete It has been carefully engineered to provide the finest monophonic performance (rom any phonograph - old or new. monophonic or 
like all high fidelity albums from Capitol, it is a lop quality product of 'ho recording art, and will continuo lo be a source ol outstanding sound reproduction, now and in the future 


DINAH SINGS SOME 
BLUES WITH RED 
DINAH SHORE 


While Dinah Shore is singing, time seems to melt away. 

Actually, it just sort of curls itself up into a relaxed and 
joyfully swinging ball. 

In an era when vocal mannerisms abound, Dinah has 
adhered steadfastly to her own unaffected, lyrical, and 
utterly feminine way with a song. These radiant attributes 
have made her not only a perennially favorite singer, 
but one of the most admired and genuinely beloved 
performers in the world. 

On a Sunday night awhile back, Dinah met up 
professionally with Red Norvo and his Quintet, the group that 
backs her in this album. A musician of mild manner and 
monumental ability, Red starred in the 1 930’s with his own 
highly-regarded bands, and with Paul Whiteman, Benny 
Goodman, and Woody Herman. Since the mid-40’s, Red and 
his vibraphone have headed a succession of the most tastefully 
creative small groups in modern music. Red’s superb musicianship 
is characterized by delicacy and eloquent understatement 
perfect match for the wonderfully lilting grace of Dinah's 
singing. The televised teaming of the two artists proved 
inspired. It resulted, by overwhelming demand, in rapid 
reappearances of Red on Dinah’s show, and in this initial, 
swinging get-together on Capitol Records. 

Dinah’s vocals here are reminiscent of some of the very 
best of her early work with chamber groups. They illustrate 
why Shore vocals, like Sinatra vocals, become reference 
works for new singers, to be played and replayed for tha 
incomparable “something” that sets them apart. 

All told, here are twelve enticing capsules of Dinah's 
Special Brand of Instant Enchantment — each 
containing the potent added ingredient of Norvo’s 
rhythmic caress. Directions: To be taken neat. 

And they certainly arc ! 


DINAI 


SINGS SOM 


BLUES WIT 


McGUIRE 

SISTERS 



SOME OF THESE DAYS • OH HOW I MISS YOU TONIGHT • SUGARTIME TWIST • 
RED RIVER VALLEY • TEARS ON MY PILLOW • I DON'T KNOW WHY • AND OTHERS 
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McGuire sisters 

THE McGUIRE SISTERS 

Vocal Trio With Orchestra Directed By 
Dick Jacobs 



Vocal Arrangements By Murray Kane 


Side One 

1. SOME OF THESE DAYS .✓ 

2. OH HOW I MISS YOU TONIGHT 

3. SUGARTIME TWIST 

4. RED RIVER VALLEY 

5. TEARS ON MY PILLOW 

6. THE UNFORGIVEN (The Need For Love) 


Side Two 

1. JUST BECAUSE 

2. I DON'T KNOW WHY (I Just Do) 

3. MORE HEARTS ARE BROKEN THAT WAY 

4. TO BE LOVED 

5. I DO. I DO. I DO 

6. THE LAST DANCE Z.S'W 0 


Shelton Brooks 
inny Davis-Joe Burke-Mark Fischer 
Charlie Phillips-Norman Petty 
Lou Knox-Murray Kane 
Gene Autry-Fred Rose 
Ned Washington-Dimitri Tiomkin 


Edr 


vis-Dick Jacobs Murray Kane 
Fred E. AhlertRoy Turk 
Ted Murry-Benny Davis 
Berry Gordy. Jr.-Tyran Carlo 
Barry Mann-Cynthia Weil 
is Van Heusen-Sammy Cahn 



To "showcase” a song is to display it to best advantage; 
which is another way of saying a McGuire Sisters 
performance. It's a fortunate melody, indeed, that has 
that going for it. 

For this trio of long-stemmed American beauties 
provides a dual glow of eye-catching appeal and ear-filling 
harmonies that never fails to light up the home screens 
or nightclub stages coast to coast. 

But the striking good looks of Phyllis, Dorothy, and 
Christine are actually just extra icing on the cake. 

As their recording successes have proved, the McGuire 
girls are superb musicians first. They blend voices with the 
kind of professional deftness that makes it all look— 
and sound— so deceptively easy. 

That's the mark of a great group — for every 
single McGuire Sisters' arrangement is chock full of 
musical goodies. . .stamping the performance with 
their own completely individual style. Which is why 
so many big hits are so closely identified with a 
McGuire Sisters' rendition. 

This latest album triumph for the gals features them in 
a fresh batch of mellow and melodious performances. 
And there's ample opportunity to showcase their 
versatility. Looking for something in a sentimental vein? 
OH HOW I MISS YOU TONIGHT, TEARS ON MY 
PILLOW, and I DON'T KNOW WHY will surely 
fill the bill. 

The girls really tear into SOME OF THESE DAYS 
to give that oldie a brand new quality . . . they give you a 
fresh view of the RED RIVER VALLEY. . .and, to sweeten 
the pot, these "Sugartime" gals come up with 
SUGARTIME TWIST. 

The McGUIRE SISTERS SHOWCASE is self- 
illuminating. And even a quick peek at the musical 
merchandise promises solid listening pleasure. In fact, 
it's guaranteed. 
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DINAH SHORE 



HARKS BACK TO THE STYLE THAT MADE HER FAMOUS 

LOWER BASIN STREH REVISITED 

WITH ORCHESTRR COMUICTED B9 JACK ElililDT 

When NBC inaugurated “The Chamber Music Society of Lower Basin Street" in February, 1940, producer Tom Bennett took Dinah Shore on as a singer. 
On this show, which featured good-natured ribbing of jazz hot and hybrid, Dinah was introduced as “Mile. Dinah Diva Shore, who starts a fire by rubbing 
two notes together." It was this program, plus her numerous recordings, that made Dinah Shore nationally famous within two years of her leaving Nash- 
ville. The "limpid tones and halting rhythms, colored now and again by husky timbre and delivered with dramatic poignancy" had catapulted the young 
singer into national prominence. Frederick Lewis noted this "at the Metropolitan would be called vibrato, and in Tin Pan Alley is called schmaltz." 



This album could have just as aptly been entitled "Dinah 
Shore Revisited" or, even very simply, "Dinah Shore-Singer." 
Actually, the last title is preferable, because it pointedly 
states a sorrowful fact which has been much overlooked for 
some time. When this pretty little missy from Tennessee 
came unheralded to the Big Town to seek her fortune, no one 
was aware of her many hidden talents, other than singing. 
Least of all was Dinah aware. She had a great charm, a fine 
voice, she could swing a song, and she wanted to prove it. 

Prove it she did, in short order. George Simon, then co- 
editor with Barry Ulanov of the definitive music magazine 
of the day "Metronone," was among the first to realize and 
appreciate her ability. And, in that magical way that exciting 
news gets around telegraphically in show business, the word 
got around quickly-“new singer in town!” 

Dinah Shore, Singer, received almost immediate national 
attention by virtue of her appearance on a fine, provocative 
NBC-Blue radio network show called "The Chamber Music 
Society of Lower Basin Street." Although it was a sustaining 
(without benefit of sponsor) show, "Basin Street" managed 
to capture an enviable audience. The format created the 
purely audio illusion of a chamber music evening in an ele- 
gant Eighteenth Century drawing room almost entirely by rea- 
son of a beautifully written script in the language and idiom 
of the day, superbly read by the announcers, most notably 
Milton Cross, 

Two orchestras were involved-one of strings and the other 
a swinging group, under the direction of Henry Levine and 
Paul Lavalle. Musically, the repertoire was mixed between 
standards and current songs, rendered in contemporary fash- 
ion. Dinah’s success on the show was instantaneous, and her 
career was off the launching pad in a hurry, what with a re- 
cording career that provided more than her share of smash 
records, and her own top-flight radio coast-to-coast shows. 

Then came television and a continuation of her successes 
to the heights of the industry. Along with TV, Dinah's many 

SIDE ONE: 

BASIN STREET BLUES 

ASCAP 2:40 

DO-RE-MI 

ASCAP 2:21 

NASHVILLE BLUES 

BMI 3:46 

I CAN’T STOP LOVING YOU 

BMI 2:15 

MY MAN'S GONE NOW 

ASCAP 3:20 

CRY ME A RIVER 

ASCAP 2:40 


other talents became increasingly important to her sponsors 
and the Madison Avenue boys. They found out-that she was 
a most gracious Mistress of Ceremonies, that she could act, 
that she had a fine flair for comedy and could lateral a pass 
or flip a quip with the best ad-libbers, that she could dance, 
that she had great show biz savvy of the dramatic and the 
theatrical. In short, they became so aware of these things 
that Dinah came to be known as "The First Lady of Televi- 
sion." And so she remains today by reason of her importance 
and her long associations on the orthicon tube. 

Unfortunately, the stature of her stardom on TV went hand 
in hand with the added emphasis of her many talents, and 
Dinah Shore, Singer, was all but forgotten. This has fre- 
quently happened on television, because very often the cardi- 
nal rule in that medium seems to be that sound should be 
seen, and heard only by accident. The song and the singer 
are of necessity secondary, or even tertiary, to the tape marks 
on the stage indicating to the singer where he or she is to 
stand at specific moments (because that's where the mikes 
and the cameras will be). The music and the rendition are 
accessories, coming after the requisites of script, choreog- 
raphy, camera, and other production elements. 

For these and other reasons, the album could just as easily 
be called "Dinah Shore, Singer," because she's been taken 
back to her first love: just singing great songs with fine ar- 
rangements played by swinging musicians. In effect, it is a 
case of "Lower Basin St. Revisited," for the original format 
of the radio show has in some way been recreated-a mixture 
of some old evergreens with new trimmings and some cur- 
rent songs done in contemporary fashion. The arrangements 
are by Jack Elliott, Johnny Mandel, and Allyn Ferguson, and 
Elliott's exceptional conducting as well as Dave Wiechman’s 
engineering wizardry are important contributions. 

This is Dinah Shore at her singin'est, swingin’ best. This 
is very simply, Dinah Shore, Singer! 

—Sonny Burke 

SIDE TWO 

BYE BYE BLUES 

2:45 ASCAP 

NOBODY ELSE BUT ME 

2:53 ASCAP 

I HAD MYSELF A TRUE LOVE 

4:18 ASCAP 

MORE 

3:12 BMI 

CHLOE 

3:14 ASCAP 

Produced by Sonny Burke 

Cover Photo: Herb Ball 
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JUST 

FOR 
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TIME’S 

SAKE 

THE 
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SISTERS 

SIDE ONE 

JUST FOR OLD TIME’S SAKE 

(Hank Hunter-Jack Keller) 

CHANCES ARE 

(Robert Allen-AI Stillman) 

THE BIRTH OF THE BLUES 

(B. G. DeSylva-Ray Henderson-Lew Brown) 

SIDE TWO 

PENNIES FROM HEAVEN 

(Arthur Johnston-Johnny Burke) 

TEACH ME TONIGHT 

(Gene De Paul-Sammy Cahn) 

HI-LILI HI-LO 


I'LL BE SEEING YOU 

(Sammy Fain- Irving Kahal) 

GOODY GOODY 

(Johnny Mercer-Matt Malneck) 

MOOD INDIGO 

(Duke Ellington-Albany Bigard-lrving Mills) 

WOULDN’T IT BE LOVERLY 

(Alan Jay Lerner-Frederick Loewe) 

TWILIGHT TIME 

(Morty Nevins-Buck Ram-Artie Dunn-AI Nevlns) 

BYE BYE BLACKBIRD 

(Ray Henderson- Mort Dixon) 


w. hardly need an excuse to produce an 
album by the exciting, ever-popular McGuire 
Sisters, but their most recent hit, Just For Old 
Time’s Sake, sure helped out in the album idea 
and album-title-dreaming-up departments. 



The album leads off, appropriately enough, with 
the title song, which sets the mood for one of the 
most delightful, melodic and nostalgic little 
journeys you’ve ever experienced. 


Through the magic of the McGuires’ wonderful 
vocal blend, and a collection of time-honored 
favorites, you’ll relive some of the most 
memorable moments in popular music. 


The familiar songs are all among the girls’ 
“personal appearance” favorites, and 
their interpretation here is characteristic 
of the McGuire Sisters’ often acclaimed 
stage and TV performances. 

We’re sure you’re going to enjoy 
Just For Old Time’s Sake . . . for now, 
and for some time to come. 



THIS IS A TRUE HI-FI 
STEREOPHONIC RECORD! 


For proper Stereo reproduction 
use RIAA equalization setting. 


IMPORTANT! This true Stereophonic Long Play 33 Vj RPM 
record can be played only on phonographs engineered 
for Stereo reproduction With a change to Stereo car 
fridge, it is possible to obtain adequate pertormance 
from many regular (monaural) phonographs See your 
dealer or electronic serviceman for details. 


Proper care of this Stereo record will prolong its life and 
increase your listening enioyment Keep stored in special 
protective polyllex envelope, avoid handling playing surface 
wipe with soil, slightly damp doth, set phono tor proper speed 
and be sure needle pressure is adjusted lor Stereo playback, 
check needle Irequently for wear - if defective it can perma 
nently damage this Stereo record 



Billie Jo Spears/Mr. Walker, It’s All Over 


ST-224 

STEREO 



Billie Jo Spears is a woman who comes from a part of the country where a man can be entirely possessive, persua- 
sive, loving or some days faithless and plain no good. To survive that kind of treatment, a woman has to be a woman 
in every sense; always ready with enough strength to hold the pieces of her world together or enough wisdom to put 
them back in place if they should fall apart. 

A performer is outstanding when she can tell an audience about what she knows best, and Billie Jo has learned 
to use the songs from her world of hard-headed men and solid 14-karat gold women, to showcase her musical talent 
and qjown-to-this-earth outlook on life. Listen to the songs she has chosen. You'll find that each of them has a great 
deal to do with the others. From her new hit, MR. WALKER, IT’S ALL OVER to Ed Bruce's popular THE 
PRICE I PAY TO STAY, Billie Jo weaves the thread of everyday living into the saga of a secretary’s life in New 
York City and into the words of a beaten down woman who has recently found some pride. She tells of not only the 
heartache, but the real-world problems of a deserted young mother in TIPS AND TABLES, written for her by long- 
time friend. Jack Rhodes. And she knows what it’s like to be a woman who'll put up with just about anything in MY 
ARMS STAY OPEN LATE as well as when to walkout on a sinking ship in THAT MAN. Billie Jo also made sure 
to include Tammy Wynette's smash STAND BY YOUR MAN because she likes it, performs it beautifully and 
most of all because it too is a song that comes straight out of her world. 

Here you have not just a great album of the best in modern Country music, but you have along with this music, 
a hank of hair, piece of bone woman named Billie Jo Spears who comes out miles above everyone else when it comes 
to knowing what she's singing about. Produced by KELSO HERSTON 


Side one 

MR. WALKER, IT'S ALL OVER 

Gene Crysler • Barmour Music 
2:59 BMI 

KEEP ME FROM CRYIN’ TODAY 

Merle Haggard ■ Blue Book Music 
2:42 BMI 

LOOK OUT YOUR WINDOW 

Bob Milsap-Jack Rhodes • Central Songs, Inc. 

2:39 BMI 

TIPS AND TABLES 

Jack Rhodes-H. Ebner ■ Central Songs, Inc. 

2:54 BMI 

STAND BY YOUR MAN 

Tammy Wynette-Billy Sherrill • Al Galileo Music Corp. 

2:30 BMI 

HOLD ME TIGHT 

Johnny Nash • Johnny Nash Music 
2:10 ASCAP 

Side two 

THAT MAN 

Jerry Foster-Bill Rice • Hall-Clement Publishing Co. 

2:33 BMI 

MY ARMS STAY OPEN LATE 

Curly Putman-Dan Lomax ■ Green Grass Music 
2:10 BMI 

THANKS FOR HANGIN' ROUND, WORLD 

Jack Rhodes-Buddy Lacky • Central Songs, Inc. 

2:20 BMI 

YOU COULDN'T EVEN LIGHT HIS CANDLE 

Dallas Frazier • Blue Crest Music 
2:25 BMI 

THE PRICE I PAY TO STAY 

Ed Bruce • Mayhew Music Co. & Window Music 
2:10 BMI 


ANOTHER FROM 
BILLIE JO ON CAPITOL 



7HE VOICE OF BILLIE JO SPEARS • 
Homo-Loving Mon; Harpor Volley 
PTA; Toko Mo to Your World; Till 
Something Bolter Comes Along; A 
Women of the World; Talk Talk; 
Mollio Brown; Ode to Billie Joe; 
more. ST-114 
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SIDE ONE 

1. GROOVE ME 

(By King Floyd; Roffignac/Malaco, 
BMI. Time: 3:46) 

King Curtis, tenor sax; Cornell Du- 
pree, guitar: Jerry Jemmott, bass; 
Bernard Purdie, drums; The Memphis 
Horns. 

PRODUCED BY KING CURTIS 

2. YOU'RE THE ONE 

(By Sylvester Stewart; Stone Flower, 
BMI. Time: 3:40) 

King Curtis, tenor sax; Cornell Du- 
pree, guitar; Paul Griffin, piano; Jimmy 
Smith, organ; Jerry Jemmott, bass: 
Bernard Purdie, drums; The Memphis 
Horns. 

PRODUCED BY KING CURTIS 

3. HONKY TONK 

(By Bill Doggett, Shep Shephard, Clif- 
ford Scott & Billy Butler; Islip/W & K, 
BMI. Time: 4:55) 

King Curtis, tenor sax; Cornell Du- 
pree, guitar; Billy Preston, organ; 
Chuck Rainey, bass; Ray Lucas, 
drums; The Memphis Horns. 
PRODUCED BY JERRY WEXLER 

4. LOVE THE ONE YOU'RE WITH 

(By Stephen Stills; Goldhill, BMI. 
Time: 3:59) 

King Curtis, tenor & soprano saxes; 
Cornell Dupree, guitar; Paul Griffin, 
keyboards; Jerry Jemmott, bass; Ber- 
nard Purdie, drums; The Memphis 
Horns. 

PRODUCED BY KING CURTIS 

5. IF I WERE A CARPENTER 

(By Tim Hardin; Koppelman-Rubin, 
BMI. Time: 2:42) 

King Curtis, tenor sax; Cornell Dupree, 
guitar; James Booker, piano; Jimmy 
Smith, organ; Jerry Jemmott & Mervin 
Bronson, basses; Kenneth Rice, drums. 
PRODUCED BY KING CURTIS 

6. EVERYBODY'S TALKIN' 

(By Fred Neil; Third Story, BMI. Time: 
2:36) 

King Curtis, tenor sax; Jim O’Rourke, 
guitar; Billy Carter, organ; Harold 
Cowart, bass; Tubby Zeigler, drums. 
PRODUCED BY JERRY WEXLER 



All the selections were recorded at Atlantic 
Recording Studios, New York, N.Y. except 
for If I Were A Carpenter & Everybody's 
Talkin'. 

Recording engineers: Gene Paul & Jimmy 
Douglass 


II I Were A Carpenter was recorded at Juggy 
Sound Studio, New York, N.Y. 

Everybody's Talkin' was recorded at Atlantic 
South-Criteria Studios, Miami, Florida/ Re- 
cording engineers: Ronnie Albert & Howie 
Albert 


SIDE TWO 

1. RIDIN' THUMB 

(By James Seals; Harem, BMI. Time: 
3:16) 

King Curtis, tenor sax & vocals; Cor- 
nell Dupree, guitar; Richard Tee, 
piano; Billy Preston, organ; Jerry Jem- 
mott, bass; Bernard Purdie, drums; 
Ralph McDonald, congas; Trevor Law- 
rence, percussion. 

Vocal arrangement by Bob Lance 
PRODUCED BY KING CURTIS, MARK 
MEYERSON & JIMMY DOUGLASS 

2. ALEXANDER'S RAGTIME BAND 

(By Irving Berlin; Irving Berlin. ASCAP. 
Time: 6:58) 

King Curtis, tenor sax; Cornell Du- 
pree, guitar; Billy Preston, piano; 
Chuck Rainey, bass; Ray Lucas, drums 
and a horn section consisting of Ron- 
nie Cuber, Charles Sullivan, Marvin 
Stamm, Garnett Brown, Joe Newman, 
Frank Wess & Trevor Lawrence. 

Horns arranged by Ernie Wilkins 
PRODUCED BY JERRY WEXLER 

3. CENTRAL PARK 

(By Modeen Broughton; Donzell, BMI. 
Time: 4:03) 

King Curtis, saxes & organ: Cornell 
Dupree, guitar; Paul Griffin, piano; 
Billy Preston, organ; Jerry Jemmott, 
bass; Bernard Purdie. drums. 
Arranged by Arif Mardin 
PRODUCED BY KING CURTIS 

4. WET FUNK (LOW DOWN AND DIRTY) 
(By Modeen Broughton; Donzell, BMI. 
Time: 4:50) 

King Curtis, tenor sax & vocals; Ron- 
nie Miller, guitar; Jimmy Smith, piano; 
Billy Preston, organ; Mervin Bronson, 
bass; Kenneth Rice, drums. 
PRODUCED BY JERRY WEXLER & 
KING CURTIS 

5. RIDIN' THUMB— JAM 

(By James Seals; Harem, BMI. Time: 
3:07) 

King Curtis, tenor sax; Cornell Du- 
pree, guitar; Richard Tee, piano; Billy 
Preston, organ; Jerry Jemmott, bass; 
Bernard Purdie. drums; Ralph Mc- 
Donald, congas; Trevor Lawrence, 
percussion. 

PRODUCED BY KING CURTIS, MARK 
MEYERSON & JIMMY DOUGLASS 

The Memphis Horns consist of Wayne 
Jackson, Andrew Love. Ed Logan, James 
Mitchell, Jack Hale & Roger Hopps. 


Re-mix engineers: Jimmy Douglass & Gene 
Paul 

Photography: Stephen Paley 
Album design: Ira Friedlander 
Coordination: Mark Meyerson 
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Billy Preston appears on this album through the 
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LAMONTE McLEMORE 
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MARILYN McCOO 


£-1 FEATURING: I— i 

(LAST NIGHT) I DIDN’T GET TO SLEEP AT ALL 
ONE LESS BELL TO ANSWER • NEVER MY LOVE 
UP, UP AND AWAY • WEDDING BELL BLUES 
AQUARIUS /LET THE SUNSHINE IN 
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SIDE 1 

1. (Last Night) I Didn’t Get To Sleep At All 3:1 

(Tony Macaulay) Almo Music Corp (ASCAP) 

Arranged by Bob Alcivar, Bill Holman and Bones Howe 
Vocal Solo: Marilyn McCoo 

2. Stoned Soul Picnic 3:2 

(Laura Nyro) Tuna Fish Music, Inc. (BMI) 

Arranged by Ray Pohlman, Bob Alcivar. 

Bill Holman and Bones Howe 

3. One Less Bell To Answer 3:2 

(Burt Bacharach-1 lal David) Blue Seas/Jac Music (ASCAP) 
Arranged by Bob Alcivar. Bill Holman and Bones Howe 
Vocal Solo: Marilyn McCoo 

4. Medley: Aquarius/Let The Sunshine In 

(The Flesh Failures) 4:4 

(James Rado-Gerome Ragni-Calt MacDermol) 

United Artists Music Co., Inc (ASCAP) 

Arranged by Bob Alcivar, Bill Holman and Bones Howe 
Vocal Solo: Billy Davis. Jr 

5. Wedding Bell Blues 2 :* 

(Laura Nyro) Tuna Fish Music. Inc. (BM1) 

Arranged by Bob Alcivar. Bill Holman and Bones Howe 
Vocal Solo: Marilyn McCoo 


SIDE 2 

1 . Save The Country . 2 

(Laura Nyro) Tuna Fish Music. Inc. (BM1) 

Arranged by Bob Alcivar. Bill Holman and Bones Howe 

2. Love’s Lines, Angles And Rhymes 

(Dorothea Joyce) April Music. Inc. (ASCAP) 

Arranged by Bob Alcivar. Bill Holman and Bones Howe 
Vocal Solo: Marilyn McCoo 

3. Puppet Man . 2 

(Neil Sedaka-Howard Greenfield) 

Screen Gems-Columbia Music, Inc. (BMI) 

Arranged by Bob Alcivar. Bill Holman and Bones Howe 

4. Up, Up And Away 2: 

(Jim Webb) Dramatis Music Corp (BMI) 

Produced by Johnny Rivers & Marc Gordon 
Strings and Horns arranged by Marty Paich 
Arranged & Conducted by Jim Webb 

5. Never My Love 3 

(Don Addrisi-Dick Addrisi) 

Warner-Tnmerlane Publishing Corp. (BMI) 

Arranged by Bob Alcivar, Bill Holman and Bones Howe 
Vocal Solo: Marilyn McCoo 

6. Together Let’s Find Love 3 

(J. W. Alexander- Willie Hutchison) Fifth Star Music (BMI) 
Arranged by Bob Alcivar and Dave Blumberg 
Vocal Solos: Marilyn McCoo and Billy Davis. Jr 


' PRODUCTION AND SOUND BY BONES HOWE ' 


electric piano; Jimmy Rowlcii • Piuno: Gary llllni 
Budimir - Guitar; Tommy Tedcaco - Guitar: Zi 
Decay • Guitar: Ray Pohlman • Guitar; Fred To 
Jim Webb • Electric piano on “Up. Up and Awa 
Let's Find Love"; Lorry Bunl.er ■ Congas, malle 
The Bill Holman Brass. The 5th Dimension is n- 

Album Design i Pacific Eye fi. Ear • Liner Ph 
uction Assistant! Pum Vale ■ Engineering: Bones I 
International Fan Club Infor 


It musicians on earth, who have played on all o 
>. Joe Osborn • Bass; Larry Knechtel • Piano, orgai 


■ Elec 

• Guitar. Al Casey ■ Guitar: Mike 
kett - Guitar: Mike Anthony ■ Guitar; 

Andrew White • Bass on "Together 
», percussion; The Sid Sharp Strings • 
inaged exclusively by Marc Gordon, Jr. 
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holography: Ed CaracfT • Art Direction: Beverly Weinstein 
Howe • Disc Mastering: John Colden. Artisan Audio. Hollywood. Calif 
e 5th Dimension. 1022 North Palm. Los Angeles. Calif 90069 
:tures Industries. Inc.. I 776 Broadway. New York. New York 10019 I 
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Side 1 

Unomathemba 
Hello My Baby 
At Golgotha 
King Of Kings 
The Earth Is Never Satisfied 

Side 2 
How Long? 

Home Of The Heroes 
These Are The Guys 
Rain, Rain, Beautiful Rain 
Who Were You Talking To? 



Produced by Paul Simon 

Engineered by Roy Halee • All Songs Composed by Joseph Shabalala 
Performed by Ladysmith Black Mambazo 
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DUNHILL 


STREET PEOPLE 

FOUR. TOPS 


SMAS-95193 

(SMAS-95193 A) 


SIDE A 
STEREO 


1. MAIN STREET PEOPLE (Intro) (D. Lambert 8. Potter) 

ABC Dunhill Music, Inc. Soldier Music, Inc. (BMI) 1:42 

2. 1 JUST CAN'T GET YOU OUT OF MY MIND (O! Lambert/ 

8. Potter) ABC Dunhill Music, Inc. /Soldier Music, Inc. 
(BMI) 3:59 

3. If WON'T BE THE FIRST TIME (D. lambert/B. Potter) 

ABC Dunhill Music, Inc. /Soldier Music, Inc. jBMI) 3:53 

4. SWEET UNDERSTANDING LOVE (R. Benson/V. Benson/ 

I. Hunter) ABC Dunhill Music. Inc. /Hall Music (BMI) 2-59 

5. AM I MY BROTHER'S KEEPER (R. Benson/V. Benson/ 

L. Perry) ABC Dunhill Music, Inc. /Rail Music JBM!) 3:25 

6. ARE YOU MAN ENOUGH (From the MGM Film "Shaft In 
Africa") (D. Lambert/8, Potter) ABC Dunhill Music, 

i nc./ Soldier Music, Inc, Metro- Goldwyn- Mayer, Inc. 

(BMI) 3:24 • 

PRODUCED BY STEVE SARRI 
DENNIS LAMBERT/ BRIAN POTTER ; : ' > 
©1973, ABC Records., inc. 
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MAIN STREET PEOPLE 
FOUR TOPS 


SMAS-95193 

( SM ASf 95 T93-6) 


1. WHENEVER THERE’S BLUE ( D. Lambert/B. Potter) 

ABC /Dunhili Music, Inc, /Soldier Music, Inc. (BMI) 5:2C 

2. TOO LITTLE, TOO LATE (D. Lambert/B. Potter) 
ABC/Dunhil! Music, Inc. /Soldier Music, Inc. (BMI) 3:20 

3. PEACE OF MIND (A. Fakir/R. Benson/H. Davis) ABC/ 
Dunhili Music, Inc. /Rail Music (BMI) 4:28 

4. ONE WOMAN MAN (L. Perry/P. Townsend) ABC/ 

Duhhill Mosic, Inc. /Rail Music (BMI) 4:39 

5. MAIN STREET PEOPLE (D. Lambert/B. Potter) 

ABC/Dunhi II Music, Inc./Soldier Music, Inc. 

(BMI) 3:22 

PRODUCED BY STEVE BARRI/ 

DENNIS LAMBERT/SRI AN POTTER 
® 1973. 

ABC Records, Inc. 
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2. LOVE^ON'T LETJft£ WAIT (5:31) 
Bobby EiP^^trrrTt^arrett 

3. SWEET TOMORROW (3:47) 

Bobby Eli-Vinnie Barrett 

4. SIDESHOW (5:09) 

Bobby Eli-Vinnie Barrett 

5. TWO WRONGS (3:34) 

My stro & Lyric 


(ST- A-743245 PR) ^ 
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MAJORHARRIS 
MY WAY \ 


SD 18119 


1. LOSING YOU IS MELLOW /13:25) 
Bobby Eli -Terry Collins^, 

2. JUStVwNG THA.P/DO (6:35) 
Bobby Eli^tSTry Xollins 

3. AFTER LOVING YOU (3:18) 
Mystro & Lyric 

4. MY WAY (6:12) 
Anka-Thibault-Revaux- Frangois 
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® 1974 
ATLANTIC 
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A Svnset Recording 

1 


‘Stereo* 
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LET S DANCE WITH SANDY NELSON 

1. WHAT’D I SAV (Ray Charles) 

Progressive Musi'c Publ 

2. I WANT TO WALK YOU HOME (Fats Domino) 
Metric Musikverlag GmbH • 

3. ROCKHOUSE (Ray Charles) 

Progressive Music Publ. 

A. WALKING TO NEW ORLEANS 

(Bartholomew-Domino-Guidry) / 

Metric Musikverlag GmbH _nA 

5. JIVE TALK (Rene Half) 

Metric Musikverlag GmbH 


/£, 


SANDY NELSON 


90028 * 


ARTISTS 



33$ R.P.M 
SLS 50144-1 

A Sunset Re^ordin* 

2 


•Stereo" 
SLS.50I44Z 




ip 


7/ b 


LET’S DANCE WITH SANDY NELSON 

1. JUMPIN' JUNGLES (D. Mi'ller-S. Nelson) 

Metric Musikverlaj GmbH 
2. LINDA LOU (E. Whelan. R. Rogers) 

Peer International 
3. THE FLIP (R. Hall-S , Nelion) 

Metric Musikverlag GmbH 
4. STOOD UP 
(D. Dickerson-E. Herr old) 

Metric Musikvarlaj GmbH < 

5. RAUNCHY (Justis-Manker) x'C 

Hi-Lo Music 


% 


>? . SAKDY KELSOH 

90028 * ^ 




< 2 > 


^ CO. OF IND'k 



STEREO 
33V3 RPM 

SIDE ONE 

(ASCAP) 


YRC-786-; S.7LP 

PRODUCED BY: 1 

DR, YORK. 


1. Always and Fcreve? {6:03} ~ 

Rod Templeton' 

Almo Music Corp, A/D Records (ASCAP) 

2. Crazy Mix (5:04) 

Rod Templeton 

Produced and Arranged by Dr. York (ASCAP 

FROM THE LP DR. YORK 1990 


RECORDS ® 



RECORDS ® 


ALWAYS AND FOREVER 


STEREO 
33V3 RPM 
SIDE TWO 

(ASCAP) 


YRC-786-56JLP 

PRODUCED BY; ( 
DR, YORK \ 


1. Please Stay (5:08) 

Bacharach and Hilliard 
Chappel and Company !nc. (ASCAP) 

2. Only A Dream (4:25) 

(Re-released) Dr. York 
York Publishing (ASCAP) 

FROM THE LP DR. YORK 1990 





FOUR TOPS REACH OUT 
FOUR TOPS 


jj 

i MS 660 
11 SIDE 1 


TRADEMARK OF 
OTOWN RECORD 
|)RP. © 1967 


HS-1456-3 

U4RS-5746 

STEREO 


1 


\ 


REACH OUT I’LL BE THERE (Holland, 
Dozier, Holland) 2:58 
2. WALK AWAY RENEE (M, Brown, B. Calilli, 
T. Sansone) 2:42 

7 - ROOMS OF GLOOM (Holland, Dozier, 

\ Holland) 2:31 

4, IF I WERE A CARPENTER ((Hardin) 2:47 ' 

5, LAST TRAIN TO CLARKSVILLE (T, Boyce, 
B, Hart) 2:38 

6, I’LL TURN TO STONE (Holland, Dozier, 
Holland, R= Dean Taylor) 2:33 


Produced bv: 
HOLLAND & DOZIER 


°° CT OF MOTOWN RtCO^ 




MS 660 
SIDE 2 

TRADEMARK OF 
OWN RECORD 
P © 1 9 6 7 


FOUR TOPS 


HS-1457-2 

U4RS-5747 

STEREO 


1 I’M A BELIEVER (N Diamond) 2:36 

2 STANDING IN THE SHADOWS OF LOVE 
(Holland, Dozier, Holland) 2:34 

3 BERNADETTE (Holland, Dozier, . 

Holl and) 3: 00 

CHERISH (T Kirkman) 3:00 
WONDERFUL BABY (Wm Robinson) 2:30 
6 WHAT ELSE IS THERE TO DO (BUT 

THINK ABOUT YOU) (S-. Wonder, C. Paul, 
M. Broadnax) 2:28 . 

P r o d‘u r <: d b~y : 

HOLLAND 86 DOZIER 


fi *o, 


° UCT OF MOTOWN Rfc c °*° 




THE SONS OF THE PIONEERS 
Sing CAMPFIRE FAVORITES 

The Sons of the Pioneers 


LSP 3714 

O (TPRS-4835) 


1— THAT LUCKY OLD SUN 
(Haven Giilespie-Beasley Smith) 

2 — MOONLIGHT ON THE COLORADO 

(Biiiy MoSS-Robcrt A. King) 

3— 1 CANT HELP IT (Hank Williams) 

4— DON’T FENCE ME IN (Cole Porter) 

5— SOMEWHERE IN OLD WYOMING 
(Peter DeRose-Charles Tobias) 

LEANIN' ON THE OLE TOP RAIL" 
(Nick Kenny-Charles Kenny) . 






THE SONS OF THE PIONEERS 
Sing CAMPFIRE FAVORITES 

The Sons of the Pioneers 


LSP 3714 

(TPRS-4836) 


1— IT HAPPENED IN MONTEREY (Billy Rose-Mabel Wayne) 

2 — CAROLINA IN THE MORNING (Gus Kahn-Walter Donaldson) 

3— WHEN IT’S SPRINGTIME IN THE ROCKIES 
V (Mary Hale Woolsey- Robert Sauer) J 

\ 4— ROLL ALONG PRAIRIE MOON 

(Fiarrito-MacPherson-Von Tilzer) 

\ 5— BE HONEST WITH ME 

\ (Gene Autry-Fred Rose) 

\ 6—1 LOVE YOU TRULY 

(Carrie Jacobs Bond) 


RAD'O 




THE BEST OF 
JOHNNIE TAYLOR 


JC 37127 
STEREO 


1. DISCO LADY 4:25 -H. Scales - L. Vance - D. Davis 

2. SOMEBODY’S GETTIN’ IT 4:01 -C. Jones - 
C. Colter - D. Davis- 

3. PICK UP THE PIECES 4:50 -D. Davis - 
K. Barker - F. Briggs- 

4. (Ooh-Wee) SHE’S KILLING ME 6:15 
-M. Buckins - R. McCormick- 
® 1976 , 1977 , 1979 , 1980 , 




THE BEST OF 
JOHNNIE TAYLOR 


JC 37127 
STEREO 


1. DISCO 9000 4:31 -J. Taylor - J. Avery- 

2. PLAY SOMETHING PRETTY 4:05 
-G. Jackson - W. Shaw- 

3. I GOT THIS THING FOR YOUR LOVE 4:13 

-G. M. Guidry- 

4. LOVE IS BETTER IN THE A.M. PART 1 & 2 

5:09 -H. Scales - M. Griffin - D. Davis- 

5. GOD IS STANDING BY 4:27 
-J. Taylor- 

© 1976, 1977, 1979, 1980, 

1981 CBS Inc. 




YA 


ATLANTIC ! 

THE BEST OF 


WILSON PICKE 


SD S151 


ONE 




'c 


1. IN THE MIDNIGHT HOUR 

Wilson Pickett-Steve Cropper 
2° I FOUND A LOVE 
Pickett-Schofield-West 

3. 634-5789 

Steve Cropper- Edd ie Floyd 

4. IF YOU NEED ME 

Pickett- Bateman -Sanders 

5. MUSTANG SAL LY 

Bonny Rice 

6" DON’T FIGHT IT 

Wilson Pickett-Steve Cropper 




(ST -A-671 083) 


CORP., 1841 







SD 8151 


THE BEST OF 
WILSON PICKETT 


TWO 


1. EVERYBODY NEEDS SOMEBODY TO LOVE 

Berns-Burke-Wexler 

2. IT’S TO LATE 
Wi I son Pickett 

3" NINTY-NINE AND A HALF (WON’T DO) 

Wilson Pi ckett-Steve Cropper 
4- FUNKY BROADWAY 
Lester Christian 

5o SOUL DANCE NUMBER THREE 

Wilson Pickett-Jerry Wexler < 

h 6» LAND OF 1000 DANCES r aP 

Chris Kenner-Antoine (Fats) Domino 


(ST-A-671 084) ~ 

l°^GCO R P.,X8A 1 ^ 




THE SONS OF THE PIONEERS SING THE SONG 
OF BOB NOLAN 

The Sons of the Pioneers 

LSP 3554 v ' SIDE 1 

(TPRS-0098) v ' J ■ ■ 


-THE BOSS IS HANGIN’ OUT A RAINBOW 
(Bob Nolan) 

2— NIGHT FALLS ON THE PRAIRIE 
(Bob Nolan) 

3— A SANDMAN LULLABY 
(Bob Nolan) 

4— A SUMMER NIGHT’S RAIN 
(Bob Nolan) 

5— SONG OF THE PRAIRIE 
(Bob Nolan) 

6— YOU ARE MY EYES 
V (Bob Nolan) ^ > 

Arranged and. Conducted by Perry Botkin, Jr. 


,Sr #*DA(S) • RADIO 






DQV£ 


A-A077777 
33 Va RPM 
STEREO 

TIME: 4:58 
Producers 
Gil Wheeler 
Adrian B. Booker,, 
William Hunter* 1 
Bruce B. Betz 
Gerri North Trent 
Jerald Furman 
Russell E. Holloway 
James S. Smith 


Dove Publishings 
(BMI) 

Produced by 
Dove Prod., Inc. 
Arranged by 
Robert Banks 
Adrian B. Booker 
Leon Dove 
Clive Smith 


TRUTH AND POSITIVE 

VOCAL 

(G.LD.W.) 

THE DOVE 

*3 



TIME: 4:58 
Producers 
Gil Wheeler 
Adrian B. Booker 
William Hunter 
Bruce B. Betz 
Gerri North Trent 
Jerald Furman 
Russell E. Holloway 
James S. Smith 


Dove Publishings 
(BMI) 

Produced by 
Dove Prod., Inc. 
Arranged by 
Robert Banks 
Adrian B. Booker 
Leon Dove 
Clive Smith 


TRUTH AND POSITIVE 

INSTRUMENTAL 

NARRATIVE 


(G.L.D.W.) 

THE DOVE 


s/7, ”gfon Ave 


SIDE A 


REGGAE HITS 
VOLUME 20 


I. GIZA DA piIGINAL) 


2. GO GO WING- 
CAPTAIN BARKEY 
3. 1 WANT YOU TONIGHT 

LADY SAW & SHABBA RANKS 



V 


\ 4. MR DAZ 

\ MERCILESS 
f. HEAVY MAN 
JCENERAL DECREE 
6. ACTION SPEAKS LOUDER 
^ THAN WORLDS 

CHEVLLLE FRANKLIN & DADDY SCREW 

/ . 


WRITER: 1: L. Bartley, W. Powell. 2: J. Hamilton. 3: M. Hall, R. Gordon. 

4: L. Bartley, 5: D. Kelly. 6: C. Franklin, M. Johnson. 

PUBLISHER: 1.2: Copyright control, J.S. Music. 3: Copyright control. 

4: J.S. Music. 5,6: Copyright control. 

All rights of the producer and the owner of the work reproduced reserved. 
Unauthorised copying, lending, public performance and broadcasting prohibited. 

Cjiet stSiT) 


JEEP 1020 



SIDEB 


REGGAE HITS 
VOLUME 20 

1. CANDY 
PETER HUNN1CALE 
2. TRUE FRIENDS 
: NEVILLE MQRRISONf J ) 

\ 3. YOU LIE \ r 
\ LEROY MAFIA \ 


WRITER: 1: Hunnigale, Clarke, Blake. 2: N. Morrison. 3: Heywood, Heywood. 

4:S. Elliot. 5: N. Gimbel, C. Fox. 6: M. Johnson, B. Dixon 
PUBLISHER: 1: Street Vibes Music. 2:Fasliion Music. 3: Copyright control, Rondor. 

4: Copyright control. S: Onwards Music Ltd. 6: Copyright control. 

All rights of the producer and the owner of the work reproduced reserved. 
Unauthorised copying, lending, public performance and broadcasting prohibited. 

. (J-tstSk) 


JEEP 1020 


4. CO WITH THE FLOW 

EREDLOCKS 

5. KILLING ME SOFTLY 

KASHIEFlIfO 
b. I NEED MORE 

' MIKEY SPICE 




RECORDS 

o 


"THE ANSWER TO WATERGATE 
REV. W. LEO DANIELS 


LPSOIOO 

Side 1 


STEREO 
SL 2473 


THE ANSWER TO WATERGATE (Sermon Pt.1) 18:35 


<B> 1974 Jewel Record Corp. 


* fC 0 RDS - 


RECORDS 



STEREO 
SL 2474 


2) 15:55 


Side A 



EAR-1008 


1 . WHISTLING IN THE DARK (5:02) 

(R. Drueding) 

2. THE LAST WOUND-UP (2:40) 

(R. Drueding) 

3. TOHICKON CREEK (2:34) 

(R. Drueding) 

4. NORTHERN LIGHTS (6:35) 

(R. Drueding) 

5. UNDER THE BORDWALK (2:46) 

(A. Resnick and K. Young) 

© 1988 E A R S. Inc. 

PO Box 6403, Phila., PA 19145 


Side B 


4 . 



EAR-1008 


1. RUBBERBAND (3:43) 

(R. Drueding) 

2. DOG DAYS (4:10) 

(R. Drueding) 

3. SUNDAY AFTERNOON MOVIE (2:27) 

(T. Gala) 

RETURN OF THE FLUTE/ETUDE #1 (5:34) 

(R. Ruskin/H. Villa-Lobos) 

5. THE ELEPHANT HOTEL (3:01 ) 

(R. Drueding) 

® 1988 E A R S. Inc. 

PO Box 6403, Phila., PA 19145 


CONCEPT 


PROMOTIONAL COPY NOT FOR SAL E 


PRP 171 £ Side 1 


1. DROP YOUR GUNS - April Wine 
2. SNAKES AND LADDERS - Crowbar 
3. DON'T YOU BOTHER MY BABY - Down chi Id 
4. SLOW DOWN — Greaseball Boogie Band 
6. BOOM BOOM OUT GO THE LIGHTS 
King Biscuit Boy 

6. WORKIN' ALL DAY - Leigh Ashford 


CONCEPT 


PROMOTIONAL COPY 


NOT FOR SALE 


PRP 171 


Side 2 




PALOMAR 


0 24001 
side ©li 


1. BIG CITY (Jenkins) 

Z 8 LOVE PARIS (Porter) 

3. I'M ALWAYS DRUNK IN SAN FRANCISCO (Wolf) 

4. KANSAS CITY (Lieber; Stolier) 

S. A LONG WAY FROM ST. LOUIS (Brooks; Russell) 

6. CITY BLUES (Jenkins) 

MARVIN JENKINS 

(AHS 1415) 

fy/*. Made Sn 1J;S.A. c ^ 

«• u** '«*?*■ 



PALOMAR 


G 24001 
side two 


1. A RAINY ©AY IN L. A. (Jenkins) 

2. AUTUMN IN NEW YORK (Duke) 

3. CHICAGO ?P«SI«ck; Clare) 

4. SMALL TOWN (Cemarafa) 

S. MEMPHIS TENNESSEE (Berry) 

4, VISIT ME TODAY (Jenkins) 


MARVIN JENKINS 

(AHS 1416) 


Made in U.S.A. 


LONDON ^ 




‘sovooib :o u . IVo 



Wagner: Die Meistersinger 

Prelude & Act I (beginning) 


SOLOISTS, CHORUSES 
& DRESDEN STATE ORCHESTRA. 
HERBERT VON KARAJAN cond. 


SEL-3776-1 

S-l-36791 

STEREO 

33-1/3 


Recorded in Europe 


CAp ITOL RECORdsJ^M 




wm'pnot marca 


r ’°'A: 


TOl/dVo 



Wagner: Die Meistersinger 

Act I (conclusion) 


SOLOISTS, CHORUSES 
& DRESDEN STATE ORCHESTRA, 
HERBERT VON KARAJAN cond. 


SEL-3776-3 

S-l-36793 

STEREO 

33-1/3 


Recorded in Europe 



P 'TOL REGORpI 




CAp <tq l marca w 


Cap 'T01. records, "' lC - 



Wagner: Die Meistersinger 

Act II (conclusion) 


SOLOISTS, CHORUSES 
& DRESDEN STATE ORCHESTRA, 
HERBERT VON KARAJAN cond. 


SEL-3776-5 


S-l-36795 

STEREO 

33-1/3 


Recorded in Europe 



10 -L'dVo 




Wagner: Die Meistersinger 

nning) 


& DRESDEN STATE ORCHESTRA, 
VON KARAJAN cond. 


SEL-3776-5 
S-2 


33 



^ourio 



Wagner: Die Meistersinger 

Act III (continued) 


SOLOISTS & DRESDEN STATE ORCHESTRA. 
HERBERT VON KARAJAN cond. 


> SEL-3776-4 
S-2-36794 
STEREO 
33-1/3 


Recorded in Europe 


^ . 


CAp 'TOL recor 



Wagner: Die Meistersinger 

Act ill (continued) 


SOLOISTS & DRESDEN STATE ORCHESTRA, 
HERBERT VON KARAJAN cond. 


SEL-3776-3 

S-2-36793 

STEREO 

33-1/3 


Recorded in Europe 



IL-3776-2 

>- 1-36792 

STEREO 

33 - 1/3 


Wagner: Die Meistersinger 

Act I (continued) 

SOLOISTS. CHORUSES 
& DRESDEN STATE ORCHESTRA, 
HERBERT VON KARAJAN cond. 

Recorded in Europe 


,§'0 Uit ,,-PUOM# 



Wagner: Die Meistersinger 

Act III (continued) 


SOLOISTS, CHORUSES 
& DRESDEN STATE ORCHESTRA, 
HERBERT VON KARAJAN cond. 


SEL-3776-2 

S-2-36 792 
STEREO 
33-1/3 


Recorded in Europe 


CAP 'roi. records. 



Wagner: Die Meistersinger 

Act III (conclusion) 


SOLOISTS, CHORUSES 
& DRESDEN STATE ORCHESTRA 
HERBERT VON KARAJAN cond. 


SEL-3776-1 
-36791 


'hM'OUiioi: or A pA'PSM- 


0 

Y 


O 






4* 


TEMPTATION 
FERRANTE & TEICHER 


\ 




ABC-561 -A 
Sid© § 


WITH STRINGS 


i ^ 

f 


1. HOW HIGH THE MOON 

(W. M. lewis, Jr, - N. Hamilton) 
(Chappell & Co. - ASCAP) 

2, THE NEARNESS OF YOU 

(H. Carmichael, N. Washington) 
(Famous Music - ASCAP) 

3. CHE SI DICE (Ferrante & Teicher) 
(Malin Music - ASCAP) 

4, TEMPTATION (N.H. Brown, A. Freed) 
{Robbins Music - ASCAP) 

9. THREE O'CLOCK !i THE MORNING 
(J. Robledo, 0. Terriss) 

(Leo Feist, Inc. - ASCAP) 

6. ¥A rn VOOM (Ferrante & Teicher) 
(Malin Music - ASCAP) 

4 


PULL COLOR 
FIDELITY 
33i/ s MM 

3:05 


2:49 

2:37 

2:02 

2:57 

2:26 


* 0 , 


)D u Cr 


0F 4bc-paramov)NT 











<o 

T 


O 


^ARA/l 1q 





TEMPTATION 
FERRANTE & TEICHER 




© 


WITH STRINGS 


ABC-561 -B 

Sid© 2 




^ ! 


y 


!. BEYOND THE SLUE HORIZON 

(R. Whiting, L. Robin, F, Marling) 
(Famous Music - ASCAP) 

2. GET OUT OF TOWN {Cole Porter) 
(Chappell & Co. - ASCAP) 

3. PARADE OF THE BOBBIES 
{Ferrante & Teicher) 

(Mai in Music - ASCAP) 

4. YESTERDAYS (J. Kern, O.A. Harbach) 
(T. B. Harms - ASCAP) 

5. CIELITO UNDO 

(Arr. by: C. Fernandez) 

(Public Domain) 


1 

FULL COLO! 

FIDfUTY | 
331/3 RPM 


2:05 

2:57 

2:45 

2:16 

3:20 


*a 


° u cr 0F cc 0 ^ s ’ 

48 C-PARAM0UNT 






CA-3212 

(MCA-2078) 


BMI/ASCAP 


(Naomi Martin-Archie Jordan) 

2. SURE DO Mi$S YA MORNIN' 2:06 BM! 
(Rick Klang) 

3. THE LOVING STOPS 2:50 BMI 
(Jim Owen) 

4. THE WOMAN IN MY BED 2:20 BMI 
(Eddie Kiiroy-Naoms Martin) 

5. YOU'VE GOT A FRIEND IN ME 3:31 BMI 
(Dewayne Orender-Lamar Morris) 
PRODUCED BY EDDIE KILROY 
FOR SHAGGY DOG PRODUCTIONS 
STRING ARRANGEMENTS BY ARCHIE JORDAN 
c 4^ ©1980 MCA 

. RECORDS, me. 

C,S «» B0 . IN - _„****• 




MCA-3212 

(MCA-2079) 


IDE TWO 


1. TOOK IT LIKE A MAN, CRIED LIKE A BABY 2:14 ASCAP/SESAC 

(Rory Bourke-Skippy Barrett-Chariie Black) 

2. I DON'T KNOW HOW TO TELL HER (She Don't Love Me Anymore) 

(Sonny Throckmorton- Bobby Fischer) 2:28 BMi/ASCAP 

3. FREE AND EASY 2:15 ASCAP 
(Eddy Raven) 

\ 4. AS USUAL 2:07 BMI 

%, (Alex Zanetis) 

% 5. NEVER ENDING 2:56 BMI A 

k (John Adrian) . 

^ ifi PRODUCED BY EDDIE KILROY f <T' A 

% FOR SHAGGY DOG PRODUCTIONS 

-V. STRING ARRANGEMENTS BY ARCHIE JORDAN 
© 1980 MCA 

by h 4r RECORDS, INC. 


o 


HOW MUCH MORE CAN SHE STAI 
(And Still Stand By Me) 

CONWAY TWITTY 





1. HOW MUCH MORE CAN! SHE STAND (2:55 ASCAP) 

2. EVERYDAY FAMILY MAN (2:Q8-BMI> 

3. HELP ME MAKE IT THROUGH THE MGHT (2.51-BMl) 
4. JUST LIKE A STRANGER (2:38 SMI) 

5. THE LAST ONE TO TOUCH ME (3:04-BMI) 


by 

Cap'tof IftC 

U $ A 




HOW MU 

(Ai 


DECCA 




1. 'AMOS' MOSES (2:42 BMI) 

2. THE MEMORY 'OF. YOUR SWEET LOVE (2:39-BMI) 

3. LET ME BE THE JUDGE (2:43-BMI) 

4. HANK WILLIAMS MEDLEY: (5:00) 

1. COLD, COLD HEART (BMI) 

2. I CAN'T HELP IT (If I'm Still In Love With You) (BMI) 

3. YOU WIN AGAIN (BMI) 4. THEY'LL NEVER TAKE HER 
LOVE FROM ME (BMI) 5. WEDDING BELLS (ASCAP) 

6. TAKE THESE CHAINS FROM MY HEART (ASCAP) 

7. YOUR CHEATIN' HEART 
(BMI) 


Mf4 hy 

C#p»lol fttcords Inc, 




rifflvisione • Made j n i tah 



EUROPA 


Stereo/ mono 
33'/ 3 RPM 


DUKE ELLINGTON AND HIS ORCHESTRA 
Rockin’ In’ Rhythm (Ellington) 1961/4’26’ 
Jam With Sam (Ellington) 1961/3’18” 
Ad Lib On Nippon (Ellington) 1961/12*10 


LIVE RECORDING 


I a auoizeoiidop 


^setvafi tutti i diritti del 



^Vttosione • Made in \ taj 




SIAE 


Side 


Two 


EJ-1039 

iP) 1981 


Stereo/mono 
3 3 ^ RPM 


THAD JONES / HOWARD McGHEE / KENNY DORHAM 
The Theme (Davis) 1961/10’10” 

I Can’t Get Started (Duke-I. Gershwin) 1961/4’05” 
Blues (Jones-McGhee-Dorham) 1961/4’30” 


LIVE RECORDING 


d On 


^ Zz !l!inj a auoizeoijdnp ^ 


^ se rvati tutti i diritti del 




DINAH, YES INDEED! 


DINAH SHORE 

With Orchestr^Conducted 
by Nelson Riddle 

I. IT ALL DEPENDS ON YOU 
(DeSylva-Brown-Hendersbp) 


2. FALLING IN LOVE WITH LOVE 
(Richard Rodgers-Lorenz Hart) 

3. MEDLEY: WHERE OR WHEN 

' (Richard Rodgers-Lorenz Hart) 
EASY It) LOVE 
(Cole Porter) 

GET OUT OF TOWN 
(Cole Porter) 

THEY CAN'T TAKE THAT 
AWAY FROM ME 
(George Gershwin* * 

Ira Gershwin) X 

4. SENTIMENTAL JOURNEY ' A 

(Brown-Homer-Green) . ^ 



DINAH, YES INDEED! 


DINAH SHORE 


With Orchestra Conducted 
by Nelson Riddle 


T-1247 


(12*1247) 


T. THE ONI I LOVE Belongs To Somebody Else 
(Isham Jones-Gus Kahn) 

2 I'M OLD FASHIONED / 

(Jerome Kern-Jofmny Mercer) 

3. LOVE IS HERrYb STAY 
(George Gershwin-lra Gershwin) 

4. TAKING A CHANCE ON LOVE • 

(Duke-Latouche-Fefter) <o 

5. YES INDEED! (Sy Oliver) 

Interpolation * 

(Listen Little Children) ^ 

(W. Earl Brown- <=,• 

Joseph Hamilton) _ 







pl Ay 



WHERE'D YA STAY LAST NIGHT 

WEBB PIERCE 



REG. U S. PAT. OFF. MARCA REGISTRADA • MFR'D BY DECCA RECORDS • A DIVISION OF MCA INC . NEW YORK. 


1. WHERE'D YA STAY LAST NIGHT (2:23-BMI) 

2. I OVERLOOKED AN ORCHID (2:41 -BMI) 

3. LET OLD MOTHER NATURE HAVE HER WAY (2:06-BMI) 

4. MAKE THE WORLD GO AWAY (2:20-BMI) 

5. YOU MEAN OL'MOON (2:04-BMI) 

6. THAT SAME OLD STREET (2:20-BMI) 


SIDE 1 
MG 10766 

ISA 


/_ 

V? 



PLAV ~ 


WHERE'D YA STAY LAST NIGHT 


WEBB PIERCE 



REG. U S. PAT. OFF. MARCA REGISTRADA • MFRD BY DECCA RECORDS • A DIVISION OF MCA INC . NEW YORK. U S A 


1. A WHITE SPORT COAT (And A Pink Carnation) (2:10-BM!) 

2. SHE'S TWENTY ONE (2:36-BMl) 

3. SINGING THE BLUES (2:00-BMI) 

4. I'M LIVING IN TWO WORLDS (2:36-BMI) 

5. YOUR CHEATIN' HEART (2:30-BMI) 

6. THE WILD SIDE OF LIFE (3:05-BMI) 



/_ 

s? 



PL Ay 



SWEET MEMORIES 


WEBB PIERCE 



REG. U.S. PAT. OFF. MARCA REGISTRADA Mf-R’D BY DECCA RECORDS INC. NEW YORK • U.S.A. 


1. WOLVERTON' MOUNTAIN (2:40-BMI) 

2, SEND ME THE PILLOW YOU DREAM ON (2:07-BMI) 
3, WHO DO 1 THINK I AM (2:16-BMI) 

4. LIFE'S GONE AND SLIPPED AWAY (2:30-BMI) 

5. WELCOME TO MY WORLD (2:37-BMI) 

A, READY (2:38‘BMI) 


pl Ay 




SWEET MEMORIES 


WEBB PIERCE 




MG 102511 


■■■■ 

REG. U S. PAT. OFF. MARCA REGISTRADA M'F'R’D BY DECCA RECORDS INC. NEW YORK • U.S.A. 

1. LOVE'S GONNA LIVE HERE AGAIN (1:58-BMI) 

2. HERE COMES MY BABY (2:32-BMI) 

3. HOBO AND THE ROSE (3:38~BMI) 

4. THE CHAMP (2:55-BMI) 

5. FOOL (2:15‘BM!) 

6. SWEET MEMORIES (2:42-BMI) 


i 



1 

(T- 1 354) 


for 

RADIO-TV 
PROGRAM USE 


PROMOTIONAL/ 
COPY, 
NOT FOR 
SALE 


DINAH SINGS SOME 
BLUES WITH RED 
DINAH SHORE 


The ried Norvo Quintef 

1 . BYE BYE BLUES 
(Hamm-Bennett-Lown-Gray)’ 

Bourne, Inc. (ASCAP-2:54) 

2. I CAN’T FACE THE MUSIC WITHOUT 

SINGING THE BLUES \ 
(Koehler-Bloom) \ 

Remick Music Corp. (AS<^P-2:46) 

3. SOMEDAY SWEETHE 
I \ '''—'-—(John C. Spikes- 
A * / BenjaminlSpikes) 

George Simon, Inc. 
(ASCAP-2:25) 

4. IT’S FUNNY TO EVERYONE BUT ME 
(Jack Lawrence) 

M. Witmark & Sons (ASCAP-2:12) 

5. WHO (Kern-Harbaeh- 
■- . Hammerstein 1 1.) 

T. B. Harms Co. 

(ASCAP-2:! 0) 

6. I CAN’T BELIEVE THAT YOU'RE 
IN LOVE WITH ME 
(Clarence Gaskill- 

Jimmy McHugh) 

Mills Music, I nc 
(ASCAP-3:20) 

(T1-1354) 
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RADIO-TV 
PROGRAM USE 

PROMOTIONAL 
* COPY, 

o NOT FOR 


DINAH SINGS SOME 
BLUES WITH RED ^ 
DINAH SHORE ^ 

The Red Norvo Quintet 

1. I Al NTT GOT NOTHIN’ BUT THE BLUES 

George-Duke Ellington) 

' Burke & Van Heusen, Inc. (ASCAP-3:50) 

2. LUCKY IN LOVE 

(De Sylva-Brown-Henderson) 

De Sylva, Brown & Henderson, Inc. and 
Ross Jungnickel, Inc. {AS£AP-2:11) 

3. DO NOTHIN’ TILL YOU 
/ fa \ HEAR FROM ME 
\ | (Duke Ell|igton-Bob Russell) 

v / Robbins Music Corp. 

(ASCAP4':30) V 


4. IT’S ALL RIGHT WITH ME 
(Cole Porter) 

Buxton Hill Music Corp. 
(ASCAP-2:38) 

5. -.SKYLARK ' 

(TTcragy-CcrrmTchael-Johnny Mercer) 
George Simon, Inc. (ASCAP-2:18) 

6. LOVER, COME BACK 

TO ME (Oscar Hammerstein II- 
Sigmund Romberg) 

Harms, I nc. , 

(ASCAP-3:37) 


(T2-1354) 


M. 
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McGUIRE SISTERS SHOWCASE 

THE McGUIRE SISTERS 


Vocal Trio With Orchestra Directed By 
DICK JACOBS 

Vocal Arrangements By Murray Kane 


CRL 57443 

MG 9008 


1. SOME OF THESE DAYS (2:20-AS) 

2. OH HOW I MISS YOU TONIGHT (2:37-AS) 

3. SUGARTIME TWIST (2:I2-BMI) 

4. RED RIVER VALLEY (2:34-AS) 

5. TEARS ON MY PILLOW (2:52-AS) 

6. THE UNFORGIVEN 
(The Need For Love) (2:48-AS) 


V LAY 



CORAL® 
>X OF DECC4 


McGUIRE SISTERS SHOWCASE 

the McGuire sisters 


Vocal Trio With Orchestra Directed By 
DICK JACOBS 

Vocal Arrangements By Murray Kane 


CRL 57443 

MG 9009® 


1. JUST BECAUSE (AS) 

2. I DON'T KNOW WHY (I Just Do) (2:25-AS) 

3. MORE HEARTS ARE BROKEN THAT WAY (2:42-AS) 

4. TO BE LOVED (2:05-BMI) 

5. I DO, I DO, I DO (BMI) 

6. THE LAST DANCE (2:59-AS) 


Vlay 


1. Mayfair 
Music Corp. 
ASCAP-2:40 
Williamson Music Inc. 

ASCAP-2:21 

3. Acuff-Rose Pub. Inc. 
BMI-3:46 

4. Acuff-Rose Pub. Inc. 
EMI-2:1 5 

5. Gershwin Pub. Corp. 
ASCAP-3:20 

6. Saunders Publications, Inc. 

ASCAP-2:40 

Playing Time - 17:02 


LOWER BASIN 
ST. REVISITED 


PROMOTION 
NOT FOR SALE 



DINAH SHORE 


1. BASIN STREET BLUES 
(Spencer Williams) 

2. DO-RE-MI 

(Rodgers-Hammerstein II) 

3. NASHVILLE BLUES 
(F. Bryant-B. Bryant) 

4. I CAN'T STOP LOVING YOU 
(Don Gibson) 

5. MY MAN'S GONE NOW 
(Heyward-Gershwin) 

6. CRY ME A RIVER 
(Arthur Hamilton) 

Produced by Sonny Burke 
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1. Bourne Co. 
ASCAP-2:45 
T. B. Harms Co. 
ASCAP~2:S3 
3. DeSylvo, Brown & 
Henderson, Inc. 
ASCAP-4: 1 8 
4. E. B. Marks Music Corp. 

BMI-3:12 
5. Robbins Music Corp. 

ASCAP-3:14 


PROMOTION 
NOT 


Playing Time - 16:22 


LOWER BASiN 
SI. REVISITED 




DINAH 


BYE BYE BLUES 
(Hamm-Benneff-Lown-Gray) 
NOBODY ELSE BUT ME 
(Kern-Hammerstein II) 

I HAD MYSELF A TRUE LOVE 
(Arlen-Mercer) 

4. MORE (Theme from Mondo Cane) 
(Newell-Ciorcilini- 
Ortolani-Oliviero) 

CHLOE 
(Kahn-Moref) 

Produced by Sonny Burke 
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JUST FOR 
OLD TIME'S SAKE 

the McGuire sisters 

Vocai Trio With Orchestra Directed By 
DICK JACOBS 

Vocal Arrangements By Murray Kane 


CRL 757385 

7*8022 


1. JUST FOR OLD TIMFS SAKE 

2. CHANCES ARE 

3. THE BIRTH OF THE BLUES 

4. I'LL BE SEEING YOU 

5. GOODY GOODY 

6. MOOD INDIGO 
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JUST FOR 
OLD TIME'S SAKE 
THE McGUIRE SISTERS 

Vocal Trio With Orchestra Directed By 
DICK JACOBS 

Vocal Arrangements By Murray Kane 





CRL 757385 

7 - 8023 + 



1. PENNIES FROM HEAVEN 
2. TEACH ME TONIGHT 
3. HI-LILI HI-LO 
4. WOULDN'T IT BE LOVERLY 
5. TWILIGHT TIME 
6. BYE BYE BLACKBIRD 

% # # 

^ffADA ■ MfR'D BY 



QjW 



MR. WALKER, IT S ALL OVER 

BILLIE JO SPEARS \ 


1„ MR. WALKER. IT'S ALL OVER BMI 2:59 
(Gene Crysler) 

2. KEEP ME FROM CRYIN' TODAY BMI 2:42 
(Merle Haggard) 

3. LOOK OUT YOUR WINDOW BMI 2:39 
(Bob Milsap«Jack Rhodes) 

4. TIPS AND TABLES BMI 2:54 
(Jack Rhodes-H. Ebner) 

5. STAND BY YOUR MAN BMI 2:30 
(Tammy Wynette-Billy Sherrill) 

6. HOLD ME TIGHT ASCAP 2:10 ^ 


'^OUSTRIES. INC . ^ 


QjW 



MR. WALKER, IT'S ALL OVER 
BILLIE JO SPEARS 


1. THAT MAN BMI 2:33 
(Jerry Foster-Bill Rice) 

2. MY ARMS STAY OPEN LATE BMI 2:10 
(Curly Putman-Dan Lomax) 

3. THANKS FOR HANGIN' ROUND. WORLD BMI 2:20 
(Jack Rhodes-Buddy Lacky) 

4. YOU COULDN'T EVEN LIGHT HIS CANDLE 
(Dallas Frazier) BMI 2:25 

•5. THE PRICE I PAY TO STAY BMI 2:10 * . 

^Jd Bruce) rfT A 


° L OUSTRIES , INC., U-S * 




SD 33-385 


KING CURTIS 
EVERYBODY'S TALKIN’ 


1. GROOVE ME (3:46) 
King Floyd 


ONE 


2. YOU’RE THE ONE (3:40) 

Sylvester Stewart 

3. HONKY TONK (4:55) 

Doggett - Shephard - Scott - Butler 

4. LOVE THE ONE YOU’RE WITH (3:59) 
Stephen Stills 

5. IF I WERE A CARPENTER (2:42) 

Tim Hardin 

6. EVERYBODY'S TALKIN’ (2:36) 

Fred Neil 


®1972 

ATLANTIC 


(ST -C-722441 -CP) 

C °" 0 "vgco R p., 1 84 1 ^ 0 



SD 33-385 



KING CURTIS 
EVERYBODY’S TALKIN' 


TWO tfg STEREO 

®1972 

1. RIDIN’ THUMB (3:16) Atlantic 

Jamss Sea Is 

2. ALEXANDER’S RAGTIME BAND (6:58) 

Irving Berlin 

3. CENTRAL PARK (4:03) 

Modeen Broughton 

4. WET FUNK (LOW DOWN AND DIRTY) (4:50) 

Modeen Broughton v? 

5 RIDIN’ THUMB-JAM (3:07) 

James Seals 

(ST-C-722442-CP) . ^ 

O/f °"VGC0RP.,184 1 e«0^ 






ATLANTIC^ 


EMERSON, LAKE & PAL 


BRAIN SALAD SURGERY 






lATLAMTICl 


EMERSON, LAKE & PALI 


BRAIN SALAD SURGERY 







THE 5th DIMENSION 
"THE GREATEST HITS ON EARTH" 

1. (LAST NIGHT) I DIDN'T GET TO SLEEP AT ALL-3:12 

2. STONED SOUL PICNIC (Laura Nyro)-3.'23 

3. ONE LESS BELL TO ANSWER-3:29 
(Burt Bacharach - Hal David) 

4. MEDLEY: AQUARIUS/LET THE SUNSHINE IN-4:49 
(THE FLESH FAILURES) 

(James Rado - Gerome Ragni - Galt MacDermot) 

5. WEDDING BELL BLUES (Laura Nyro)-2:42 

Production and Sound 


° re a b . „ ^ 

r,S ^^ecords,lnc.,6W^^ 


SIDE 1 

(AL 4002 A) 



THE 5th DIMENSION 
“THE GREATEST HITS ON EARTH" 

1. SAVE THE COUNTRY (Laura Nyro)-2:39 

2. LOVE’S LINE, ANGLES AND RHYMES 
(Dorothea Joyce)-3:57 

3. PUPPET MAN (Neil Sedaka - Howard Greenfield)-2:58 
*4. UP, UP AND AWAY (Jim Webb)-2:40 
Produced by Johnny Rivers & Marc Gordon 
5. NEVER MY LOVE-3:55 
(Don Addrisi - Dick Addrisi) 

TOGETHER LET’S FIND LOVE-3:30 
(J. W. Alexander - Willie Hutchison) 

Production and Sound by 



Bones Howe except for* 
-@0, ® 1972 BELL RECORDS 





c^\0U‘ tED 


HEADS 

BOBJAMES 


S CBS 82261 A‘ 


§ CBS 82261 

(JC 34896) 

® 1 977 Tappan 
Zee Records Inc. 


1. HEADS (B. James) (6.40) 

2. WE’RE ALL ALONE (B. Scaggs) (5.32) 

3. I'M IN YOU(P. Frampton5(6.47) 

1. Bob James Et DeShufflin Inc./Wayward Mus. 

2. Heat h Levy Mus. Co. Ltd.; 

3. Rondor Mus. (London) Ltd. 
Original sound recording mads by 

Tappan Zsa Records Inc. 

CBS Records are the exclusive licensees 
for the UK 


RESERVED UNAUTHO0' 





wB U«0 B» CBS flfCo 


HEADS 
BOB JAMES 


33JRPM 




S CBS 82261 B° 

Tails 


SCBS 82261 


(JC 34896) 

0 1977Tappan 
Zee Records Inc. 


1 . WIGHT CRAWLER (B. James) (6.1 7) 

2. YOU ARE SO BEAUTIFUL (B. Preston/B. Fischer) (6.50) 

3. ONE LOVING NIGHT (H. Purcell - Arr. & Adpt. by Bob James) (5.48) 
1 , 3. Bob James & DeShufflin Inc./Wayward Mus. Inc. 

2. Rondor Mus. (London) Ltd. • 

Original sound recording made by 
Tapper? Zoa Records Inc. 

C B S R ecords ara the exclusive licensees 
for the U K 


RE SERVED UNAUTH0^ st ° 





1. HOW LONG? 3:05 

2. IKHAYA LAMAQHAWE 
(HOME OF THE HEROES) 3:12 

3. YIBO LABO (THESE ARE THE GUYS) 4:38 

4. RAIN, RAIN, BEAUTIFUL RAIN 2:18 

5. WAWUSHO KUBANI? 

(WHO WERE YOU TALKING TO?) 5:27 


All Songs Composed by Joseph Shabalala 
Copyright Control 
©1987 Warner Bros. Records Inc. 
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MAJOR HARRS 


MY WAY 


i 


EACH MORNING 1 WAKE UP 

(By Mystro cV Lyric: WIMOT/Steals Bros , BMl.Time: 3:52) 

Arranged by Norman Harris 

LOVE WONT LET ME WAIT 

(By Bobby Eli d* Vinnie Barrett: Miglm' Three/ Friday's Child/WIMOT BMl.Time: 5:31) 

Arranged by Bobby Eli 

SWEET TOMORROW 

(By Bobby Eli <&> Vinnie Barrett; Mighty Three/ Friday's Child/WIMOT. BMl.Time: 3:47) 

Arranged by Bobby Eli 

SIDESHOW 

( By Bobby Eli & Vinnie Barrett: I riday s Child/ Poo-Poo/Six Strings/WIMOT BMl.Time: 5:09) 
Arranged by Bobby Eli 

TWO WRONGS 

(By Mystro de Lyric: WIMOT/Steals Bros., BMl.Time: 3:34) 

Rhythm arrangements by Bobby Eli String horn arrangements by Ron Have Mercy Kersey 






LOVING YOU IS MELLOW 

(By Bobby Eli cC Terry Collins; Friday s Child/WIMOT BMl.Time: 5:25) 

Arranged by Bobby Eli 

JUST ATHING THAT I DO 

(By Bobby Eli & Terry Collins; Friday s Child/WIMOT BMl.Time: 6:55) 

Arranged by Bobby Eli 

AFTER LOVING YOU 

(By Mystro c& Lyric; WIMOT/Steals Bros., BMl.Time: 5: 18) 

Arranged by Ron "Have Mercy Kersey Background vocal arrangement by Bobby Eli 

MY WAY 

(By Paul Anka, GillesThibault. J. Revaux & C. Francois; Spanka, BMl.Time: 6: 12) 
Arranged by Bobby Eli 


All lead vocals by Major Harris. 


Musicians: 

Guitars: Bobby Eli & Norman Harris/Keyboards: Ron Have Mercy Kersey 

Basses: Ronnie Baker. Rusty Jackmon & Bob Babbitt/Drums: Earl Young A Charles Collins 

Conga: Larry Washington/Vibes' Vince Montana 


Accompanied by Don Renaldo A His Strings &i Horns. 

Background vocals: Major Harris. Barbara Ingram. Carla Benton A Evette Benson. 


Recorded A re-mixed at Sigma Sound Studios, Philadelphia. Pa. 

Recording engineers Carl Parualo. Kenny Present. Don Murray A day Mark 
Mastered at Frankford Wayne Recording Labs. Philadelphia, Pa. 


PRODUCED BY BOBBY ELI FOR WM.OT PRODUCTIONS EXCEPT EACH MORNING I WAKE UP A 
"TWO WRONGS' PRODUCED BY WM.OT. PRODUCTIONS AND MYSTRO A LYRIC AND AFTER LOVING YOU 
PRODUCED BY WM.OT PRODUCTIONS. RON HAVE MERCY KERSEY. MYSTRO A LYRIC 


EXECUTIVE PRODUCER WM.OT PRODUCTIONS. 1507 Vine Street. Philadelphia. Pa - 
STEVE BERNSTEIN, ALAN RUBENS AND BRUCE GABLE 


Album co-ordination: Steve Bernstein A Alan Rubens 


Special thanks to Steve Bernstein. Alan Rubens, JoeTamburro. Bobby Eli. l orry Collins. 
Vinnie Barrett. Narrio Wright. Steals Bros., Bruce ( (able, Dallas Davis. I larry Chipetz 
and the staff at Sigma Sound Studios. Paul Johnson. Ron Have Mercy" Kersey. Norman 
Harris A Tommy Phillips. 


MAJOR HARRIS 


PS Peace and Love to all the people who believed in me 

Inspiration and good vibes, thanks to Janette I larris and Bruce Brown 


ATLANTIC 1)1 ( < tltblNti ( ( )l)p( )I)AI ION 

75 ROCK! I I I I.ER PLAZA. NKW YORK. NEW YORK 1(10111 ©© 11)74 Atllmtm Rec-onJinit Cnrpiiratlon 


Qrlnted m t S A O \ Warner Cnmmumeations Company 


SD 18119 
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LET’S DANCE WITH SANDY NELSON 
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SLS 50 144 Z 


SIDE 1 

WHAT'D I SAY 

(R. Charles) 

I WANT TO WALK YOU HOME 

(Fats Domino) 

ROCKHOUSE 

(R. Charles) 

WALKING TO NEW ORLEANS 

(Bart holomew-Domi no-Guidry) 

JIVE WALK 

(R. Hall) 


SIDE 2 

JUMPIN' JUNGLES 

(D. Miller- S. Nelson) 

LINDA LOU 

(E. Whelan - R. Rogers) 

THE FLIP 

(R. Hall - S. Nelson) 

STOOD LIP 

(D. Dickerson - E. Herrold) 

RAUNCHY 

(Justis - Hanker) 

A SUNSET RECORDING 


Ln 

UWTH3 AHlblb RBDORDS 


LONG PLAY 33J R.P.M. RECORL 

Manufactured & Oiatributad by 

THE GRAMOPHONE COMPANY OF INDIA LIMITED 

A member of the EMI Group ot Companies 
International leader* in munc. electronic* end leiecre 
DUM DUM • IND A 






ALWAYS 

& 

FOREVER 







FROM THE LP DR. YORK 1990 



PRODUCED AND ARRANGED BY DR. YORK 


Side One: 


Side Two: 


1. Always and Forever (6:08) 

Rod Templeton 

Almo Music Corp. A/D Records 
(ASCAP) 

2. Crazy Mix (5:04) 

Rod Templeton 
(ASCAP) 


1. Please Stay (5:08) 

Bacharach and Hilliard 
Chappel and Company Inc. 
(ASCAP) 

2. Only A Dream (4:25) 

(Re-released) 

Dr. York 
York Publishing 






Recorded at York’s Recording Studio, 548 Hart Street, Bklyn, NY 11221 
Engineered by: Jerome Wallace 
Mixed by: Dr. York 


FOREMOST I GIVE THANKS TO: 

MY HEAVENLY FATHER 

AND SPECIAL THANKS ALSO TO HIS CHILDREN: 



YORK RECORDS, 1990 U.SA. YORK PUBLISHING 
MANUFACTURED AND DISTRIBUTED BY YORK RECORDS, INC. 


Mimi Brown 
Robert Rosenthal 
Vaughn Harper 
Mikki’s Turntable 
Roy Ayers 
Ken Web 
KBC Records 
Vincent Bell 
Tony Aderly 
Gordon Duke 
Johnny Allen 
Sonn' 


nny ( 
of Ni 


iy Allen 

Okosuns 

igeria 


Atoll Records 
Janice Malone 
Edwin Birdsong 
The Aleems 
Alan Bellman 
Mike Ward 
Xavier Gillette 
Charles Hudgins 
Michael Prince 
(Slide) 
Adam Levy 
Joel Bonner 
She 


Kim Waters 
To all Clubs 
(Nationwide) 
Jimco’s in Japan 
and all 

other distributors 
To all Record Pools 
(Nationwide) 
Aligned Audio 
(for our pressing and 
mastering) 

All of Radio and of 
course, to all DR. 
YORK fans out there! 


Jack the Rapper 
Rocky Groce 
Joe Medlin 
Rene John-Sandy 
Kenny Gamble 
Coppe 

Luke Skyywalker 
Kendall Minter 
(our lawyer) 
Ted Mills and Blue 
Magic 

Joe "Butterbair 
Tamburro 


YRC-786056.7 






REACH OUT I’LL BE THERE • STANDING IN THE SHADOWS OF LOVE BERNADETTE 7 -ROOMS OF GLOOM 

IF I WERE A CARPENTER • WALK AWAY RENEE LAST TRAIN TO CLARKSVILLE I’LL TURN TO STONE 

/■ 

I’M A BELIEVER • CHERISH WONDERFUL BABY WHAT ELSE IS THERE TO DO (BUT THINK ABOUT YOU) 
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MOTOWN 660 


SOUND 


TRADEMARK MOTOWN RECORD CORPORATION 


2 




SHA D 




po 




PRODUCED BY HOLLAND & DOZIER 


MOTOWN 


FOUR TOPS AjVtllM 

i ai t> in J -- ■ n ™ u* u ut ■ Man on a i - 


OTHER ALBUMS 
AVAILABLE FOR 
YOUR LISTENING 
PLEASURE 


0 



MOTOWN 634 



MOTOWN 647 


MOTOWN 654 


"THE SOUND 
OF YOUNG 
AMERICA”™ 

MOTOWN 657 






PRINTED IN U.S.A 


(Ci 1967 ALL RIGHTS RESERVED. MOTOWN RECORD CORPORATION. DETROIT. MICHIGAN 48208 
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I Can’t Help It • Somewhere in Old Wyoming 

It Happened in Monterey • Carolina in the Morning 
Roll Along Prairie Moon • Be Honest with Me 
That Lucky Old Sun Moonlight on the Colorado 
Leanin’ on the Ole Top Rail • Don’t Fence Me In 

When It’s Springtime in the Rockies I Love You Truly 
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Memories to Share 

Gathering ’round the fire when the work- 
day is done can be one of life’s great 
pleasures. Alas, all too few of us take 
time for the joy and relaxation to be 
found there. Men of the outdoors, like 
the Sons of the Pioneers, know these 
simple pleasures and value them. They 
know that the fire at the end of the day 
is the place where tight muscles can relax, 
nerves unwind. The dancing flames give 
man's imagination license to roam, open 
avenues through which memories return. 
The embers of the dying fire bring back 
faces and fragrances, sights and songs of 
the past — the beautiful things, the things 
we want to remember, and sometimes 
... a memory we want to share. 

The Sens of the Pioneers capture such 
memories here The songs in this collec- 
tio t will help e \ch c f us recall times and 
places, events cad . ices from the years 
hat have passed 

When It’s Sp . inkl 'me in the Rockies 
and Be Honest i>ith Me are from the 
late Thirties wl ler. Gt ne Autry was the 
Saturday af moo. i , ittraction at the 
neighborhood lovie, ci rving his niche as 
01 e of the a .1 ;ime great purveyors of 
co vboy songs 1 emember That Lucky Old 
Bu i and I Can’ Help It from the prolific 
writing: of N is! ville’s Beasley Smith and 
Hank Wiliians? Don’t Fence Me In and 
L anin’ on the Ole Top Rail are from a 
cou lie of Birig Crosby’ j slick “uptown” 
V estem films. Carolina , n the Morning 
helps recall Kate Smith’s rr. emorable style 
and It Happened in Monterey conjures up 
‘he magnificent timbre of i rthur Tracy, 
the Street Singer. Of courst I Love You 
Truly has a special meaning c or each one 
of i is who hears it. 

Try these songs by your home’s cozy 
log fire, or use your “campfire” imagina- 
tion. You’ll be surprised how suddenly 
you remember the words. The Sons of the 
Pioneers would be delighted to have you 
join them. These talented men provide 
the vocal passageway that will take you 
to the times, places, events and faces 
th it memories are made of. 

Hugh Cherry 

Ki OX Radio, Long Beach, California 




I Love You Truly 

(P.D. 2:23) 

Recorded in RCA Victor’s Music Center of the World. 
Hollywood, California. 

Recording Engineer: c. r oh. Norman. 


DYINIAGROOVF - 

Dynagroove records are the on. duct 
of RCA Victor’s newly de>*lo,'ed 
system of recording which provia-a 
a spectacular improvement in th 
sound quality. 
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Ownership Reserved By CBS 
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DISCO 9000 2 
PLAY SOMETHING PRETTY 2 


I GOT THIS THING FOR YOUR LOVE’ 

LOVE IS BETTER IN THE A.M. PART 182’ 

GOD IS STANDING BY 2 


Produced by: 1. Don Davis 

for Groovesville Productions, Inc.: 

2. Johnnie Taylor in association 

with Jackie Avery, Sr.: 3. Brad 

Shapiro: 4. Brad Shapiro for Aaron 

Bradley Productions, Inc. 

Mastered at CBS Recording Studios. 

NewYorkonttieCBSDisComtJte!"' 

System by Stew Ron ain 

Deign Allen Weinberg Pbotograitlri V.mui Seeff 
t 1981 CBS loc ? 1976 1977 1979 1980 1981 CBS i.ic 
Huifactued ty ColoiOra Becxos CHS ic 
51 W 52 Sties IT IT 
Colombia w= are trademarks si CBS Inc Ureas Reg 
WAR MG All Rigftrs Reserved 
Uoaittonnd flaplicatioi is a violation el applicable raw 
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TH6B6ST0F 

MILSOn 
pickett 

IN THE MIDNIGHT HOUR 
DON T FIGHT IT 
634-5789 

NINETY-NINE AND A HALF (WON T DO) 

SOUL DANCE NUMDER THREE 
LAND OF 1000 DANCES 
FUNKY DROADWAY 
MUSTANG SALLY 

EVERYDODY NEEDS SOMEDODY TO LOVE 
I FOUND A LOVE 
IF YOU NEED ME 
IT S TOO LATE 



FLECTRONICALLY RE-RECORDED TO SIMULATE STEREO 





TH6 BEST OF UIL30II PICKETT 



ELECTRONICALLY RE-RECORDED TO SIMULATE STEREO 

Here’s an LP that I have looked forward to playing on the air, at record hops, and tor 
my personal enjoyment. It contains twelve of the greatest hits by this Detroit Soul Brother. 
If you are not a Wilson Pickett fan as I am, this LP should bring you into the fold. I’m sure 
that you will want to see him perform in person. Wilson puts on no airs, no phony gimmicks 
—he just sings and tells his story with pure unadulterated soul as no other performer on 
stage is doing today. 

A few years ago (1959) he burst on the recording scene with the Detroit based group, 
the Falcons, with the smash hit I Found A Love. (That original recording of / Found A Love 
is in this LP.) After a string of hits with the group, Pickett left to become a single act, and 
his original hit recording of If You Need Me (also in this LP), left no doubt that the “Wicked 
Pickett” had climbed another rung up the ladder of success and was here to stay. 

In 1966 he was recognized as one of the new high priests of soul. The tunes Soul Dance 
Number Three, Funky Broadway, Mustang Sally, 634-5789 and Everybody Needs Some- 
body To Love were his admission tickets to this select group. 

This new album is the essence of Wilson Pickett. It shows off this exciting performer at 
his best, singing the songs that have made him famous with soul fans everywhere. Many 
of the tunes were written by Wilson Pickett and they display another facet of this multi- 
talented star. 

To Wilson Pickett I say...: "Go On With Your Bad Self; Take Care Of Business, Baby, and 
Keep Proving That You Ain’t Got A Hole In Your Sole ...” 

JIMMY BYRD 

WILD Radio, Boston, Mass. 


SIDE ONE 

1. IN THE MIDNIGHT HOUR 

(By Wilson Pickett & Steve Cropper; Cotillion-East, BMI. Time: 
2:30) 

2. I FOUND A LOVE 

(By Wilson Pickett, Willie Schofield & Robert We^t; Lupine-Pro- 
gressive-Alibri, BMI. Time: 2:25) 

3. 634-5789 

(By Steve Cropper & Eddie Floyd; East-Pronto, BMI. Time: 2:52) 

4. IF YOU NEED ME 

(By Wilson Pickett, Robert Bateman & Sonny Sanders; Lupine- 
Cotillion, BMI. Time: 2:34) 

5. MUSTANG SALLY 

(By Bonny Rice; Fourteenth Hour, BMI. Time: 3:04) 

6. DON’T FIGHT IT 

(By Wilson Pickett & Steve Cropper; Cotillion East, BMI. Time: 
2:30) 


SIDE TWO 

1. EVERYBODY NEEDS SOMEBODY 
TO LOVE 

(By Bert Berns, Solomon Burke & Jerry Wexler; Keetch, Caesar 
& Dino, BMI. Time: 2.16) 

2. IT’S TOO LATE 

(By Wilson Pickett; Correct-Tone & Prigan, BMI. Time: 3:03) 

3. NINETY-NINE AND A HALF 
(WON’T DO) 

(By Wilson Pickett & Steve Cropper; East-Pronto, BMI. Time: 
2:35) 

4. FUNKY BROADWAY 

(By Lester Christian; Routine & Drive-in, BMI. Time: 2:33) 

5. SOUL DANCE NUMBER THREE 

(By Wilson Pickett & Jerry Wexler; Pronto, BMI. Time: 2:38) 

6. LAND OF 1000 DANCES 

(By Chris Kenner & Antoine (Fats) Domino; Tune-Kel & Anatole, 
BMI. Time: 2:23) 


Recording engineers: Tom Dowd & Rick Hall 
Cover photo: Jerry Schatzberg 
Cover design: Haig Adishian 
PRODUCED BY JERRY WEXLER 


If You Need Me & It's Too Late appear on this album through 
the courtesy of Lloyd & Logan, Inc. 


With the exception of Funky Broadway & Soul Dance Num- 
ber Three which were originally recorded in stereo, all the 
selections in this album have been electronically re-proc- 
essed for stereo from the original monophonic recordings. 


This is a stereo recording. For best results observe the 
mi)) R.I.A.A. high frequency roll-off characteristic with a 500 
cycle crossover. 

I 1967 Atlantic Recording Corporation Printed In U.S.A. 



lift . &0 31 51 Hllii 


ATLANTIC RECORDING CORPORATION, 1841 BROADWAY, NEW YORK, NEW YORK 10023 
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/ "HIS MASTER'S VOICE" 

rca Victor I 


RECORDING 



/ Follow the Stream 
Night Falls on the Prairie 
At the Rainbow’s End 
You Are My Eyes 
Half Way Round the World 
Following the Sun All Day 
A Summer Night’s Rain 


The Boss Is Hangin ’ Out a 
Rainbow 

A Sandman Lullaby 
Song of the Prairie 
One More Ride 
Cottage in the Clouds 

> ^ s££'>- - sfi 

- , -* ‘ 

" - i f-ffW - — .. * r - 


Mono LPM-3554 
Stereo LSP-3554 


Dedicated 
to the fans of 
Bob Nolan 



Bob Nolan at the height of his aongwriting career. 


Bob Nolan, one of the original members of 
the Sons of the Pioneers, brought national 
attention to Western music, not only with 
his forceful voice but, more important, with 
his compositions. Even the least 
knowledgeable about Western music can 
whistle Cool Water or Tumbling 
Tumbleweeds, two of Nolan’s early pieces 
which are certainly internationally known. 
The truth and simplicity of these two 
songs guaranteed their success, and they 
shared sensational popularity with a 
multitude of Western movies and 


extravagantly costumed cowboy stars in 
the heyday of “Western” film making. 

The public’s cheers for Bob Nolan’s 
music and lyrics sung by the Sons of the 
Pioneers triggered the formation of similar 
groups throughout the country, and 
Western music was not just a trend, but 
soon became a permanent part of 
Americana. 

The selections included here are less 
familiar than other songs written by Bob, 
but his fans will recognize, in the typical 
Nolan style, sparkling melodies, 
spontaneous lyrics, toe-tapping rhythms 
and smooth harmony. His lyric imagery is 
sincere and unaffected. In Song of the 
Prairie, the prairie is “a garden of purple 
hue covered by heaven’s blue,” and the 
wind is “the breath of an angel’s sigh down 
from the midnight sky.” Listen to the 
sweetness in I Follow the Stream: “. . . a 
stream that sings a song . . . wandering 
down through the years like a brook 
winding on in a dream. Drifting along like 
a leaf on the rippling waters that gleam 
. . . wondering where it goes, and so I’ll 
follow the stream . . .” In this music 
are reflected the strengths of the West- 
purity, simplicity, honesty and realism. 

Bob Nolan has claimed the loyalty and 
devotion of thousands of music lovers, 
and not just those west of the Mississippi ; 
it is to these people-his fans— to whom 
this album is dedicated. Relax and enjoy 
these selections from Bob Nolan’s world of 
Western music— he’s not second 
generation, but truly a pioneer in every 
sense of the word. 


© 1900, Radio Corporation of America • Printed in U.S. A. 


THE SONS OF THE PIONEERS 
SING THE SONGS OF BOB NOLAN 

Arranged and Conducted by Perry Botkin, Ir. 
Produced by Darol Rice 

SIDE 1 

The Boss Is Hangin’ Out a Rainbow < 2 : 08 ) 
Night Falls on the Prairie <i: 56 ) 

A Sandman Lullaby ( 2 , 17 ) 

A Summer Night’s Rain <2:on 
Song of the Prairie <2.47) 

You Are My Eyes < 4:221 

SIDE 2 

I Follow the Stream <2:3o> 

At the Rainbow’s End <2:33) 

One More Ride ( 2 : 25 ) 

Following the Sun All Day <2:43) 

Cottage in the Clouds < 2 : 06 ) 

Half Way Round the World <2:4o> 

Public performance clearance— BMI. 


Recorded in RCA Victor’s Music Center 
of the World, Hollywood, California. 
Recording Engineer: John Norman. 


□YNAGR00VE 

Dynagroove records are the product 
of RCA Victor’9 newly developed 
system of recording which provides 
a spectacular improvement in the 
sound quality. 

CHARACTERISTICS : 

1. Brilliance and clarity — the origi- 
nal sound in startling definition 

2. Realistic presence — sound pro- 
jected in “photographic” perspec- 
tive 

3. Full-bodied tone — even when you 
listen at low level 

4. Surface noise virtually eliminated ! 

5. Inner-groove distortion virtually 
eliminated l 

To solve these old and obstinate prob- 
lems in disc recording, highly ingen- 
ious computers — “electronic brains” 
— have been introduced to audio for 
the first time. These remarkable new 
electronic devices and processes grew 
out of an intense research program 
which produced notable udvunces in 
virtually every step of the recording 
science. 

The final test of any record is in the 
listening — compare the sound of Dyna- 
groove recordings! 

Dy nngroovo recordings arc mastered 
on RCA Magnetic Tape. 
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Side One 

Runnin' Em 
Be My Lady 


Side Two 

Can't Get Enough 
Keep Running Back 


Side Three 


If You Want It 
Let Me Get Some 


VIP 

Still Want More 


Executive Producer 
/ Jermaine Dupri 


‘ COLUMBIA. 

© 1996 Sony Music Entertainment Inc./© 1996 Sony Music Entertainment 
Inc./Manufactured by Columbia Records/550 Madison Avenue, New York, 
NY 10022-3211 /"Columbia" Reg. U.S. Pat. er Tm. Off. Marca 
Reglstrada. /WARNING: All Rights Reserved. Unauthorized duplication Is a 
violation of applicable laws. 
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COMIN' TO TOWN 

id Coots) 


E SNOWMAN ‘ Vf Side 2 

" ins > THE LITTLE DRUMMER BOY 

jsic (AbLAr) (Katherine Davis. Henry Onorati, Harry Simeone) 

Mills Music, Inc./International Korwin Corporation (ASCAP) 

RUDOLPH THE RED-NOSED REINDEER 

(Johnny Marks) 
St. Nicholas Music (ASCAP) 

CHRISTMAS WON’T BE THE SAME THIS YEAR 

(Pam Sawyer, LaVerne Ware) 
Jobete Music Co., Inc. (ASCAP) 

GIVE LOVE ON CHRISTMAS DAY 

(THE CORPORATION) 
Jobete Music Co., Inc. (ASCAP) 

SOMEDAY AT CHRISTMAS 

(Ron Miller, Bryan Wells) 
Jobete Music Co., Inc. (ASCAP)/Stone Diamond Music Corporation (BMI) 

I SAW MOMMY KISSING SANTA CLAUS 

(Tommie Connors) 
Jewel Music Publishing Co., Inc. (ASCAP) 


PRODUCED BY THE CORPORATION' 


AND HAL DAVIS 


ORIGINALLY RELEASED 10/15/70 


Mastered by John Matousek at 

USA Recordi 
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SIDE ONE 
Get The Love 
i Am 
•Jennifer 
I Appreciate 
Will You Be Mme 
I Am (IV The Love) 


SIDE TWO 
Sho-U 

If You Don't Say 
Special 

(Mister I Love) U’r Daughter 
Always 

Sho-U (Mad Reprise) 


GET THE LOVE 

Written By F. Jackson Hi B. Baldwin 
Produced By Michael Anthony 
Co Produced By Gerald Hall Hi 
Bob Baldwin 

Keyboards Hi Drum Programming: 

Boo Baldwin 

Recorded Hi Mixed By "Clean" Dean Becker 
Assisted By Gerald Saxon, Steve Bright 
Hi Michelle Becker 

Hittage Music, Strother Music Publishing, 
Are-Gee-Bee Music (ASCAP) 

I AM 

Written By E. Smith 

Produced By Free Smith For Christian 

Smile Productions 

All Instruments By Free Smith 

Drums And Additional Production By 

Chill Will 

Recorded At INS Studios, New York 
Recording Flngineer: Mike Ffrench (Kiss) 
Hittage Music, Bliss 69 (ASCAP) 

JENNIFER 

Written By V. Morrison 
Produced By Michael Anthony 
Co Produced By Gerald Hall Hi 


Vernon Morrison 

Keyboards Hi Drum Programming: 

Vernon Morrison 

Guitar: Gerald Hall 

Recorded Hi Mixed At Audiomution, 

Pittsburgh, PA 

Fngineered Hi Mixed By "Clean" 

Dean Becker 

Assisted By Gerald Saxon, Steve Bright 
Hi Michelle Becker 

Hittage Music, Strother Music Publishing 

(ASCAP) 

I APPRECIATE 

Written By S. Grey, K, Hodge Hi N. Moore 
Produced By Michael Anthony Hi 
Steven Grey 

Co Produced By Gerald Hall 
Keyboards Hi Drum Programming: 

Steve Grey 

Guitar: Gerald Hall 

Recorded Hi Mixed At Audiomation, 

Pittsburgh, PA 

Engineered Hi Mixed By “Cleun" 

Dean Becker 

Assisted By Gerald Saxon, Steve Bright 
Hi Michelle Becker 

Hittage Music, Kra/tertainment, Grcystone 
Music (ASCAP) 


WILL YOU BE MINE 

Written By M. Horton 8l A. Gore 
Produced By McKinley Horton For New 
Boy Productions 

Keyboards: McKinley Horton Hi Steve Grey 
Drums & Strings : Steve Grey 
Recorded At Quadradial Studios, 

Miami, FL 

Recording Engineer: Richard Piatt 
Additional Recording At Hollywood Studios, 
Pcinbrook, FL 

Adra Music, You Got Me Music (BMI); 
Hittage Music, Angora Music (ASCAP) 


Sho-U 

Written By E. Smith 

Produced By Free Smith For Christian 

Smile Productions 

Additional Vocals By Shnunita Wilson 
All Instruments By Free Smith 
Recorded At INS Studios, New York 
Recording Engineer; Mike Ffronch (Kiss) 
I linage Music, Bliss 69 (ASCAP) 

IF YOU DON'T SAY 

Written By M. 1 lorton, B. Faust & 

K. Hodge 


Produced By McKinley Horton For New 
Boy Productions 
Piano & Bass: McKinley Horton 
Drums & Strings: Steve Grey 
Background Vocals: Steve Grey &' Whistle 
Recorded At Quadradial Studios, 

Miami, FL 

Recording Engineer: Richard Piatt 
Adra Music, You Got Me Music, Jazz E 
Jazz Music (BMI) Hittage Music, 
Kraztertainme^t (ASCAP) 

SPECIAL 

Written By K. Riggins 
Produced By Michael Anthony 
Co Produced By Gerald Hall &' Vernon 
Morrison 

Keyboards Hi Drum Programming: 

Vernon Morrison 

Guitars: Gerald Hall 

Engineered Hi Mixed At Audiomation, 

Pittsburgh, PA 

Recorded Hi Mixed By "Clean" Dean Becker 
Assisted By Gerald Saxon, Steve Bright & 
Michelle Becker 

Hittage Music, Strother Music Publishing 
(ASCAP) 


(MISTER I LOVE) 

U’R DAUGHTER 

Written By J.K. Davis. E. Smith & B. Faust 
All Instruments Bv Free Smith 
Keyboards and Additional Production By 
John Keith Davis 

Recorded At INS Studios, New York 
Recording Engineer: Mike Ffrench (.Kiss) 

Adra Music, Jazz E Jazz Music (BMI); 

Hittage Music, Bliss 69 (ASCAP) 

ALWAYS 

Written By R. Wright & S. Grey 
Produced By Robert Wright. Michael 
Anthony & Steven Grey 
Keyboards & Drum Programming: 

Bob Buldw 'in 

Recorded At PTW Productions 
Mamaroneck, NY 

Recording Engineer: Wayne Wurnecke 
Mixed at Cheshire Sound Studios. Atlanta, 

GA. By Michael Anthony & George Pappus 
Mix Engineer: George Pappas 
I linage Music, Cykus Tree Music. 

Greyatonc Music (ASCAP) 

We would like to thank the almighty God. 


Mastered At Hit Factory DMS 
By Chris Gehringer 
A&R Manager: Greg Riles 
Photography: Michael Britto 
Creative Director: Amy Bennick 


1-61252 


© & © 1991 Soloct Rocords • Exclusively Manufacture and Dlsinbuted by Eloktra Entertainment • A Division of Warner Communications Inc. • All Rights Reserved • Unauthon.-ed Duplication is a Violation of Federal Laws 


< - • jy, 1 



SPECIAL TKANX: 





Mir 

DE GOOD TAME 

mm i f 

trr'fi n i Hi n 


1 st and always lint Cod My mom 4 dad ViiQia Bums and Roddle Bums, than* lor letting me (hose those 
rainbows, guess I caught onol My ono and only true love Derrick Hawkins. (LOVE YA, 001'). Aunt Deanna, 

Aunt Alice, Aunt Brendo, Aunt Wanda & my late Aunt Barbara All my unties WeeWee, Edward, Ty, Big Dave. 
Lonnie, leland, les, Gail 4 kids, Bridgellc. Tonya, Renolte, Terri 4 S olly, Freido, Bay, my homegirl Debbie 
Lewis, Stacey, Tammy, Jotkio, Greg & Mike Lewis, Miko in Vallejo, Aunt Audrey, lil Clarence & sisters, Nikki, 

Mufly 4 Tomora, Dano (Top Dog) Anderson, Shelly & Persephani. Mr 4 Mrs Harvey, Shounno & son, Jesse, 
Patrick, Tim 4 Stephanie, Jamie 4 Beel My loyol buddy J J (you always makb me smile), Lorisa (lhanx (or the 
jammin' hairdos), Billy (lhanx lor helping Mom with the Ian club), Ice Boxx 4 rreezee (my dope writers, lhanx). 
All those who I forgot. I'm sorry, it wasn't done purposely. 

Love ya all. JB. 


SASSY C 


My eternal lhanx to my heavenly lather lor blessing me with the talent Now I can only hope I touch someone the 
way he hos touched me To my (amily — Teryn, Tommy, Jason, my mom Irene, my stepmom Madeline, my dod. 


Michoel, my mother-in-law Ann Worren, Tiros, Terry, Renee 4 Richard 4 Doc, lhanx for putting up with me while 
we did this album My partners J b 4 Baby D (way to go we (inoll y did it). To my special friends— Def Jeff, 


Michael Concepcion, Young M.C . Dust Bros , Body 4 Soul, M C Hammer 4 Lewis Burrell, Special K, Michel'le, 
Troop-all ol you ore special because you were there when I needed you. Also a shot out to all my friends 
everywhere (or their support, I can't list everyone because if you know me, you know how forgetful I am 
Last but not least I dedicate my special thanx to Reginald E Worren for his love 4 support through both 
good 4 bad times ( I love you!) 


First of all I would like to thank the man obove for makin' all this happen My mother Gail lor her love 4 support. 
Drew, the father of my unborn child Derrick Armstrong (also the love of my lift), Terri, Derrick 4 Danee Hinton, 
Dorren, Toiesho, Lil Dorren, Bernord, Bernella, Bernisha, Toni, Greg P, Keishn, Juanisho, lisa, Danny, 

Nakeyo 4 lil Donny, my Aunt Nora, Uncle Greg, Llsonn, Arnold, Lil Arnold 4 Anlwone Armstrong, Elaine, 

Melinda, B T , lil Tree Top 4 Lil Chilly, and those I forgot please don't be upset, you know I love ya. Peace. 


J.J.FAD 

We os a group would like to thank Derek 4 Margo and the whole Alco posse, Jerry Heller (we need more money!), 
D.J. Yello (thonx Babe), Arabian Prince, Donovon 4 Modeleine, D.J. Train, Mike Sims, Stan K.. Ice Boxx, 
Freezee., N.W.A., Eozy-E, ATI., 0 O.C . ( PO , Iro Selsky, lewis Burrell 4 Hammer, Cara lewis. Public Enemy, 
Jazzy Jelf 4 The Fresh Prince, Run D M.C., The Afros, Digital Underground, Atron (we want you bock). 

Prof. Griff, 2 live Crew (we'll never o-BAN-don you), Ice Cube, Kid 4 Play, Biz Morkie, Troop, Michoel Concepcion. 
Hord Rock Wiz, Butch (Fred), Ebon Kelly, Ice T 4 Darlene, Tone loc, Rodney 0 4 Joe Cooley, New Edition. 

Fab Five Freddy, Dr. Dre 4 Ed lover, Ted Demme, Julie Brown 4 The MTV posse. And all the artists out there 
who support one another. 


This album is dedicated to the memory of Dorothy Lewis 4 Marvin Birks. And to all the troops in Saudi Arabia, 
thanks for fighting for us. Come home safely! J.J. Fad 
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SPECIAL THANKS TO THE PATIENT ONES 

Joseph L. Martin 
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The Dove Gives Peace, Love And Wisdom To The Inner Circle And Joy Prosperity. 
To all the ones whose names are found in the inner circle of Truth And Positive: 
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•GIZADA (ORIGINAL) I. \\ 



MERCILESS 


GO GO WINE 2. 
I C \PTAIN BAfEKEY 

WANT YOU TONIGHT 3. 

■ SI DMA RANKS 

MR. DAZ 4. 


vimm i's 


HEAVY MAN 5. 


\L DECRE 


The “Reggae Hits ” series has set a precedent in compilation LP’s since it’s inception 
twelve years ago. Now on a historic twentieth volume, “Reggae Hits’ ’ always 
guarantees the best tracks of the time. 

Over the Years “. Reggae Hits ” has brought us every major name in reggae music. 
Classic singers, ragga (leeways and the cream of UK talent, from the very best studios. 
Covering the best from all the various styles, wether it’s roots, lovers, ragga or dancehall. 
“Reggae Hits” always delivers like a Jordan dunk!’ 

“Reggae Hits 20” maintains the series’ wonderful tradition. Sixteen of the hottest tracks on 
the street. Number one hits courtesy of the UK’s finest: Leroy Mafia ‘ You Lie, Peter 
Hunnigale 'Candy and Neville Morrison ‘True Friends’. Jamaica’s most potent dee Jays: 
Bounty Killer ‘Go Now’, Capleton ‘Carbon Copy’, Merciless ' Gizada ’ and the unyielding 
'Want you Tonight’ by Lady Shaw and Shabba Ranks. Legends such as Dennis Brown, 
Frankie Paul and Gregory Isaacs also grace “Reggae Hits 20”. 

With an undeniable mixture of hits past present and future. “Reggae Hits” is always 
meticulously compiled from the swam of releases. Every selection carefully picked like the 
finest grapes used to make the choicest Moet and Chandon wine. 
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► c 1996 Relativity Recording! Inc 
79 Filth Avtjnuc. NY. NY 10003 
All Right* Reserved Uiwulhoraed 
duplication « n violation ol apple* 


IS (featuring MJo.P.) 
■ ESW (featuring Da 


Executive Producer: 
Parrish “PMD” Smith 


1. Intro 2. Bl1$ine$$ 1$ Bll$ine$$ (T. Smith/A. Aguilar) rMD Alunic Inc./Asassin Music (A8CAI’) Produced bv Angel "8-Off” Aguilar Recorded at Music Palace by Rob Fudjtnskl Mixed at Music Palace by Ivan “Doc" Ro<lriguez 
j TittirtraA -fj 4* v ® your bt y Ie tramped (P. Smlth/C*. Marotta) PMD Music Inc. (ASCAP) Wet Hot Music (RMI) Produced by Charlie Marotta for Illified Missions Inc. Recorded and Mixed at Northshore Soundworks Mixed by Charlie Marotta 

w m 8mith/A. Weston/W. JIlnes/A. Aguilar) I’jMD Music Inc./Straight Out Da Sower Muslo/Asassin Music (ASCAP) Produced bv Angel "8-Off" Aguilar Reoorded at Ian London Studios Engineered by Ken Wallace Mixed at Music Palace by Ivan 

ini?.. «* , , , L na trOIlna 1,0 (featuring Das EFX) fl*. Sinlth/A. Weston/W. Hines/C. Charity/D. Lynch) PMD Alunio Ino./Straight Out Da Sewer Music (ASCAI*)/Fat Wax Musio (RMI) Produced by Solid Scheme Recorded at Music Palace by Randy 

musce Mixed at Music I alace by Ivan "Doc" Rodriguez G. Never Watered Down (featuring Nocturnal) (P. Smlth/T. Muhammadi/A. Aguilar) PMD Musio Inc./Doad Wrong Music/ Asassln Musio (ASCAP) Produced by Angel "8-Off" Aguilar Recorded at Music 

Palace by Rob Fudjinskl Mixed at Music I'alaoe by Ivan "Doc" Rodriguez Assistant Engineer: Charles "Agent 88" Njapa 

8mlt h/A. Weston/W. Hlnes/C. Chari tv/D. Lvnch) PMD Music Inc./Straight Out Da Sewer Music (ASCApJ/l^nt^Wax Music (RMI) Produced by Solid Schemo Recorded at Music Palace by Rob Fudjinski Mixed at Music Palace by Ivan “Doc" 

I iSIrXf? a 88 ” Nja,,a 2 ’ K ° o1 ■ Kat ^ 8m,th/c '- Marotta) PMD Music Inc. (A8CAP)/Wet Hot Music (RMI) Produced by Charlie Marotta for Illified Missions Inc. Recorded and Mixed at Northshore Soundworks Mixed by Charlie 

lambtnn for nLfrl? w J®_* t" 1 * « ® , 0 . neB < feat « r,n * M.O.P.) (P. Sinlth/E. Murry/J. Orlnnage/A. Weston/W. JIlnes/F. Hamllton/D. Owen) PMD Musio Ino./Rlind Man Rluff/Stralght Out Da Sower Musio (ASCA1*)/Next Class Music (KMI) J^iicedbyl^btan 
nirlfli/Tm a rH En i <!rtal, ‘ r ? en 1 t ? eco «!«* at Mu " ,c 1,a,ac « ]) y Bob Fudjinskl Mixed at Music Palapo by Ivan "Doc" Rodriguez G. Nllttin Move (featuring Das EFX) (1*. Smlth/A. Weston/W. Hlnes/G. Splvey/G. Clinton/1*. Wyiui) 1*MD Music IncVStraight Out Da 
Miisir ril™ i.?n m l«ir J uT n x^ ,Ufl . C PS (ASC AP)/Rridgoport Music, Inc. (RMI) Contains sample from "(Not Just) Knee Deep" (G. Cllnton/P. Wynn) Rrldgeport Music, Inc. (RMI) Used by permission Produced by D.J. Scratch for R.U.D.A. Productions Inc. Recorded at 
Fttd ilnski^flrL°a?^, 0 ^ e v h . ]NIix ®' 1 f Ivan "%>c" Rodriguez G. I m A B-BOV (P. Smlth/G. Spivey) PMD Musio Ino./Im A Plav Jason Musio Ino. (ASCAP) Produced by D.J. Scratch for R.U.D.A. Productions Ino. Recorded at Music 1 alace by Rob 

Jinsw Mixed at Music 1 alace by Ivan Doc Rodriguez 7. Rllgged-N-RaW (featuring Das EFX) (T. Smlth/A. Weston/W. Hlnes/A. Aguilar) PMD Musio Ino./8traight Out Da Sowor Muslc/Asassln Music (ASCAP) Produced by Angel 8-Off* Aguilar Recorded at 
x Music I’alaoe by Ivan "Doc" Rodriguez and Omaas Keith Mixed at Musio I’alaoe by Ivan "Doc" Rodriguez 

% HAS EFX appears courtesy of East West/Eloktra Entertainment group 

For Fan Club Information write to: Hitsquad Headquarters, F.O.Itox 10M, Bayshore, NT 1170U 
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REV. 

W. LEO 
DANIELS 


SIDE 


THE ANSWER TO WATERGATE (Sermon-Part One) 
(Rev. W. Daniels) Su-Ma (BMI) . . 18:35 


SIDE TWO: 


THE ANSWER TO WATERGATE (Sermon-Part Two) 
(Rev. W. Daniels) Su-Ma (BMI) . 15:55 



Jewel LPS 0082 - Rev. W. Leo 
Daniels - Build Your Own Fire 


Jewel LPS 0087 — Rev. W. Leo 
Daniels - The Real Thing 


Jewel LPS 0088 — Rev. W. Leo 
Daniels • Straddle The Fence 
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Whistling In the Dark 5:02 

The Last Wound-Up 2:40 

Tohiekon Creek 2:34 

Northern Lights 6:35 

Under the Boardwalk 2:46 

2 

Rubberband 3:43 

Dog Days 4:10 

Sunday Afternoon Movie 2:27 

Return of the Flute/Etude #1 5:34 
The Elephant Hotel 3:01 

Richard Drue ding: Acoustic and electric guitars 
Tom Gala: Vocal on “Sunday Afternoon Movie” and brushes on 
“The Elephant Hotel” 

Dave DePalma: Flute on “Dog Days” and clarinets on 
“The Elephant Hotel” 

Produced by Richard Drueding and David Kennedy. 

Executive Producer: Lee Mergner. 

Recorded and mixed at Kennedy Music and Recording, Philadelphia, PA. 
Engineered by David Kennedy. 

Cover photo by Tom Boone. Liner photo by Stan Salaman. 

Design by Marcia Jones with special thanks to Alice Drueding. 

All compositions written, arranged and published by Richard Drueding 
except “Sunday Afternoon Movie” written and published by Tom Gala; 
“Under the Boardwalk” by Arthur Resnick and Kenny Young, published 
by Hudson Bay Music; and “Return of the Flute/Etude #1,” arranged by 
Richard Drueding -“Return of the Flute” by Richard Ruskin, published 
by Lying Dog Music (ASCAP) -“Etude #1” by Heitor Villa-Lobos, 
published by BMI. 

Thanks to Karl Dieterichs and Marda Mattox of the Bucks County Folk 
Music Shop, Greg Granieri and everyone at The Music Works, David 
Drueding, Karen Stauffer, Jerry Hagins, Nick Richardson, Judith Fox, 
Steve Netsky, A1 Steiner, Gene Shay, and John Weingart for their support. 

Thanks to Nathan Cohen and The Last Wound-Up, Inc. for permission 
to use the title, and to Melissa Jarrett of The Last Wound-Up store 
in Philadelphia. 

Thanks to John Fahey for opening the door. 

EAR 1008 Manufactured by Encounter Records, P.O. Box 6403, 
Philadelphia, PA 19145 

© 1988, Richard Drueding/® Encounter Rccords/All 
Rights Reserved 

For bookings write: RFD, P.O. Box 2172, Doylestown, PA 18901 

ALSO AVAILABLE ON ENCOUNTER RECORDS 

Reverie -“Watch the SIucb” EAR 1002 

Reverie -“In Concert” EAR 1003 

Suzanne Cloud -“I Like It" EAR 1004 

Mark Kramer-“Trio Album” EAR 1005 

father John D’Amico— “Live at The Painted Bride” EAR 1006 

Frank Cook— “Kids” EAR 1007 
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SNAKES AND LADDERS 
cour tesy of love productions 

DOWNCHILD 

DON'T YOU BOTHER MY BABY 

courtesy of rca 

GREASEBALL BOOGIE BAND 
SLOW DOWN 

courtesy of captain |ive 

KING BISCUIT BOY 

BOOM BOOM OUT GO THE LIGHTS 

cour tesy of love productions 

LEIGH ASHFORD 
WORKIN’ ALL DAY 
courtesy of hopi records 


LIGHTHOUSE 
ONE FINE MORNING 
courtesy of grt 

MAINLINE 
GET DOWN TOO 

courtesy of grt 

MANCHILD 
POOL OF MUSIC 
courtesy of ahed 

OCEAN 

ONE MORE CHANCE 

courtesy of ahed 

PEPPER TREE 

WORKIN - - 
courtesy of cepltol recor 

TRUCK 4 M 
PEOPLE 

courtesy of capitol recor 


■ albun is for promotional purposes only Not for sale 
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SNAKE EYE T 
ABERNATHY 
LIGHTHOUSE 'C 

MASHMAKAN T - 

HEAT EXCHANGE 

GREASEBALL BOOGIE BAND 
JERRY LACROIS & WHITETRA! 
JAMES HARTLEY BLUES BAI 
SCRUBALOE CAINE 

FLYING CIRCUS , .O 

BREATHLESS 
; PEPPER TREE !■ 
DERRINGER 
CROWBAR 
■ Li . CHOKER 

. iw TRUCK 


CHERRI 

BOOTLEG kW 

MANCHILD 
CRAWFORD 
INIGO JONES 
BLACKSTONE 
LEIGH ASHFORD 
ATKINSON, DANKO & FORD 
DOWNCHILb BIG BLUES BAND 
TEAGARDEN & VAN WINKLE 
KING BISCUIT BOY 
EDWARD BEAR 
DOWNCHILD 
STEEL RIVER 
APRILWINE 
MAINLINE 
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I’M ALWAYS DRUNK IN SAN FRANCISCO 
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. A RAINY DAY IN L.A. . MEMPHIS TENNESSEE SMALL TOWN . 


A LONG WAY FROM ST. LOUIS . I LOVE PARIS . CITY BLUES 
• KANSAS CITY . AUTUMN IN NEW YORK . VISIT ME TODAY . > 





This long-olaving record may be blaycd on any phonograph that is designed lor microgroove recordings (33Wj rpm). This record will play monaoially on all phonographs Including those designed 
or adapted to play stereophonic records. On stereophonic equipment, the monaural -ound obtained through the utillralion ol multiple channels will greatly enhance your listening pleasure 


(also available in Stereo, CS 34001 ) 24001 





SIDE ONE 

BIG CITY 

(Jenkins— ASCAP— 2:45) 

I LOVE PARIS 

(Porter-ASCAP— 2:15) 


KANSAS CITY 

(Lieber; Stoller-BMI-3:27) 

A LONG WAY FROM ST. LOUIS 

(Brooks; Russell— ASCAP— 2:17) 

CITY BLUES 

(Jenkins— ASCAP— 4:25) 


SIDE TWO 

A RAINY DAY IN L. A. 

(Jenkins— ASCAP— 2:30) 

AUTUMN IN NEW YORK 

(Duke— ASCAP— 2:50) 

CHICAGO 

(Fisher— ASCAP— 2:33) 

SMALL TOWN 

(Camarata— ASCAP— 3:00) 

MEMPHIS TENNESSEE 

(Berry— BM 1—2:37) 

VISIT ME TODAY 

(Jenkins— ASC A P—l 52) 


I’M ALWAYS DRUNK IN SAN FRANCISCO 

(Wolf-ASCAP— 2:48) 


Marvin Jenkins, Hollywood’s "Little Giant of Jazz”, is no newcomer to the jazz 
scene. Having already established himself on the West Coast as the featured 
attraction at The Scene on Sunset Strip, he is now ready to conquer the East Coast 
as well. Even though Marv is a college graduate with a BA in music, it wasn’t until 
he started touring the country and playing circuits from coast to coast that he 
really began to develop the style and following that prompted the owners of The 
Scene to offer him a job even though he was relatively unknown in Hollywood. 

Marv is not new to the record scene either. He can be heard playing on a few 
LP’s which were recorded while he was playing with the Barney Kessel Quartet. This 
album is a musical tribute to city life. Such standards as "I Love Paris”, "Autumn 
In New York” and “Chicago” take on a new light. Four of the tunes were written by 
Marv himself, "Big City”, “Rainy Day in L. A.”, "Visit Me” and "City Blues". 
Presently Marv is busy composing for a new TV show, but he still manages to find 
time to appear at The Scene every evening. We feel that in putting out this record 
we are presenting a talent not to be overlooked. We hope you agree with us. 

PERSONNEL 


Marvin Jenkins— Vocal -Piano-Celeste 
Charles Kynard— Organ 
Richard Groove Holmes— Organ 

Buddy Collette— Flute & Tenor Sax 
Clifford Scott— Flute & Tenor Sax 

Carmel Jones— Trumpet 
Fred Hill— Trumpet 


Frank Severino— Drums 
Donald Dean— Drums 

Lewis Large — Bass 
Al McKibbon— Bass 

Hank Crawford— Guitar 
John Gray— Guitar 
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fiamlel 


Tclicitv Palmer 

sorano 

fieien mans 

jw:co 

Ryland Davies 

cenoR 

Dobn Sbirley-Quirk 

BJ1SS 

Carl Pini, first violin 
Raymond Leppard, harpsichord 

(Robert and Andrea Coble, Oxford) 

Olga Hegedus, cello continue 
Rodney Slatford, bass continuo 
Philip Jones, trumpet 
Leslie Pearson, organ 

(Noel Mander, London ) 

English Chamber Orchestra Chorus 

(Terry Edwards, manager) 

English Chamber Orchestra 
Raymond Ceppard 

COnDUCCOR 

Text Enclosed 

Timings 

Side 1-3:02, 19:05: Side 2-24:35 
Side 3 — 13:34, 15:52: Side4-28:23 
Side 5-16:28, 8:56: Side 6-27:15 


PART THE FIRST 
Sidel 1. Sinfonia (Overture) 

2. Comfort ye my people 

3. Every valley shall be exalted 

4. And the glory of the Lord 

5. Thus saith the Lord 

6. But who may abide the day of His coming? 

7. And He shall purify 

Side 2 8. Behold, a virgin shall conceive 

9. O thou that tellest good tidings to Zion 

10. For behold, darkness shall cover the earth 

11. The people that walked in darkness 

12. For unto us a child is born 

13. Pifa (Pastoral Symphony) 

14A. There were shepherds abiding in the field 
B. And lo, the angel of the Lord came upon them 

15. And the angel said unto them 

16. And suddenly there was with the angel 

17. Glory to Cod 

Side 3 18. Rejoice greatly, O daughter of Zion 

19. Then shall the eyes of the blind be opened 

20. He shall feed His flock like a shepherd 
Come unto Him, all ye that labour 

21. His yoke is easy, and His burthen is light 
PART THE SECOND 

22. Behold the Lamb of God 

23. He was despised 

Side 4 24. Surely He hath borne our griefs 

25. And with His stripes we are healed 

26. All we like sheep have gone astray 

27. All they that see Him laugh Him to scorn 

28. He trusted in God that He would deliver Him 

29. Thy rebuke hath broken His heart 

30. Behold, and see if there be any sorrow 

31 . He was cut off out of the land of the living 

32. But Thou didst not leave His soul in hell 

33. Lift up your heads, O ye gates 

34. Unto which of the angels said He at any time 

35. Let all the angels of God worship Him 
3b. Thou art gone up on high 

Side 5 37. The Lord gave the word 

38. How beautiful are the feet 

39. Their sound is gone out into all lands 

40. Why do the nations so furiously rage together? 

41. Let us break their bonds asunder 

42. He that dwelleth in Heaven 

43. Thou shalt break them 

44. Hallelujah 
PART THE THIRD 

45. I know that my Redeemer liveth 

46. Since by man came death 
Side 6 47. Behold, I tell you a mystery 

48. The trumpet shall sound 

49. Then shall be brought to pass 

50. O death, where is thy sting? 

51 But thanks be to God 

52. If God be for us, who can be against us? 

53. Worthy is the Lamb that was slain 




Other Erato recordings released by RCA Records: 

Bach Mass in 13 Minor— Soloists, Chorus and Orchestra of Lausanne/Michel Corboz . FVL2-5715 
Puccini Mass ("Messa di Gloria'')— Soloists; Symphonic Chorus and Orchestra of the Gulbenkian Foundation ot Lisbon/Corboz . FRD1/FRL1-5890 
Vivaldi: Gloria: Kyrie: Credo— Soloists, Vocal and Instrumental Ensemble of Lausanne/Corboz AGL1-1340 
The Virtuoso Flute — Gianella, Tartini, Sam martin i, Vivaldi, Pergolesi, Jolivet, Mercadanl e — lean-Pierre Rampal CRL3-1429 

Bach: Complete Works for Solo Flute — Rampal CRL3-5820 
A Festival of Flute Concertos — Mozart, Handel. Tartini, Cimarosa, Platti. Molter— Rampal CRL2-7003 
The Virtuoso Trumpet — Bach, Tartini, Albinoni, Purcell. Telemann, Handel, Loeillet, Tessarini, (olivet— Maurice Andre CRL3-1430 
Great Trumpet Concertos Haydn, Hummel, Vivaldi, Telemann, Albinoni, Torelli ■ Andre CRL2-7002 
Bach: Brandenburg C&tlcertos— Rampal, Andre, halliard Chamber Orchestra CRL2-5801 
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temptation 


FERRANTE 


and 


TEIGHER 



HOW HIGH THE MOON • THE NEARNESS OF YOU • TEMPTATION • BEYOND THE BLUE HORIZON and others 



full Color fidelity ' 


ABC-561 

ABCS-561 



TEMPTATION 

with Strings 


SIDE ONE 


1. HOW HIGH THE MOON 1. 


(W. M. Lewis, Jr.— N Hamilton) (Chappell & Co. — ASCAP) 

3:05 


2. THE NEARNESS OF YOU 



(H. Carmichael, N. Washington) (Famous Music— ASCAP) 

2:49 

2. 

3. CHE SI DICE 



(Ferrante & Teicher) (Malin Music — ASCAP) 

2:37 

3. 

4. TEMPTATION 



(N. H. Brown, A. Freed) (Robbins Music — ASCAP) 

2:02 


5. THREE O’CLOCK IN THE MORNING 


4. 

(J. Robledo, D. Terriss) (Leo Feist, Inc.— ASCAP) 

2.-57 


6. VA VA VOOM 


5. 

(Ferrante & Teicher) (Malin Music— ASCAP) 

2:26 



SIDE TWO 

BEYOND THE BLUE HORIZON 

(R. Whiting, L. Robin, F. Harling) (Famous Music — ASCAP) 2:05 


GET OUT OF TOWN 

(Cole Porter) (Chappell & Co.— ASCAP) 2:57 

PARADE OF THE BOBBIES 

(Ferrante & Teicher) (Malin Music— ASCAP) 2:45 

YESTERDAYS 

(J, Kern, 0. A. Harbach) (T, B. Harms — ASCAP) 2:16 

CIELITO UNDO 

(Arr by: C. Fernandez) (Public Domain) 3:20 


When Ferrante and Teicher play, the world listens. Although audiences have applauded their twin piano artistry for almost twenty years, it wasn’t 
until Ferrante and Teicher recorded a series of lush movie themes that their tremendous talent received the universal acclaim it deserved. Since 
the success of those highly popular recordings, the piano team has been permanently established as the foremost exponent of piano music. 

Arthur Ferrante and Louis Teicher are both graduates of New York City’s famed Juilliard School of Music, where they met, and where they both later 
served on the faculty. In October, 1947, the two pianists performed with the Toledo Symphony Orchestra, and reaction was so favorable that three 
months later they began the permanent performing association that has brought them to their present-day towering stature in the world of music. 

The musical world of Ferrante and Teicher has at least three distinct facets: the classics, unique sound experimentation, and the romantic sound of 
beautiful popular music. No matter what they perform, Ferrante and Teicher are the epitome of excellence. 


Previously released as FERRANTE & TEICHER WITH PERCUSSION 


Album Design by ARW PRODUCTIONS. INC. 



SIDE ONE 

(If I’d Only Known) 
IT WAS THE LAST TIME 

(Naomi Martin-Archie Jordan) 2:28 

Pi-Gem Music. Inc. (BMI)/Chess Music, Inc. (ASCAP) 

SURE DO MISS YA MORNIN’ 

(Rick Klang) 2:06 

Shaggy Dog Music (BMI) 

THE LOVING STOPS 

(Jim Owen) 2:50 

House Of Love Music (BMI) 

THE WOMAN IN MY BED 

(Eddie Kilroy-Naomi Martin) 2:20 

Shaggy Dog Music (BMI) 

YOU’VE GOT A FRIEND IN ME 

(Dewayne Orender-Lamar Morris) 3:31 

Acoustic Music, Inc. (BMI) 


FARON YOUNG 


SIDE TWO 

TOOK IT LIKE A MAN, 

CRIED LIKE A BABY 

2:14 (Rory Bourke-Skippy Barrett-Charlie Black) 

Chappell & Co., Inc. (ASCAP)/Tri-Chappell Music (SESAC) 

I DON’T KNOW HOW TO TELL HER 
(She Don’t Love Me Anymore) 

2:28 (Sonny Throckmorton-Bobby Fischer) 

Tree Publishing Co., Inc. (BMI)/Starburst Music (ASCAP) 

FREE AND EASY 

2:15 (Eddie Raven) 

Milene Music, Inc. (ASCAP) 

AS USUAL 

2:07 (Alex Zanetis) 

Jack O'Diamonds Music (BMI) 

NEVER ENDING 

2:56 (John Adrian) 

Pick-A-Hit Music (BMI) 



Produced by Eddie Kilroy for Shaggy Dog Productions 

String Arrangements by Archie Jordan 


Recorded at Fireside Studios, Nashville, Tennessee/Recording & Mixing Engineer: Tom Pick/Recording Technician: Roy Shockley 

Mastered at Woodland Sound Studios, Nashville, Tennessee 
Leader of Musicians: Bobby Dyson 

Photography by Dennis Carney/Design: jan Weinberg/Ari Direction: George Osaki 
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DL 75276 

DECCA STEREO 


HOW MUCH 
MOREC*M 

$he smno 

COMWAY 

TWITTY 



SIDE ONE 

HOW MUCH MORE CAN SHE STAND assi 

Harry Compton 

EVERYDAY FAMILY MAN a-.i?) 

L. E. While 

HELP ME MAKE IT THROUGH THE NIGHT (2:48) 

Kris Krlstofferson 

JUST LIKE A STRANGER (2:38) 

Conway Twltty 

THE LAST ONE TO TOUCH ME p:03) 

Dolly Parton 

SIDE TWO 

AMOS MOSES 

Jerry Reed Hubbard 

THE MEMORY OF YOUR SWEET LOVE (239) 

L. E. White-Betty Jo White-Jack Dunham 

LET ME BE THE JUDGE ( 2 . 43 ) 

Conway Twltty 

HANK WILLIAMS MEDLEY : (s.os) 

1 . COLD, COLD HEART 

Hank Williams 

2. 1 CAN'T HELP IT (If I'm Still In Love With You) 

Hank Williams 

3. YOU WIN AGAIN 

Hank Williams 

4. THEY'LL NEVER TAKE HER LOVE FROM ME 

Leon Payne 

5. WEDDING BELLS 

Claude Boone 

6. TAKE THESE CHAINS FROM MY HEA .V.' 

Fred Rose-Hy Heath 

7. YOUR CHEATIN' HEART 

Hank Williams 


I first met Conway Twitty in 1965 at a show in Ada, Okla., and he wasn't at all like I expected — he was singing country songs like I had 
never heard them sung in my life. I was amazed at the way he belted out a country song. Then he sang a ballad with all the ease in the 
world, yet at tunes seemed to attack' certain words and high notes. To me, there was no doubt — Conway was a winner! 

Through his whole show, he was having a ball . . . really enjoying what some people call 'work.' Then, after the show, I saw the 
sincere and friendly manner he had with the people — Everybody! No matter whether they wanted his autograph, just wanted to say 
hello (or should that be Hello Darliri?), or tell him that the drummer was too loud. So, I decided I would get to know Conway Twitty and 
see if he really was the 'jewel' he seemed to be. I did — and found out that he really is. 

Then, five years later, I was watching a Conway Twitty recording session, and one of the songs on that session sounded like it really had 
something. Conway began, "Hello, Darlin', nice to see you . . ." Of course, the rest is history. But I remember one particular thing 
that was said to me that day by Owen Bradley, Vice-President of Dccca Records and Conway's producer : "I have never seen anybody 
work so hard at being a great country singer." And how right he is. Because since that night in Ada, Okla., I have seen how hard 
work and Conway Twitty go together. No matter what Conway does, he gives . . . 100%. 

A perfect example of this is the record inside this cover. No words from me — or anyone, for that matter — can say it like the record itself. 
But I ve got a big mouth and I 'dig' Conway Twitty, and those ingredients are enough for me to try. In this album, Conway has 
included a medley of some of the greatest Hank Williams standards. And the way they are put together will chill you. If you think you 
can sit still while Conway sings Amos Moses, forget it! As for my own personal favorite, I don't have one — I have two. The title song, 
which is already a smash' single — How Much More Can She Stand — is surely one of the finest performances any artist could ever hope 
for. It s a great song in which every word has definite meaning. My other favorite is The Memory Ol Your Sweet Love, written by 
L. E. White, who has written several songs for Conway. This song will make you listen. If you don't think so, try not to listen 
as it's being played. 

Conway and I have become the very best of friends, and I was very honored that he asked me to write the liner notes for this album. 

I only wish I had the space to tell you all I know about Conway the man, the entertainer, the businessman, and the great friend he really 
is. But to do that would take both sides of this cover, and that would mean leaving off Conway's picture . . . and, after all, one picture 
is worth a thousand well-knowns. Right? 

So now you can quit reading and start listening, while Conway Twitty knocks you out ! ! Snuffy Miller 


DECCA RECORDS, A Division ol MCA Inc., New York, N. Y., USA 

© MCA Inc. 1971 
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Dofhom mcGhee 


- Duke _ -Thad 

Ellington lone/ 

Howard 



Rockin’ In Rhythm 
Jam With Sam 
Ad Lib On Nippon 

Duke Ellington and his Orchestra 

The Theme 
I Can’t Get Started 
Blues 

Thad Jones / Howard McGhee / Kenny Dorham 
Live Recording 


EUROPA 



Side One 

Duke Ellington 
And His Orchestra 


Rockin’ In Rhythm 


(Ellington) 1961 

4'26’ 

Jam With Sam 


(Ellington) 1961 

3’ 1 8’ 

Ad Lib On Nippon 


(Ellington) 1961 

1 2’ 1 0’ 


Cat Anderson, Herbie Jones, Cootie Williams, Nat Woodard 
(trumpet), Lawrence Brown, Buster Cooper, Chuck Connors 
(trombone), Russell Procope, Paul Gonsalves, Jimmy 
Hamilton, Johnny Hodges, Harry Carney (sax), Duke 
Ellington (piano), John Lamb (bass), Sam Woodyard (drums). 


Side Two 

Thad Jones / Howard McGhee 
Kenny Dorham 

• The Theme (Davis) 1961 lO'IO” 

• I Can’t Get Started 

(Duke-Gershwin) 1961 4’05” 

• Blues (Jones-McGhee-Dorham) 1961 4’30” 

Thad Jones, Howard McGhee, Kenny Dorham (trumpet), 

Billy Taylor (piano), Percy Heath (bass), Al Heath (drums). 
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Hi, Dinah honey, 

I've just listened and this 
is the thin-one saying, 
"Welcome to the swingin'est 
label of them all !" I tell 
you, gal, I am as pleased as 
punch (punch?) you've de- 
cided to join us all at the 
Capitol Tower, We've got 
plans for you that'll just 
gass you. Better get think- 
ing up some doubles, 'cause 
you and me , we ' s gonna make 
us a mess o' sides one of 
these here nights. (If 
George 'll let you stay up 
real late, that is!) 



FRANCIS ALBERT SINATRA 


with orchestra 

conducted 
by NELSON 

RIDDLE It's no secret by now that Nelson Riddle knows how to 
treat a vocalist. Throughout the bright, fresh arrange- 
ments heard here, he ingeniously focuses the attention 
on Dinah, yet allows room for some outstanding instru- 
mental solos as well. The orchestra is a large one, with 
full strings, brass and reeds, and rhythm section. 



Dinah Shore has sung thousands of songs — on radio and 
records, in personal appearances and films, and on her spar- 
kling, top-rated television show. Nobody can guess how 
many millions upon millions of people she has literally 
enchanted with that warm and lilting voice of hers. 

Out of that multitude of songs, Dinah has gathered for 
this, her first Capitol album, those which are especially 
popular with her fans. Each one displays Dinah Shore at 
her present-day artistic and professional peak. 

Take Falling in Love With Love, for instance — a dazzling 
tour de force. Dinah’s voice, as slow as honey, moves sooth- 
ingly over a surprising background of wild bongos. The 
excitement builds, and so does the contrast, as the singer 
steadfastly maintains her warm, ballad style through all of 
the instrumental frenzy. 

Dinah's medley of Where or When, Easy to Love, Get 
Out of Town and They Can’t Take That Away From Me 
was a sensation when first introduced to a lucky Las Vegas 
audience not long ago. Here is Dinah at her most intimate, 
singing every meaningful line not only with superb vocal 
polish but with heartfelt understanding. Like no one else 
around today, Dinah sings a lyric from the inside out. 

Still another facet of her extraordinary versatility is re- 
vealed in Yes / ndeed! With assistance by a male vocal group, 
Dinah reminds us that site's originally from down Tennessee 
way. I his extended selection opens with some quiet • 
finger- snapping and gentle humming, (hen build. 1 
into a full-scale production number, a fitting 
climax to a program of the best of Dinah — 


side one 

IT ALL DEPENDS ON YOU 
FALLING IN LOVE WITH LOVE 

Medley: 

WHERE OR WHEN 
EASY TO LOVE 
GET OUT OF TOWN 
THEY CAN'T TAKE THAT 
AWAY FROM ME 

SENTIMENTAL JOURNEY 

side two 

THE ONE / LOVE — > 


BELONGS TO SOMEBODY ELSE 
I'M OLD FASHIONED 
LOVE IS HERE TO STAY 
TAKING A CHANCE ON LOVE 
YES INDEED! 


Produced by VO\ LE GILMORE 


cjhwli, 

■ i ye s i 

indeed' 


THIS CAPITOL RECORDING IS PLAYABLE ON MONOPHONIC OR STEREO 

Tin. monophonic mlctogroove recording cennot b«om< obeolete It he» been cerelulty engineered to provide the (meet monophon.: pertormence from j 
ttereophonlc Ilk* <11 high fidelity elbutm from Cepltol, it It • topqueMy product of the recording ert. end will continue to be e eource ol out»lend>ng 
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WNERE’D YA STAY 

LAST NIGHT — * 
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LONG PLAY 331/3 RPM 


WHERE’D YA 
STAY LAST NIGHT 

WEBBPIERCE 


Side One 

1. WHERE'D YA STAY LAST NIGHT (2:23) 

2. I OVERLOOKED AN ORCHID (2:41) 

3. LET OLD MOTHER NATURE HAVE HER 

4. MAKE THE WORLD GO AWAY (2:20) 

5. YOU MEAN OL' MOON (2:04) 

6. THAT SAME OLD STREET (2:20) 


Joe Hudgins 
A. Inman-Carl Smith-Shirley Lyn 
(2:06) Loys Southerland-Louie Clark 
Hank Cochran 
Max Powell-Webb Pierce 
Wally Doss-Bobby Sykes 


Side TWo 


1. A WHITE SPORT COAT (And A Pink Carnation) (2:10) 

2. SHE'S TWENTY ONE (2:36) 

3. SINGING THE BLUES (2:00) 

4. I'M LIVING IN TWO WORLDS (2:36) 

5. YOUR CHEATIN’ HEART (2:30) 

6. THE WILD SIDE OF LIFE (3:05) 


Marty Robbins 
Webb Pierce-Max Powell 
Melvin Endsley 
Jan Crutchfield 
Hank Williams 
W. Warren-A. A. Carter 


Vocals With Chorus And Instrumental Accompaniment 
ALL SELECTIONS BMI 


IF YOU'VE ENJOYED THIS RECORDING . . . YOU'RE SURE TO LIKE THESE OTHER GREAT WEBB PIERCE ALBUMS 


THE WEBB PIERCE STORY 


the WEBB PIERCE story 



In The Jallhouse Now • Wonder- 
ing • I'm Walking The Dog . 
Slowly • More And More « There 
Stands The Glass • Honky Tonk 
Song • Back Street Affair • Love 
Love fjove . Missing You • if You 
Wore Me (And 1 Wore Youl • Fall- 
ing Back To You. and others. 
DXB-181 

DXSB-718X (Stereo) 


WEBB PIERCE'S GOLDEN 
FAVORITES 



Honky Tonk Song . Missing You 
. Dye Bye, Love • Someday • 
Why Baby Why • How Long . 
I'm Tired . All I Need Is You . 
New Panhandle Rag • Any Old 
Time > Shnngliled . A Thousand 
Miles Ago 
DL 4110 
DL 74110 (SE) 

(SE) ENHANCED FOR STEREO 


FALLEN ANGEL . WEBB PIERCE 



More Pretty Girls Than One . 
Forgive Me • Truck Driver’s BIuob 
. Ib My Ring On Your Finger • 
My Rough And Rowdy Ways • A 
Walk On The Wild Side Of Life 
. No One But Me • Last Night. 
DL 4144 

OL 74144 (Stereo) 


HIDEAWAY HEART . WEBB 
PIERCE 



Hideaway Heart • That's My 
Heart's Desire . Cow Town . 
Strong Chains Of Love . Broken 
Engagement • First To Have A 
Second Chance • The Pictures On 
The Wall • How Do You Talk To 
A Baby • Tennessee Waltz • 
Tender Years • I'm Walking Be- 
hind You • Honey (Open That 
Door) 

DL 4218 

DL 74218 (Stereo) 


CROSS COUNTRY. WEBB PIERCE 



Heartaches By The Number • You 
Are My Life . Waterloo . Cry. 
Cry, Darling' . Free Of The Blues 
. I'm Letting You Go . Take Time 
. Someday Y’ou'll Call My Name 
. Alla My Love . Crazy Wild De- 
sire • I'm Failin’ In Love With 
You . I Close My Eyes DL 4294 
DL 74294 iStereo) 


I'VE GOT A NEW HEARTACHE . 
WEBB PIERCE 



Oh. Lonesome Me • Sooner Or 
Later . A Little Bitty Tear . 
What Good Will It Do . One 
More Time . If I Could Come 
Back . Walk On By . Are You 
Sincere? . I Can't Stop Loving 
You • I've Got A New Heartache 
. If I Lost Your Love • Georgia 
Town Blues 
DL 4358 

OL 74358 IStereo) 


BOW THY HEAD. WEBB PIERCE 



Standing On The Bromines . He 
Will • What Would You Give In 
Exchange For Your Soul . Far 
Away . If Jesus Came To Your 
House . Just As 1 Am • Walt A 
Little Longer, Please Jesus . Wo 
Are Drifting • Bow Thy Hcnd . 
Tho Preacher's Vaoollon . Almost 


OL 4384 

DL 74384 (Stereo) 


SANDS OF GOLD . WEBB PIERCE 



I’lcnsc Help Me, I'm Falling . 
Sands Of Gold • Blue Mood . 
Don't Let Mo Cro-.s Over • Roses 
Are Red . My L«vo For You . 
Detroit City . Those Wonderful 
Years . Nobody's Darlln’ But 
Mine . If The Back Door Could 
Talk . True l^ivo Novor Dies . 
The Smile Of A Clown 
DL 44HG 

OL 7448ft (Stereo) 


MEMORY tfl . WEBB PIERCE 



That's Whore My Money Goes . 
Leavin' On Your Mind . Waiting 
A Lifetime • Invisible Tears . 
French Riviera • Love Come To 
Me . Broken Engagement • Here 
I Ain Drunk Again • With You 
By My Hide . I’m Gonna Hang 
One On Tonight • Am Long As 
I'll Forgive . Memory 1 
DL 4604 

DL 74604 IStoreo) 



some 7-720B • I'm Gonna Chase 
Everything • 1 Still Miss Some- 
one . Try Me One More Time • 
Loving You Then Losing You . 
Rainbow Al Midnight • It Took 
The Heart Out Of Me • Let Me 
Live A Little . Too Long • I 
Thank My Lucky Slurs 
DL 4G59 

DL 74G59 (Stereo) 


SWEET MEMORIES . WEBB 
PIERCE 



Wolverton Mountain . Send Me 
The Pillow You Dream On . Who 
Do I Think I Am . Life’s Gone 
And Slipped Away • Welcome To 
My World . Ready . Love’s 
Gonnn Live Here Again . Here 
Comes My Ruby . llobo And The 
Rose • Tho Champ • Fool • 
Sweet Memories 
OL 4739 

DL 74739 (Stereo) 


WEBB'S CHOICE. WEBB PIERCE 
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¥ 
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You Ain't No Better Than Me 
. Danny Boy . San Antonio Rose 
■ If It's Not Too Late To Ask . 
Ring Around The Roses • When 
Passion Calls . Cotton Fields . 
A Fallen Star • Time Changes 
Everything . A Taste Of Heaven 
. The Bottle Is Just Fooling You 
. Don’t Think I’m Not Thankful 
OL 4782 

DL 74782 (Stereo) 


DECCA 


[HIS IS A HIGH-FIDELITY RECORD! 

For proper reproduction use RIAA or similar Record Compensator setting. 


A NEW WORLD OF SOUND 
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SWEET 

MEMORIES 

WEBB 

PIERCE 

INCLUDING: 

SWEET MEMORIES 

HOBO AND THE ROSE 

LOVE’S GONNA LIVE HERE AGAIN 

WOLVERTON MOUNTAIN 

SEND ME THE PILLOW YOU DREAM ON 


DL 4739 







SWIET 

MEMORIES 

****************** 

WEBB 

PI1RCE 


Sift Oft 

1. WOLVESTON MOUNTAIN (2:40-BMI) 


Merle Kllgore-Claude King 


2. SEND ME THE PILLOW YOU DREAM ON (2:07-BMI) 

Hank Locklin 

3. WHO DO I THINK I AM (2:16-BMI) 

Max Powell-Webb Pierce-Jerry Lane 

4. LIFE'S GONE AND SLIPPED AWAY (2:30-BMI) 

Max Powell-Webb Pierce-Lucky Moeller 

5. WELCOME TO MY WORLD (2:37-BMI) 

John Hathcock-Ray Winkler 

6. READY (2:38-BMI) Max Powell-Webb Pierce 


Side Two 

1. LOVE’S GONNA LIVE HERE AGAIN (t:58-BMI) Buck Owens 

2. HERE COMES MY BABY (2:32-BMI) Dottle West-Bill West 

3. HOBO AND THE ROSE (3:38-BMI) 

Don Vinson-Vincent Matthews 

4. THE CHAMP (2:55-BMI) Max Powell-Jackie Fargo 

5. FOOL (2:15-BMI) Max Powell-Wayne P. Walker 

6. SWEET MEMORIES (2:42-BMI) L. E. White 

Vocals With Chorus And Instrumental Accompaniment 


DL 4739 

LONG PLAY 33'A RPM 


Knowing his subject personally can some- 
times place a writer in a precarious posi- 
tion. He may be given to flowery prose 
when it is not warranted. This is not the 
case where Webb Pierce and I are con- 
cerned. As a purveyor of Country Music 
and a friend of Webb Pierce, I can take 
Webb at face value — and at face value, 
Webb Pierce is an institution. 

As a businessman, he is a broadcaster 
and music publisher. As an entertainer, he 
is an actor and a performer whom hun- 
dreds of thousands of lovers of Country 
Music come to see and hear annually. As 
a seller of Country recordings, he is in the 
enviable position of having had more 
Number One Hits than any other singer 
in the Country Music field. 

Webb Pierce has an unerring sense of 
what he can do best. An intuitive sense of 
quality that the music business refers to 
as a “good ear.” But there is much more to 
say about Webb. Webb Pierce has a com- 
munication with the people who enjoy 
Country Music that few artists possess. 


His vocal interpretations provide pleasure 
for his fans and, as often happens, he pro- 
vides a vicarious expression that the lis- 
tener feels but cannot himself express. 
Webb provides . . . listening pleasure and 
emotional release. 

This collection of Country songs by 
Webb Pierce contains a number of great 
standards such as the title song, Sweet 
Memories and Wolverton Mountain, Send 
Me The Pillow You Dream On and Love’s 
Gonna Live Here Again. Webb also chants 
some of his newer songs— songs that can 
and possibly will become accepted as 
standards just because Webb Pierce re- 
corded them. 

The farm boy from Louisiana has 
climbed to the pinnacle of his field because 
he communicates with people by his mas- 
tery of the most expressive of all musical 
instruments— the human voice. Webb 
Pierce is an institution whose singing and 
writing efforts of Country Music have 
helped gain the world-wide acceptance it 
currently enjoys. 

HUGH CHERRY 

KFOX-RADIO 

LONG BEACH, CALIFORNIA 
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IF YOU'VE ENJOYED THIS RECORDING . . .YOU'RE SURE TO LIKE THESE OTHER GREAT WEBB PIERCE ALBUMS . . . 


THE WEBB PIERCE STORY 


the WEBB PIERCE story 



In The Jallhousc Now • Wonder- 
ing • I'm Walking The Dog • 
Slowly • More And More • There 
Stands The Clara • Honky Tonk 
Song • Back Slrpet Adair . Love 
Love Love • M Using You • If You 
Were Me (And I Were You) . Fall- 
ing Back To You, and otherx. 

OX 0-1 81 

DXSB-7181 (Stereo) 


I'VE OOT A NEW HEARTACHE . 
WEBB PIERCE 


IBB^PIERC^ 

\ # 

$ 


Oh, Lonesome Me • Sooner Or 
Later . A Little Bitty Tear * 
What Good Will It Do . One 
More Tlmo • If I Could Come 
Back • Walk On By • Are You 
Sincere? • I Can't Stop Loving 
You • I've Got A New Heartache 
• If I Lost Your Love • Georgia 
Town Hluos 
DL 4358 

DL 74358 (Stereo) 


BOW THY HEAD • WEBB PIERCE 



Standing On The Promises • lie 
Will . What Would You Give In 
Exchange For Your Soul • Far 
Away • If Jesus Cnmo To Your 
House • Just As I Am • Walt A 
Little Longer, Please Josus • We 
Arc Drifting • Bow Thy Head • 
The Preacher’s Vacation • Almost 
Persuaded 
DL 4384 

DL 74384 (Stereo) 


SANDS OFGOLD . WEBB PIERCE 



Plensc Help Me, I'm Falling • 
Sands Of Gold • Blue Mood • 
Don't Let Mo Cross Over • Roses 
Are Red . My Love For You . 
Detroit City • Those Wonderful 
Years • Nobody's Darlln' But 
Mine • If The Back Door Could 
Talk « True Love Never Dies * 
The Smile Of A Clown 
DL 4480 

DL 74480 (Stereo) 


MEMORY S X • WEBB PIERCE 



That's Where My Money Goes • 
Leavin' On Your Mind • Waiting 
A Lifetime ■ Invisible Tears • 
French Riviera • Love Come To 
Me • Broken Engagement • Here 
I Am Drunk Again • With You 
By My Stdo • I'm Gonna Hang 
One On Tonight • As Long As 
I'll Forgive • Memory 9 1 
DL 4604 

OL 74604 (Stereo) 


COUNTRY MUSIC TIME . WEBB 

PIERCE 

• COUNTRY MUSIC TIME 



Night Train To Memphis . I 
Don't Love You Anymore • Lone- 
some 7-7203 • I'm Gonna Chase 
Everything • I Still Miss Some- 
ono • To - Me One More Time • 
Loving You Then Losing You . 
Rainbow At Midnight • It Took 
Tho Heart Out Of Me • Let Me 
LI vo A Little • Too Long . I 
Thank My Lucky Stars 
DL 4659 

DL 74859 iStereo) 


CROSS COUNTRY * You Are My Life • Free 
Of The Blues • l Close My Eyes, and others. 

DL 4294 • DL 74294 


HIDEAWAY HEART .That’s My Heart’s Desire 
• Tennessee Waltz • Tender Years, and 
Others. DL 4218 • DL 74218 


FALLEN ANGEL • So Used To Loving You • 
Is My Ring On Your Finger • No One But Me, 
and others. DL 4144 • DL 74144 


WEBB PIERCE’S GOLDEN FAVORITES • Miss- 
ing You • Bye, Bye Love • All I Need Is You, 
and others. DL 4110 • DL 74110 (SE) 

(SE) Denotes Enhanced For Stereo 


c 

WALKING THE STREETS • I Think Of You • J 

All Night Along • Let Me Be The First To 

Know, and others. DL 4079 • DL 74079 ( 

7 

WEBB WITH A BEAT • It’s My Way • No 
Love Have I • Night, and others. 

DL 4015 • DL 74015 
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SINGS 
SOME BLUES 

WITH 
RED 


with the 
Red Norvo 
Quintet 





T1354 



1 he Red Norvo Quintet boasts a distin- 
guished “cast of characters.” In addition 
to Red on vibes, there are John Mosher 
on bass, Jimmy Wyblc on guitar, Jerry 
Dodgion on alto sax and flute, and John 
Markha-n on drums. They are joined in 
this album by piano and trumpet and 
on several numbers by a muted trumpet 
quartet. 


Other Capitol albums 
by Dinah Shore: 

DINAH, YES INDEED! T 1247 

SOMEBODY LOVES ME T 1296 


THIS CAPITOL RECORDING IS PLAYABLE ON MONOPHONIC OR STEREO PHONOGRAPHS 

This munophomc microgroove recording cannot become obsolete It has been carelnlly engineered to provide the finest monophonic performance from any phonograph — old or new. monophonic or 
stereophonic Like all high fidelity albums from Capitol, it is a top quality product of tho ri curding art, and will continue to be a source of outstanding sound reproduction, now and in the tutuie 


MMill IIDEUTY 

RECORDING 


PROMOTIONAL USE ONLY 
Not to be Sold 


While Dinah Shore is singing, time seems to melt away. 

Actually, it just sort of curls itself up into a relaxed and 
joyfully swinging ball. 

In an era when vocal mannerisms abound, Dinah has 
adhered steadfastly to her own unaffected, lyrical, and 
utterly feminine way with a song. These radiant attributes 
have made her not only a perennially favorite singer, 
but one of the most admired and genuinely beloved 
performers in the world. 

On a Sunday night awhile back, Dinah met up 
professionally with Red Norvo and his Quintet, the group that 
backs her in this album. A musician of mild manner and 
monumental ability, Red starred in the 1930’s with his own 
highly-regarded bands, and with Paul Whiteman, Benny 
Goodman, and Woody Herman. Since the mid-40’s, Red and 
his vibraphone have headed a succession of the most tastefully 
creative small groups in modern music. Red’s superb musicianship 
is characterized by delicacy and eloquent understatement — a 
perfect match for the wonderfully lilting grace of Dinah's 
singing. The televised teaming of the two artists proved 
inspired. It resulted, by overwhelming demand, in rapid 
reappearances of Red on Dinah’s show, and in this initial, 
swinging get-together on Capitol Records. 

Dinah’s vocals here are reminiscent of some of the very 
best of her early work with chamber groups. They illustrate 
why Shore vocals, like Sinatra vocals, become reference 
works for new singers, to be played and replayed for that 
incomparable “something” that sets them apart. 

All told, here are twelve enticing capsules of Dinah’s 
Special Brand of Instant Enchantment — each 
containing the potent added ingredient of Norvo’s 
rhythmic caress. Directions: To be taken neat. 

And they certainly are ! 
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DINAH SINGS SOME 
BLUES WITH RED 
DINAH SHORE 

Tho Red Norvo Quintet 

1. BYE BYE BLUES 

(Hamm- Bonnot f-lown-Gray) 

Bourno, Inc. (ASCAP-2:54) 

2. I CAN'T FACE THE MUSIC WITHOUT 
SINGING THE BLUES 
(Koehler-B.oom) 

Kemick Music Carp. (ASCAP-2:46) 

3. SOMEDAY SWEETHEART 
(John C. Spikes- 
Benjamin Spikes) 

George Simon, Inc. 
(ASCAP-2:25) 

4. IT S FUNNY TO EVERYONE BUT ME 
(Jack Lawrence) 

M. Wilmark & Sons (ASCAP-2:12) 

5. WHO (Kern-Harbach- 
Hammerstein II) 

T. B. Harms Co. 

(ASCAP-2: 1 0) 

6. I CAN T BELIEVE THAT YOU'RE 
IN LOVE WITH ME 
(Clarence Goskill- 

Jimmy McHugh) 

Mills Music, Inc. 

(ASCAP-3:20) 


(T- 1 354) 


DINAH SINGS SOME 
BLUES WITH RED 
DINAH SHORE 

The Red Norvo Quintet 

1. I AIN'T GOT NOTHIN' BUT THE BLUES 
(Don George-Duke Ellington) 

Burke & Van Heusen, Inc. (ASCAP-3 50) 

2. LUCKY IN LOVE 

(De Sylva-Brown-Henderson) 

De Sylva, Brown & Henderson, Inc. and 
Ross Jungnickel, Inc. (ASCAP-2:1I) 

3. DO NOTHIN' TILL YOU 
HEAR FROM ME 
(Duke Ellington-Bob Russell) 
Robbins Music Corp 
(ASCAP-3:30) 

4. IT S ALL RIGHT WITH ME 
(Cole Porter) 

Buxton Hill Music Corp. 

(ASCAP-2:38) 

5. SKYLARK 

(Hoogy Carmichael- Johnny Mercer) 

George Simon, Inc. (ASCAP-2 18) 

6. LOVER, COME BACK 

TO ME (Oscar Hammerstein II- 
Sigmund Romberg) 

Harms, Inc. 

(ASCAP-3:37) 

(T2-1354) 


(T 1 -1354) 






McGUIRE 

SISTERS 







SOME OF THESE DAYS • OH HOW I MISS YOU TONIGHT • SUGARTIME TWIST • 
RED RIVER VALLEY • TEARS ON MY PILLOW • I DON’T KNOW WHY • AND OTHERS 
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McGUIRE SISTERS 


THE McGUIRE SISTERS 


Vocal Trio With Orchestra Directed By 
Dick Jacobs 

Vocal Arrangements By Murray Kane 




Side One 

1. SOME OF THESE DAYS 

2. OH HOW I MISS YOU TONIGHT 

3. SUGARTIME TWIST 

4. RED RIVER VALLEY 

5. TEARS ON MY PILLOW 

6. THE UNFORGIVEN (The Need For Love) 


vr 2 ^ 


Side Two 


4 


1. JUST BECAUSE 

2. I DON'T KNOW WHY (I Just Do) 

3. MORE HEARTS ARE BROKEN THAT WAY 

4. TO BE LOVED 

5. I DO, I DO, I DO 

6. THE LAST DANCE 2S 



Shelton Brooks 
Benny Davis-Joe Burke-Mark Fischer 
Charlie Phillips-Norman Petty 
Lou Knox-Murray Kane 
Gene Autry-Fred Rose 
Ned Washington-Dimitri Tiomkin 


Edna Lewis-Dick Jacobs-Murray Kane 
Fred E. Ahlert-Roy Turk 
Ted Murry-Benny Davis 
Berry Gordy, Jr.-Tyran Carlo 
Barry Mann-Cynthia Weil 
James Van Heusen-Sammy Cahn 



JnJMrmonp 
(EHitf) J>im 


Bless This House • In The Gar- 
den « The Rosary • Beyond The 
Sunset • It Is No Secrot (What 
God Can Do) e Take My Hand 
Precious Lord * The Lord Is My 
Shepherd • Beautiful laic Of 
Somewhere • Ave Marla . Just 
A Closer Walk With Thee • Lead 
Kindly Light • The Lord's Praj 
CRL 57303 
CRL 737303 (Stereo) 




JUST FOR OLD TIME'S SAKE . 
THE McGUIRE SISTERS 


Just Ict Old Tirntfa Salto 


THE McGUIRE SISTERS 



Just For Old Time's Sake . 
Chances Are • The Birth Of The 
Blues • I’ll Bo Seeing You . 
Goody Goody • Mood Indigo • 
Pennies From Heaven • Teach 
Me Tonight . Hl-Lil, Hl-Lo • 
Wouldn't It Be Loverly • Twi- 
light Time • Bye Bye Blackbird. 
CRL 57383 
CRL 757383 (Stereo) 


MAY YOU ALWAYS • THE Me- 
QUIRE SISTERS 





[cGUIRE SISTERS 
ay you always 


May You Always # Thnt’s A 
Plenty « Since You Wont Away 
To School a Do You Lovo Mo 
Like You Kiss Mo (Scnprlccla 
tlollo) • Volaro (Nol Blu, Dlplnto 
di Blu) # Ding Dong • Summer 
Dreamo • Sweetie Plo # Peace . 
Achoo-Cha Chn (Gosundholt) . 
i” Think Of You. One Fine Day 
CRL 5720G 
CRL 757200 (Stereo) 


DO YOU REMEMBER WHEN . 
THE McGUIRE SISTERS 



ft" McGUIRE 
SISTERS 


Do You nemomber When # Some- 
times I'm Happy . June Night 
. All By Mynelf # Tip Toe 
Ihrough The Tulips With Me # 
Them There Eyee . MUnUalppI 
Mud « Cuddle Up A Lltllo Closer. 
I-ovey Mine » Docs Your Hoarl 
Heal for Me.’ s Somebody Lovoh 
M‘ • 'S Wonderful , Blue Hklcit. 
CRL 57020 


THE McGUIRE SISTERS Sing 
SONGS EVERYBODY KNOWS 



Mnmu's Gone, Goodbye • Make 
Someone Happy • Little Things 
Mean A Lot • My I»ve, My 
I-ovo • You're Driving Me Crazy 
(What Did I Do). If Lovo In Good 
To Me . Old Devil Moon . Answer 
Me, My Ixivo . White Ilono . I 
Ileully Don't Want To Know * 
The Breeze (That'll Ilrlngln’ My 
lloney Hack To Me) . Goodbye 
CRL 57413*** 

CRL 7S741S*** (Stereo) 


GREETINGS FROM . THE 
McGUIRE SISTERS 



Santa Cluus Is Cornin' To Town 
e Give Mo Your Honrt For 
Christmas • Ho • Chrlstnins 
Alphabet « Honorable Congratu- 
lations e Without Him e The 
Llttlosl Angel • The Cactus 
Christmas Tree . If You Believe 
e I’d Like To Trim A Tree With 
You . He’s Got Time . Happy 


CRL 37223 


To "showcase” a song is to display it to best advantage; 
which is another way of saying a McGuire Sisters 
performance. It's a fortunate melody, indeed, that has 
that going for it. 

For this trio of long-stemmed American beauties 
provides a dual glow of eye-catching appeal and ear-filling 
harmonies that never fails to light up the home screens 
or nightclub stages coast to coast. 

But the striking good looks of Phyllis, Dorothy, and 
Christine are actually just extra icing on the cake. 

As their recording successes have proved, the McGuire 
girls are superb musicians first. They blend voices with the 
kind of professional deftness that makes it all look— 
and sound — so deceptively easy. 

That's the mark of a great group — for every 
single McGuire Sisters' arrangement is chock full of 
musical goodies . . . stamping the performance with 
their own completely individual style. Which is why 
so many big hits are so closely identified with a 
McGuire Sisters' rendition. 

This latest album triumph for the gals features them in 
a fresh batch of mellow and melodious performances. 
And there's ample opportunity to showcase their 
versatility. Looking for something in a sentimental vein? 
OH HOW I MISS YOU TONIGHT, TEARS ON MY 
PILLOW, and I DON'T KNOW WHY will surely 
fill the bill. 

The girls really tear into SOME OF THESE DAYS 
to give that oldie a brand new quality . . . they give you a 
fresh view of the RED RIVER VALLEY. . .and, to sweeten 
the pot, these "Sugartime" gals come up with 
SUGARTIME TWIST. 

The McGUIRE SISTERS SHOWCASE is self- 
illuminating. And even a quick peek at the musical 
merchandise promises solid listening pleasure. In fact, 
it's guaranteed. 
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OnUHSOORE 


HARKS BACK TO THE STYLE THAT MADE HER FAMOUS 

LOWEt BASIN STREET REVISITED 

WIH ORCKS1M CDnDUCIED H dHGK ablOT 

When NBC inaugurated "The Chamber Music Society of Lower Basin Street” in February, 1940, producer Tom Bennett took Dinah Shore on as a singer. 
On this show, which featured good-natured ribbing of jazz hot and hybrid, Dinah was introduced as "Mile. Dinah Diva Shore, who starts a fire by rubbing 
two notes together.” It was this program, plus her numerous recordings, that made Dinah Shore nationally famous within two years of her leaving Nash- 
ville. The “limpid tones and halting rhythms, colored now and again by husky timbre and delivered with dramatic poignancy” had catapulted the young 
singer into national prominence. Frederick Lewis noted this "at the Metropolitan would be called vibrato, and in Tin Pan Alley is called schmaltz.” 



This album could have just as aptly been entitled "Dinah 
Shore Revisited" or, even very simply, “Dinah Shore-Singer.” 
Actually, the last title is preferable, because it pointedly 
states a sorrowful fact which has been much overlooked for 
some time. When this pretty little missy from Tennessee 
came unheralded to the Big Town to seek her fortune, no one 
was aware of her many hidden talents, other than singing. 
Least of all was Dinah aware. She had a great charm, a fine 
voice, she could swing a song, and she wanted to prove it. 

Prove it she did, in short order. George Simon, then co- 
editor with Barry Ulanov of the definitive music magazine 
of the day "Metronone," was among the first to realize and 
appreciate her ability. And, in that magical way that exciting 
news gets around telegraphically in show business, the word 
got around quickly-"new singer in town!" 

Dinah Shore, Singer, received almost immediate national 
attention by virtue of her appearance on a fine, provocative 
NBC-Blue radio network show called "The Chamber Music 
Society of Lower Basin Street." Although it was a sustaining 
(without benefit of sponsor) show, “Basin Street" managed 
to capture an enviable audience. The format created the 
purely audio illusion of a chamber music evening in an ele- 
gant Eighteenth Century drawing room almost entirely by rea- 
son of a beautifully written script in the language and idiom 
of the day, superbly read by the announcers, most notably 
Milton Cross. 

Two orchestras were involved-one of strings and the other 
a swinging group, under the direction of Henry Levine and 
Paul Lavalle. Musically, the repertoire was mixed between 
standards and current songs, rendered in contemporary fash- 
ion. Dinah's success on the show was instantaneous, and her 
career was off the launching pad in a hurry, what with a re- 
cording career that provided more than her share of smash 
records, and her own top-flight radio coast-to-coast shows. 

Then came television and a continuation of her successes 
to the heights of the industry. Along with TV, Dinah’s many 

SIDE ONE: 

BASIN STREET BLUES 

ASCAP 2-40 

DO-RE-MI 

ASCAP 2:21 

NASHVILLE BLUES 

BMI 3:46 

I CAN’T STOP LOVING YOU 

BMI 2:15 

MY MAN’S GONE NOW 

ASCAP 3:20 

CRY ME A RIVER 

ASCAP 2:40 


other talents became increasingly important to her sponsors 
and the Madison Avenue boys. They found out-that she was 
a most gracious Mistress of Ceremonies, that she could act, 
that she had a fine flair for comedy and could lateral a pass 
or flip a quip with the best ad-libbers, that she could dance, 
that she had great show biz savvy of the dramatic and the 
theatrical. In short, they became so aware of these things 
that Dinah came to be known as "The First Lady of Televi- 
sion." And so she remains today by reason of her importance 
and her long associations on the orthicon tube. 

Unfortunately, the stature of her stardom on TV went hand 
in hand with the added emphasis of her many talents, and 
Dinah Shore, Singer, was all but forgotten. This has fre- 
quently happened on television, because very often the cardi- 
nal rule in that medium seems to be that sound should be 
seen, and heard only by accident. The song and the singer 
are of necessity secondary, or even tertiary, to the tape marks 
on the stage indicating to the singer where he or she is to 
stand at specific moments (because that’s where the mikes 
and the cameras will be). The music and the rendition are 
accessories, coming after the requisites of script, choreog- 
raphy, camera, and other production elements. 

For these and other reasons, the album could just as easily 
be called "Dinah Shore, Singer," because she’s been taken 
back to her first love: just singing great songs with fine ar- 
rangements played by swinging musicians. In effect, it is a 
case of "Lower Basin St. Revisited,” for the original format 
of the radio show has in some way been recreated-a mixture 
of some old evergreens with new trimmings and some cur- 
rent songs done in contemporary fashion. The arrangements 
are by Jack Elliott, Johnny Mandel, and Allyn Ferguson, and 
Elliott's exceptional conducting as well as Dave Wiechman's 
engineering wizardry are important contributions. 

This is Dinah Shore at her singin'est, swingin’ best. This 
is very simply, Dinah Shore, Singer! 

—Sonny Burke 

SIDE TWO 

BYE BYE BLUES 

2:45 ASCAP 

NOBODY ELSE BUT ME 

2:53 ASCAP 

I HAD MYSELF A TRUE LOVE 

4:18 ASCAP 

MORE 

3:12 BMI 

CHLOE 

3:14 ASCAP 

Produced by Sonny Burke 

Cover Photo: Herb Ball 
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JUST 

FOR 

OLD 

TIME’S 

SAK E 

THE 

McGUIRB 

SISTERS 

SIDE ONE 

JUST FOR OLD TIME’S SAKE 

(Hank Hunter-Jack Keller) 

CHANCES ARE 

(Robert Allen-AI Stillman) 

THE BIRTH OF THE BLUES 

(B. G. DeSylva-Ray Henderson-Lew Brown) 

SIDE TWO 

PENNIES FROM HEAVEN 

(Arthur Johnston-Johnny Burke) 

TEACH ME TONIGHT 

(Gene De Paul-Sammy Cahn) 

HI-LILI HI-LO 

(Bronislau Kaper-Helen Deutsch) 


I’LL BE SEEING YOU 

(Sammy Fain- Irving Kahal) 

GOODY GOODY 

(Johnny Mercer-Matt Malneck) 

MOOD INDIGO 

(Duke Ellington-Albany Bigard-lrving Mills) 

WOULDN’T IT BE LOVERLY 

(Alan Jay Lerner-Frederick Loewe) 

TWILIGHT TIME 

(Morty Nevins-Buck Ram-Artie Dunn-AI Nevins) 

BYE BYE BLACKBIRD 

(Ray Henderson-Mort Dixon) 


We 


'e hardly need an excuse to produce an 
album by the exciting, ever-popular McGuire 
Sisters, but their most recent hit, Just For Old 
Time’s Sake, sure helped out in the album idea 
and album-title-dreaming-up departments. 



The album leads off, appropriately enough, with 
the title song, which sets the mood for one of the 
most delightful, melodic and nostalgic little 
journeys you’ve ever experienced. 

Through the magic of the McGuires’ wonderful 
vocal blend, and a collection of time-honored 
favorites, you’ll relive some of the most 
memorable moments in popular music. 

The familiar songs are all among the girls’ 
“personal appearance” favorites, and 
their interpretation here is characteristic 
of the McGuire Sisters’ often acclaimed 
stage and TV performances. 

We’re sure you’re going to enjoy 
Just For Old Time’s Sake . . . for now, 
and for some time to come. 


SUCARTIME . THE McGUIRE 
SISTERS 



Nui:.-irUme • Around The World 

• Ding Dong • Weary Blues • 
Banana Split • Summer Dreams 

• Interlude * Since You Went 
Away To School • Forgive Me 

• In The Alps In The Alp» In 
The Alps • Kiss Them For Me 

• Shame 
CRL 37217 


OUR GOLDEN FAVORITES . THE 
McGUIRE SISTERS 



SuKarllme • Goodnight, Sweet- 
heart, Goodnight • Somelhlnit'ti 
Gotta Give • IMcnlc • Mm. hint 
Itamhle • Around The World • 
Sincerely • Volaro • He • It May 
Sound Silly • Melody Of Love • 
May You Always 
CRL 57340 


DO YOU REMEMBER WHEN? • 
THE McGUIRE SISTERS 




Thr McGUIRE 
SISTERS 



Do You Romcmbor When • Some- 
tlmoi I'm lluppy • Juno Night 
• All By Myself • Tip Too 
Through The Tulips With Mo • 
Thom Thore Eyes • Mississippi 
Mud • Cuddle Up A Llttlo Cloacr. 
l.ovoy Mine • Dooh Your Heart 
Boat For Mo? • Somebody Loves 
Me • '8 Wonderful • Blue Skies. 
CRL 37020 


MAY YOU ALWAYS • THE Me- 
QUIRE SISTERS 



May You Always • That's A 
Plenty • Since You Went Away 
To School ■ Do You Love Me 
Llko You Kiss Me (Scaprlccla- 
tlello) « Volaro (Nol Blu, Plptnto 
D1 Blu) • Ding Don fir • Summer 
Dronma • Sweetie Pie • Pence « 
Achoo-Cha Cha (Gesundhclt) • 
I'll Think Of You* One Fine Day 
CRL 37296 
CRL 757200 (Stsreo) 



His And Hers • I Love You Truly 
. Always • Anniversary Song . 
The Blue Room • Forever Ian t 
Long Enough • I Love Tou • 
True Love . Makln' Whoopee • 
Love And Marriage . Thl* Day • 
Shuffle Off To Buffalo. 

CRL S7337 
CRL 757337 
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record can be played only on phonographs engineered 
lor Stereo reproduction With a change to Stereo car 
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►TEREO 






Billie Jo Spears/Mr. Walker, It’s All Over 




Billie Jo Spears is a woman who comes from a part of the country where a man can be entirely possessive, persua- 
sive, loving or some days faithless and plain no good. To survive that kind of treatment, a woman has to be a woman 
in every sense; always ready with enough strength to hold the pieces of her world together or enough wisdom to put 
them back in place if they should fall apart. 

A performer is outstanding when she can tell an audience about what she knows best, and Billie Jo has learned 
to use the songs from her world of hard-headed men and solid 14-karat gold women, to showcase her musical talent 
and cjown-to-this-earth outlook on life. Listen to the songs she has chosen. You’ll find that each of them has a great 
deal to do with the others. From her new hit, MR. WALKER, IT’S ALL OVER to Ed Bruce’s popular THE 
PRICE I PAY TO STAY, Bill ie Jo weaves the thread of everyday living into the saga of a secretary’s life in New 
York City and into the words of a beaten down woman who has recently found some pride. She tells of not only the 
heartache, but the real-world problems of a deserted young mother in TIPS AND TABLES, written for her by long- 
time friend, Jack Rhodes. And she knows what it’s like to be a woman who’ll put up with just about anything in MY 
ARMS STAY OPEN LATE as well as when to walk out on a sinking ship in THAT MAN. Billie Jo also made sure 
to include Tammy Wynette’s smash STAND BY YOUR MAN because she likes it, performs it beautifully and 
most of all because it too is a song that comes straight out of her world. 

Here you have not just a great album of the best in modern Country music, but you have along with this music, 
a hank of hair, piece of bone woman named Billie Jo Spears who comes out miles above everyone else when it comes 
to knowing what she’s singing about. Produced by KELSO HERSTON 


Side one 

MR. WALKER, IT’S ALL OVER 

Gene Crysler • Barmour Music 
2:59 BMI 

KEEP ME FROM CRYIN' TODAY 

Merle Haggard • Blue Book Music 
2:42 BMI 

LOOKOUT YOUR WINDOW 

Bob Milsap-Jack Rhodes • Central Songs, Inc. 

2:39 BMI 

TIPS AND TABLES 

Jack Rhodes-H. Ebner • Central Songs, Inc. 

2:54 BMI 

STAND BY YOUR MAN 

Tammy Wynette-Billy Sherrill • Al Gallico Music Corp. 

2:30 BMI 

HOLD ME TIGHT 

Johnny Nash • Johnny Nash Music 
2:10 ASCAP 

Side two 

THAT MAN 

Jerry Foster-Bill Rice • Hall-Clement Publishing Co. 

2:33 BMI 

MY ARMS STAY OPEN LATE 

Curly Putman-Dan Lomax ■ Green Grass Music 
2:10 BMI 

THANKS FOR HANGIN’ ROUND, WORLD 

Jack Rhodes-Buddy Lacky • Central Songs, Inc. 

2:20 BMI 

YOU COULDN’T EVEN LIGHT HIS CANDLE 

Dallas Frazier • Blue Crest Music 
2:25 BMI 

THE PRICE I PAY TO STAY 

Ed Bruce • Mayhew Music Co. & Window Music 
2:10 BMI 


ANOTHER FROM 
BILLIE JO ON CAPITOL 


THE VOICE 
OF BILLIE JO 
SPEARS 



F* £ 



THE VOICE OF BILLIE JO SPEARS • 
Homo-Loving Man; Harper Valley 
PTA; Take Me to Your World; Till 
Something Better Comes Along; A 
Woman of the World; Talk Talk; 
Mollie Brown; Ode to Billie Joe; 
more. ST-114 


MANUFACTURED OY CAPITOL RECORDS, IMO., 


SUBSIDIARY or CAPITOL INDUSTRIES, INC., HOLLYWOOD AND VINE STREETS, HOLLYWOOD. CALIf . 


TAC TONItSi SCRANTON, PA, LOS ANOCLCS, CALIf., JACKSONVILLE, ILL. 
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KING 

CURTIS 



EVERYBODY’S 

TALKIN’ 



r, v 

STEREO 

SD 33-385 


SIDE ONE 

1. GROOVE ME 

(By King Floyd; Roffignac/Malaco, 
BMI. Time: 3:46) 

King Curtis, tenor sax; Cornell Du- 
pree, guitar; Jerry Jemmott, bass; 
Bernard Purdie, drums; The Memphis 
Horns. 

PRODUCED BY KING CURTIS 

2. YOU'RE THE ONE 

(By Sylvester Stewart; Stone Flower, 
BMI, Time: 3:40) 

King Curtis, tenor sax; Cornell Du- 
pree, guitar; Paul Griffin, piano; Jimmy 
Smith, organ; Jerry Jemmott, bass: 
Bernard Purdie, drums; The Memphis 
Horns. 

PRODUCED BY KING CURTIS 

3. HONKY TONK 

(By Bill Doggett, Shep Shephard, Clif- 
ford Scott & Billy Butler; Islip/W & K, 
BMI. Time: 4:55) 

King Curtis, tenor sax; Cornell Du- 
pree, guitar; Billy Preston, organ; 
Chuck Rainey, bass; Ray Lucas, 
drums; The Memphis Horns. 
PRODUCED BY JERRY WEXLER 

4. LOVE THE ONE YOU'RE WITH 

(By Stephen Stills; Goldhill, BMI. 
Time: 3:59) 

King Curtis, tenor & soprano saxes; 
Cornell Dupree, guitar; Paul Griffin, 
keyboards; Jerry Jemmott, bass; Ber- 
nard Purdie, drums; The Memphis 
Horns. 

PRODUCED BY KING CURTIS 

5. IF I WERE A CARPENTER 

(By Tim Hardin; Koppelman-Rubin, 
BMI. Time: 2:42) 

King Curtis, tenor sax; Cornell Dupree, 
guitar; James Booker, piano; Jimmy 
Smith, organ; Jerry Jemmott & Mervin 
Bronson, basses; Kenneth Rice, drums. 
PRODUCED BY KING CURTIS 

6. EVERYBODY'S TALKIN’ 

(By Fred Neil; Third Story, BMI. Time: 
2:36) 

King Curtis, tenor sax; Jim O’Rourke, 
guitar; Billy Carter, organ; Harold 
Cowart, bass; Tubby Zeigler, drums. 
PRODUCED BY JERRY WEXLER 



All the selections were recorded at Atlantic 
Recording Studios, New York, N Y. except 
for II I Were A Carpenter & Everybody's 
Talkin'. 

Recording engineers: Gene Paul & Jimmy 
Douglass 


II I Were A Carpenter was recorded at Juggy 
Sound Studio, New York, N.Y. 

Everybody’s Talkin' was recorded at Atlantic 
South-Criteria Studios, Miami, Florida/ Re- 
cording engineers: Ronnie Albert & Howie 
Albert 


SIDE TWO 

1. RIDIN’ THUMB 

(By James Seals; Harem, BMI. Time- 
3:16) 

King Curtis, tenor sax & vocals; Cor- 
nell Dupree, guitar; Richard Tee, 
piano; Billy Preston, organ; Jerry Jem- 
mott, bass; Bernard Purdie, drums; 
Ralph McDonald, congas; Trevor Law- 
rence, percussion. 

Vocal arrangement by Bob Lance 
PRODUCED BY KING CURTIS, MARK 
MEYERSON & JIMMY DOUGLASS 

2. ALEXANDER’S RAGTIME BAND 

(By Irving Berlin; Irving Berlin, ASCAP. 
Time: 6:58) 

King Curtis, tenor sax; Cornell Du- 
pree, guitar; Billy Preston, piano; 
Chuck Rainey, bass; Ray Lucas, drums 
and a horn section consisting of Ron- 
nie Cuber, Charles Sullivan, Marvin 
Stamm, Garnett Brown, Joe Newman, 
Frank Wess & Trevor Lawrence. 

Horns arranged by Ernie Wilkins 
PRODUCED BY JERRY WEXLER 

3. CENTRAL PARK 

(By Modeen Broughton; Donzell, BMI, 
Time: 4:03) 

King Curtis, saxes & organ; Cornell 
Dupree, guitar; Paul Griffin, piano; 
Billy Preston, organ; Jerry Jemmott, 
bass; Bernard Purdie, drums. 
Arranged by Arif Mardin 
PRODUCED BY KING CURTIS 

4. WET FUNK (LOW DOWN AND DIRTY) 
(By Modeen Broughton; Donzell, BMI. 
Time: 4:50) 

King Curtis, tenor sax & vocals; Ron- 
nie Miller, guitar; Jimmy Smith, piano; 
Billy Preston, organ; Mervin Bronson, 
bass; Kenneth Rice, drums. 
PRODUCED BY JERRY WEXLER & 
KING CURTIS 

5. RIDIN' THUMB— JAM 

(By James Seals; Harem, BMI. Time: 
3:07) 

King Curtis, tenor sax; Cornell Du- 
pree, guitar; Richard Tee, piano; Billy 
Preston, organ; Jerry Jemmott, bass: 
Bernard Purdie, drums; Ralph Mc- 
Donald, congas; Trevor Lawrence, 
percussion. 

PRODUCED BY KING CURTIS, MARK 
MEYERSON & JIMMY DOUGLASS 

The Memphis Horns consist of Wayne 
Jackson, Andrew Love, Ed Logan, James 
Mitchell, Jack Hale & Roger Hopps. 


Re-mix engineers: Jimmy Douglass & Gene 
Paul 

Photography: Stephen Paley 
Album design: Ira Friedlander 
Coordination: Mark Meyerson 


ATCO RECORDS 

1841 BROADWAY. NEW YORK, NEW YORK 10023 
DIVISION OF ATLANTIC RECORDING CORP. 

(f) 1972 Atlantic Recording Corporation 

Printed in U.S.A. 

SHOREPAK U 9 PATENT NO. 3,3Ot,407 


Billy Preston appears on this album through the 
courtesy ot A & M Records. 
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GREATEST H3TS» EARTtt 




LAMONTE McLEMORE 


RON TOWNSON 


BILLY DAVIS. JR. 


FLORENC E L.RUE GORDON 


MARILYN McCOO 


FEATURING: I— i 

(LAST NIGHT) I DIDN’T GET TO SLEEP AT ALL 
ONE LESS BELL TO ANSWER • NEVER MY LOVE 
UP, UP AND AWAY • WEDDING BELL BLUES 
AQUARIUS/LET THE SUNSHINE IN 










SIDE 1 

1. (Last Night) I Didn’t Get To Sleep At All .3:12 

(Tony Macaulay) Almo Music Corp. (ASCAP) 

Arranged by Bob Alcivar, Bill Holman and Bones Howe 
Vocal Solo: Marilyn McCoo 

2. Stoned Soul Picnic 3:23 

(Laura Nyro) Tuna Fish Music, Inc. (BMI) 

Arranged by Ray Pohlman, Bob Alcivar, 

Bill Holman and Bones Howe 

3. One Less Bell To Answer 3:29 

(Burt Bacharach-Hal David) Blue Seas/Jac Music (ASCAP) 
Arranged by Bob Alcivar, Bill Holman and Bones Howe 
Vocal Solo. Marilyn McCoo 

4. Medley: Aquarius/Let The Sunshine In 

(The Flesh Failures) 4:49 

(James Rado-Gerome Ragni-Galt MacDermot) 

United Artists Music Co., Inc. (ASCAP) 

Arranged by Bob Alcivar, Bill Holman and Bones Howe 
Vocal Solo Billy Davis, Jr. 

3. Wedding Bell Blues 2:42 

(Laura Nyro) Tuna Fish Music. Inc. (BMI) 

Arranged by Bob Alcivar, Bill I Iolman and Bones Howe 
Vocal Solo: Marilyn McCoo 


SIDE 2 

1 . Save The Country 2:39 

(Laura Nyro) Tuna Fish Music, Inc. (BMI) 

Arranged by Bob Alcivar. Bill Holman and Bones Howe 

2. Love’s Lines, Angles And Rhymes 3:57 

(Dorothea Joyce) April Music. Inc. (ASCAP) 

Arranged by Bob Alcivar, Bill Holman and Bones Howe 
Vocal Solo: Marilyn McCoo 

3. Puppet Man 2:58 

(Neil Sedaka-Howard Greenfield) 

Screen Gems-Columbia Music, Inc. (BMI) 

Arranged by Bob Alcivar, Bill Holman and Bones Howe 

4. Up, Up And Away 2:40 

(Jim Webb) Dramatis Music Corp. (BMI) 

Produced by Johnny Rivers & Marc Gordon 
Strings and Horns arranged by Marty Paich 
Arranged & Conducted by Jim Webb 

5. Never My Love .3:55 

(Don Addrisi-Dick Addrisi) 

Warner-Tamerlane Publishing Corp. (BMI) 

Arranged by Bob Alcivar. Bill Holman and Bones Howe 
Vocal Solo: Marilyn McCoo 

6. Together Let’s Find Love 3:30 

(J. W. Alexander-Willie Hutchison) Fifth Star Music (BMI) 
Arranged by Bob Alcivar and Dave Blumberg 
Vocal Solos: Marilyn McCoo and Billy Davis. Jr 


PRODUCTION AND SOUND BY BOPOS HOWE 


Our thanks to the greatest musicians on earth, who have played on all our hits: 

Hal Blaine • Drums and percussion; Joe Osborn • Bass; Larry Kncchtel • Piano, organ, 
electric piano; Jimmy Rowlcs • Piuno; Gary Illingworth • Electric piano, orgun; Dennis 
Budimir • Guitar; Tommy Tedesco • Guitar; Zavier • Cuitur. A1 Casey • Guitar; Mike 
Deasy • Guitar. Ray Pohlman • Guitar; Fred Tackett • Guitar; Mike Anthony • Guitar; 

Jim Webb • Electric piano on "Up, Up und Away"; Andrew White • Bass on "Together _ »■ 

Let’s Find Love”, Larry Bunker • Congus, mallets, percussion; The Sid Shnrp Strings • 

The Bill Holman Brass. The 5th Dimension is managed exclusively by Marc Gordon, Jr. AB 4002 

Album Design: Pacific Eye fit Eur • Liner Photography: Ed Caraeff • Art Direction: Beverly Weinstein 
Production Assistant: Pum Vule • Engineering: Bones I lowe • Disc Mastering: John Golden, Artisan Audio. I lollywood, Calif. 
International Fan Club Information: The 5th Dimension, 1022 North Palm, Los Angeles. Calif. 90069 

1*1972 BELL RECORDS, A Division of Columbia Pictures Industries. Inc., 1776 Broadway. New York. New York 10019 
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LADYSMITH 
BLACK MAMBAZO 







Shaka Zulu 




0 7599-25582-1 



Unomathemba 
Hello My Baby 
At Golgotha 
King Of Kings 
The Earth Is Never Satisfied 

Side 2 

How Long? 

Home Of The Heroes 
These Are The Guys 
Rain, Rain, Beautiful Rain 
Who Were You Talking To? 


:■ .. ;■ :■ W v- ■ -j.r 

Produced by Paul Simon 

Engineered by Roy Halee • All Songs Composed by Joseph Shabalala 
Performed by Ladysmith Black Mambazo 


Alt/) Available on Cassette 
and Compact Disc 


Sleeve Design Peter Mar rett AuiitwuJ: Andrew Hiuiipib 
Photography DthaaRvisieil 
Warner lira* Records Im , a Warner Communications 
Company O Warner Hlvd., Burbank, Calif. OHIO 
79 Rockefeller Plain, New York, New York 10019 It) I9H7 
Warner Bros. Records Inr ® |9«f Warner Bros Record* InC 
Made In USA All Rights Reserved lliMiuhor l»vd 
duplication is u vlolnllon o I applicable law* 
Manufactured by Columbia Hauao Undar Lloana# 






“MAIN S 

FOUR. TOPS 


SIDE A 


SMAS-95193 

STEREO 

/ 

{ SMAS-95193 A V 


'5. MAIM STREET PEOPLE (Intro) (D.. Lambert 0, Potter) 

ABC Dtmhili Music, Inc. Soldier Music, Inc. (SMI) 1:42 

2. 3 JUST CAN'T GET YOU OUT OF MY MIND (O! Lambert/ 

8. Potter) ABC Dunhili Music, Inc. /Soldier Music Inc. 
(SMI ) 3:59 

3. ST WON'T BE THE FIRST TIME (D. Lambert/B. Potter) 

ABC Dunhili Music, Snc. /Soldier Music, Inc. j'BMl} 3:53 

4. 'SWEET UNDERSTANDING LOVE (R; Benson V. Benson/ 

l. Hunter.) ABC Dunhili Music, Inc. /Rail Music '(SMI) 2: 53 
•5., AM '4 MY BROTHER'S KEEPER [R. Benson/ V. Benson/ 

L. Perry) ABC Dunhilj Music, Inc, /Rail Music (8M1) 3:25 
•B. ARE 'YOU. MAN ENOUGH (From the MGM Film "Shaft in 
Africa") (0. Lambert/B,. Potter) ABC Dunhili Music, 

I nc./ Soldier Music, ■ Inc, Metro-Goldwvni-Ma yerj.nc. 

(BMi) 3:24 ■ 

" .PRODUCED BY STEVE BARR I 
DENNISt AMBERT/8RJ an POTTER : ■ 

' (P)i973/ ABC Records, Inc... 





^UNHIL.1 


" - j , 1 ■ 


SMAS-95193 

( SM ASf 95 193- B) 



ft**" 




SD 18119 


ONE 


WAIT (5:31) 
rrett 

3. SWEET TOMORROW (3:47) 

Bobby Eli-Vinnie Barrett 

4. SIDESHOW (5:09) 

Bobby Eli -Vinnie Barrett 

5. TWO WRONGS (3:34) 

My stro & Lyric 


(ST- A-743245 PR) 

/?0/A/Q CORP., 75 ROCK^^ 


<g)1974 

ATLANTIC 




0 1974 
ATLANTIC 


1. LOSING YOU IS MELLOW /13:25) 
Bobity Eli -Terry Collins/ 

INGTHAT-f'DO (6:35 


2. JUST AT 
Bobby Eli 

3. AFTER LOVING YOU (3:18) 
Mystro & Lyric 

4. MY WAY (6:12) 

Anka - Thibault- Revaux * Frangois 


(ST- A-743246 PR) 


^ 0// VG CORP., 75 ROCfc£ ft 








. 

' 

■ v- . v . V' ///TV/ 


SD 18119 


TWO 





33£ R.P.M 
SLS 50K4-1 

A Svnset Recording; 

i 


LET S DANCE WITH SANDY NELSON 




‘Stereo* 

SLS.S0I44Z 


WH AT’ D I SAV (Ray Charles) 
Progressive Musk Publ 

WANT TO WALK YOU HOME (FatsDoro.no) 
Metric Musikver lag GmbH 
3. ROCKHOUSE (Ray Charles) 
Progressive Music Publ. 

4. WALKING TO NEW ORLEANS 
(Bart holomew-Domi no-Guidry) 

Metric Musikverlag GmbH 
5. JIVE Talk (Rene Hall) 

Metric Musikverlag GmbH 


SANDY NELSON 


90028 



io ^xmoni jo-oo 




Stereo' 
SLS.50I44Z 


SLS.S0144-2 

A $«anset Recording 

2 / 2 

LET’S DANCE WITH SANDY NELSON 

I. JUMPIN' JUNGLES (D. Mi'ller-S. Nelson) 

Metric Musikverlag GmbH 

2. LINDA LOU (E. Whelan-R. Rogers) 

Peer International 

3. THE FLIP (R. Hall S , Nelson) 

Metric Musikverlag GmbH 

4. STOOD UP 
(D. Dickerson-E. Herrold) 

Metric Musikverlag GmbH 

5. RAUNCHY (Justis-Manker) 

Hi-Lo Music 

SAMDY MELS05H 


90028 • 



VlONI JO ’oo 3 



RECORDS ® 


33Vs 3PM 

SIDE ONE 

(ASCAP) 


PRODUCED BY 

OR. YORK 


1. Always and Forever (6:08) 

Rod Templeton* 

Music Corp. A/D Records (ASCA 

2. Crazy Mix (5:04) 

Rod Templeton 

ed and Arranged by Dr. York (ASC 


FROM THE IP DR. Y 


Records 


YRC-786-SS.7LP/ 







RECORDS ® 


STEREO 
33% RPM 
SIDE TWO 

(ASCAP) 


1. Please Stay (5;08) 

B ac h a r a c h ' a n d H 1 1 1 i a r d 
Chappei and Company Inc, (ASCAP) 

2, Only A Dream {4:25} 

/ 

(Re-released) Dr, York 
York Publishing (ASCAP) 

FROM THE UP DR:. YORK T989 


ALWAYS AND FOREVER 


YRC-786-56JLP / 

PRODUCED BY: I 
DR. YORK \ 






FOUR TOPS REACH OUT 
FOUR TOPS 


* 

° UCT OF MOTOWN R£COft° 


i MS 660 
SIDE 1 

TRADEMARK OF 
[OTOWN RECORD 
b R P . © 19 6 7 


HS-1456-3 

U4RS-5746 

STEREO 


REACH OUT I’LL BE THERE (Holland, 
Dozier, Holland) 2:58 

WALK AWAY RENEE (M Brown, B, Calilli, 
To Sansone) 2:42 

7 - ROOMS OF GLOOM (Holland, Dozier, 
Holland) 2:31 

TF I WERE A CARPENTER ((Hardin) 2:47 ' 
LAST TRAIN TO CLARKSVILLE (To Boyce, 
B= Hart) 2:38 

I’LL TURN TO STONE (Holland, Dozier, 
Holland, R 0 Dean Taylor) 2:33 


Produced by: 
HOLLAND & DOZIER 





FOUR TOPS REACH 0 
FOUR TOPS 


MS 660 
SIDE 2 

3 TRADEMARK OF 
OTOWN RECORD 
ORP <D 19 6.7 


. : \ 

. V\ 

HS- 1457-2 l 1 
U4RS-5747 
STEREO 


1 I’M A BELIE V E R (N D i amond) 2 : 3 6 

2 STANDING IN IDE SHADOWS OF LOVE 
(Holland, Dozier, Holland) 2.34 

3 BERNADETTE (Holland, Dozier, . 

Ho 11 and) 3:00 

4.. CHERISH (T Kirkman) 3:00 

5 WONDERFUL BABY (Wm Robinson) 2:30 

6 WHAT ELSE IS THERE TO DO (BUT 
THINK ABOUT YOU) (S ; . Wonder, C. Paul, 
M Broadnax) 2:28 


Produced Ey: ' 

HOLLAND 86 DOZIER 


fi *o 


° UCr OF MOTOWN 






THE SONS OF THE PIONEERS 
Sing CAMPFIRE FAVORITES 

The Sons of the Pioneers 


LSP 3714 

° (TPRS-4835) 


1— .THAT lucky old sun 

(Haven Gillespie-Beasley Smith) 

2— MOONLIGHT ON THE COLORADO 

(BisSy Mol! Robert A. Kins) 

3— 1 CAN’T HELP IT (Hank Williams) 

4— DON’T FENCE ME IN (Cole Porter) 

5— SOMEWHERE IN OLD WYOMING 
(Peter DeRose-Charles Tobias) 

'4— LEANIN’ ON THE OLE TOP RAIL 
'^\(Nick Kenny-Charles Kenny) 



THE SONS OF THE PIONEERS 
Sing CAMPFIRE FAVORITES 

The Sons of the Pioneers 


LSP 3714 

(TPRS-4836) 


1 —IT HAPPENED IN MONTEREY (Billy Rose-Mabel Wayne) 

2— CAROLINA IN THE MORNING (Gus Kahn-Walter Donaldson) 

3— WHEN IT’S SPRINGTIME IN THE ROCKIES 

(Mary Hale Woolsey- Robert Sauer) / 

4— -ROLL ALONG PRAIRIE MOON 
(Fiorito-MacPherson-Von Tilzer) 

\ 5— BE HONEST WITH ME 

(Gene Autry-Fred Rose) 

6—1 LOVE YOU TRULY 
(Carrie j'&sobs- Stand). 








THE BEST OF 
JOHNNIE TAYLOR 




JC 37127 
STEREO 


1. DISCO LADY 4:25 -H. Scales - L. Vance - D. Davis 

2. SOMEBODY'S GETTIN' IT 4:01 -C. Jones - 
C. Colter - D. Davis- 

3. PICK UP THE PIECES 4:50 -D. Davis - 
K. Barker - F. Briggs- 

4. (Ooh-Wee) SHE’S KILLING ME 6:15 
-M. Buckins - R. McCormick- 
® 1976 , 1977 , 1979 , 1980 , 





THE BEST OF 
IOHNNIE TAYLO 


JC 37127 
STEREO 


1. DISCO 9000 4:31 -J. Taylor - J. Avery- 

2. PLAY SOMETHING PRETTY 4:05 
-G. Jackson - W. Shaw- 

3. I GOT THIS THING FOR YOUR LOVE 4:13 

-G. M. Guidry- 

4. LOVE IS BETTER IN THE A.M. PART 1 & 2 

5:09 -H. Scales - M. Griffin - D. Davis- 

5. GOD IS STANDING BY 4:27 
-J. Taylor- 

® 1976, 1977, 1979, 1980, 

1981 CBS Inc. 







THE BEST OF 
WILSON PICKETT 


SD 3151 


ONE 


1. IN THE MIDNIGHT HOUR 

Wilson Pickett-Steve Cropper 
2 0 I FOUND A LOVE 
Pickett-Schofie Id-West 
3o 634-5789 

Steve Cropper-Edd ie Floyd 

4c IF YOU NEED ME 

Pickett- Bate man -Sanders 
5. MUSTANG SAL LY 
Bonny Rice 
6c DON'T FIGHT IT 

Wil son Pickett-Steve Cropper 


(ST-A-671 083) 


CORP., 1841 





SD 8151 


THE BEST OF 
WILSON PICKETT 


TWO 


1. EVERYBODY NEEDS SOMEBODY TO LOVE 
Berns- Burke- Wexler 

2. IT’S TO LATE 

Wi Ison Pickett 

3. NINTY-NINE AND A HALF (WON’T DO) 

Wilson Pi ckett-Steve Cropper 

4. FUNKY BROADWAY 
Lester Christian 

5. SOUL DANCE NUMBER THREE . , 

S'*. Wilson Pickett-Jerry Wexler <iF 

6. LAND OF 1000 DANCES . J ° 

Chris K © nn ©r- A nt o i n© (Fots) Domino 


. (ST-A-671 084) „■ 

0/ A/G CORP., 1841 8* 







THE SONS OF THE PIONEERS SING THE SONG 

OF BOB NOLAN 

The Sons of the Pioneers 

LSP 3554 

(TPRS-009S) 


I— THE BOSS IS HAN GIN’ OUT A RAINBOW 

(Bob Nolan) 

2— NIGHT FALLS ON THE PRAIRIE 
(Bob Nolan) 

3 — A SANDMAN LULLABY 
(Bob Nolan) 

4— A SUMMER NIGHT’S RAIN 
(Bob Nolan) 

5— SONG OF THE PRAIRIE 
(Bob Nolan) 

6— YOU ARE MY EYES 

(Bob Nolan) ^ > 

Arrant and 'Conducted by Perry Botkin, Jr. 


% 




fo OYNAS^ 






(S> • 


0 ** 




1 

\ 

■\ 



THE SONS OF THE PIONEERS SING THE SONGS 

OF BOB NOLAN 

The Sons of the Pioneers 

LSP 3554 , * \ SIDE 2 

(TPRS-0099) (■•■) 


1— 1 FOLLOW THE STREAM 

(Bob Nolan) 

2— AT THE RAINBOW’S END 

(Bob Nolan) 

3 — ONE MORE RIDE 
(Bob Nolan) 

4— FOLLOWING THE SUN ALL DAY 
(Bob Nolan) 

5— COTTAGE IN THE CLOUDS 
(Bob Nolan) 

6— HALF WAY ROUND THE WORLD 
(Bob Nolan) 

Arranged and Conducted by Perry Botkin, Jr 





A-A077777 
33 Ya RPM 
STEREO 


TIME: 4:58 
Producers 
Gil Wheeler 
Adrian B. Booker 
William Hunter 
Bruce B. Betz 
Gerri North Trent 
Jerald Furman 
Russell E. Holloway 
James S. Smith 


Dove Publishings 
(BMI) 

Produced by 
Dove Prod., Inc. 
Arranged by 
Robert Banks 
Adrian B. Booker 
Leon Dove 
Clive Smith 


TRUTH AND POSITIVE 

VOCAL 

(G.L.D.W.) 

THE DOVE 

3 ^ash X '' 1 

n, ngton Ave-. 



Dove Publishings 
(BMI) 

Produced by 
Dove Prod., Inc. 
Arranged by 
Robert Banks 
Adrian B. Booker 
L@on Dove 
Clive Smith 


TRUTH AND POSITIVE 

INSTRUMENTAL 

NARRATIVE 

(G.L.D.W.) 

THE DOVE 


B-A077777 
33V3 RPM 
STEREO 

TIME: 4:58 
Producers i 
Gil Wheeler 
Adrian B. Booker 
William Hunter 
Bruce B. Betz 
Gerri North Trent 
Jerald Furman 
Russell E. Holloway 
James S. Smith 


SI OF A 




HITS 
20 


. L GlZADA (ORIGINAL) 
r 'WA^-. MERCILESS 7 
2. GO GOWINI 
CAPTAIN BARKEY 
3. 1 WANT YOU EONIGIII 
LADY SAW & SEIABBA RANKS 



V 




\ 4. MR DAZ 

• MERCILESS 
p. HEAVY MAN 
■ GENERAL DECREE 
6. ACTION SPEAKS LOUDER 
' THAN WORDS 

CHEVELEE FRANKLIN & DADDY SCREW 

/ 


\ 
I 


WRITER: I: L. Bartley ; W Powell. 2:J. Hamilton. 3: M. Hall, R. Gordon. 

4: L. Bartley, 5: D. Kelly. 6: C. Franklin, M. Johnson. 

PUBLISHER : 1.2: Copyright control, J.S. Music. 3: Copyright control. 

4.J.S. Music. 5,6: Copyright control. 

All rights of the producer and the owner of the work reproduced reserved. 
Unauthorised copying, lending, public performance and broadcasting prohibited. 

JET 5TtH?> 


JELP 1020 


_,***•»«*'" ‘ ' 




SIDE R 


r 


REGGAE HITS 





1: CANDY 


4. GO WITH THE FLOW 

PETER PIUNNICALE 

2. TRUE FRIENDS 

' \ 

FIIEDLOCKS 

5. RILLING ME SOFTLY 

) k Y'HIEI LiYDO ■ 

:iEV|LlMQR,R3S0M 

J 3 

! i 3. YOU LIE \ 

h 1 NEED MORE 



LEROY MAFIA 


MIKEY SPICE 


. 


WRITER: !: Humtigale, Clarke, Blake. 2: N. Morrison. 3: Hey mod, Hey wood. 

4:S. Elliot. 5: N. Gimbel, C. Fox. 6: M. Johnson, B. Dixon 
PUBLISHER: 1: Street Vibes Music. 2: Fashion Music. 3: Copyright control, Rondor. 

4: Copyright control. 5: Onwards Music Lid. 6: Copyright control. 

All rights of the producer and the owner of the work reproduced reserved. 
Unauthorised copying, lending, public performance and broadcasting prohibited. 

. (JIST 5tWr> 


JELP 1020 





'THE ANSWER TO WATERGATE 
REV. W. LEO DANIELS 


LPSOIOO 

Side 1 



STEREO 
SL 2473 


THE ANSWER TO WATERGATE (Sermon Pt.1) 18:35 




RECORDS 


"THE ANSWER TO WATERGATE 
REV. W. LEO DANIELS 


n 


LPS 0100 
Side 2 


STEREO 
SL 2474 


THE ANSWER TO WATERGATE (Sermon Pt. 2) 15:55 


Su-Ma (BMI) 


1974 Jewel Record Corp. 


" C O*0S - ' 



Encounter 

Audiophile 

Records 


RICHARD DRUEDING 

HE LAST WOUND-UP 



Side A 


EAR-1008 


1 . WHISTLING IN THE DARK (5:02) 

(R. Drueding) 

2. THE LAST WOUND-UP (2:40) 

(R. Drueding) 

3. TOHICKON CREEK (2:34) 

(R. Drueding) 

4. NORTHERN LIGHTS (6:35) 

(R. Drueding) 

5. UNDER THE BORDWALK (2:46) 

(A. Resnick and K. Young) 

® 1988 E.A.R.S. Inc. 

PO Box 6403, Phila., PA 19145 



B 


EAR-1008 


1. RUBBERBAND (3:43) 

(R. Drueding) 

2. DOG DAYS (4:10) 

(R. Drueding) 

3. SUNDAY AFTERNOON MOVIE (2:27) 

(T. Gala) 

4. RETURN OF THE FLUTE/ETUDE #1 (5:34) 

(R. Ruskin/H. Villa-Lobos) 

5. THE ELEPHANT HOTEL (3:01 ) 

(R. Drueding) 

@ 1988 E.A.R.S. Inc. 

PO Box 6403, Phila., PA 19145 


CONCEPT 


f 

PROMOTIONAL COPY 

PRP 171 





NOT FOR SALE 

Side 1 


1. DROP YOUR GUNS - April Wine 
2. SNAKES AND LADDERS - Crowbar 
3. DON'T YOU BOTHER MY BABY - Downchild 
4. SLOW DOWN — Greaseball Boogie Band 
6. BOOM BOOM OUT GO THE LIGHTS 
King Biscuit Boy 

6. WORKIN' ALL DAY - Leigh Ashford 


CONCEPT 



PRP 171 


Side 1 


ij. ONE FINE MORNING - Lighthouse 

2. GET DOWN TOO - Mainline 

3. POOL OF MUSIC - Manchild 
4. ONE MORE CHANCE - Ocean 

5. WORKIN' — Pepper Tree 
6. PEOPLE — Truck 




1. BIG CITY (Jenkins) 

2. I LOVE PARIS (Porter) 

3. I'M ALWAYS DRUNK IN SAN FRANCISCO (Wolf) 

4. KANSAS CITY (Lieber; Sfollor) 

S. A LONG WAY FROM ST. LOUIS (Brooks; Russoll) 

6. CITY BLUES (Jenkins) 


(AHS 1415) 
Mode in U S A 


^ *r LONDON Rt c °^ 



PALOMAR 


24001 
side two 


BIG CITY 


1. A RAINY BAY IN l. A. (Jenkins) 

2. AUTUMN IN NSW YORK (Duke) 

3. CHICAGO (Pollack; Clare) 

4. SMALL TOWN (Camarafs) 

3. MEMPHIS TENNESSEE (Berry) 
6. VISIT Ml TODAY (Jenkins) 


<r 


/ ‘ 




MARVIN JENKINS 

(AMS 1416) 

Made In U.S.A. 


0r * D *Y LONDON RtC°^° 




G* 


' : 1 ■/ I.JVJ 





Wagner: Die Meistersinger 

Prelude & Act I (beginning) 

SOLOISTS, CHORUSES 
& DRESDEN STATE ORCHESTRA 
HERBERT VON KARAJAN cond. 






lii 
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Wagner: Die Meistersinger 

Act I (continued) 

SOLOISTS. CHORUSES 
& DRESDEN STATE ORCHESTRA 
HERBERT VON KARAJAN cond. 


WlmM tifft 
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Wagner: Die Meistersinger 

Act I (conclusion) 


SOLOISTS, CHORUSES 
& DRESDEN STATE ORCHESTRA 
HERBERT VON KARAJAN cond. 


Recorded in Europe 




- 
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Wagner: Die Meistersinger 

Act II (beginning) 

SOLOISTS, CHORUSES 
& DRESDEN STATE ORCHESTRA 
HERBERT VON KARAJAN cond. 
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CAp 'TOL RECORDS, 



Wagner: Die Meistersinger 

Act II (conclusion) 


SOLOISTS, CHORUSES 
& DRESDEN STATE ORCHESTRA 
HERBERT VON KARAJAN cond. 


Recorded in Europe 
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Wagner: Die Meistersinger 

Act III (beginning) 

SOLOISTS & DRESDEN STATE ORCHESTRA 
HERBERT VON KARAJAN cond. 


|| ifi 


mm 






Wagner: Die Meistersinger 

Act HI (continued) 
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Wagner: Die Meistersinger 

Act III (continued) 




. . . 








Wagner: Die Meistersinger 

Act I (continued) 


SOLOISTS, CHORUSES 
& DRESDEN STATE ORCHESTRA 
HERBERT VON KARAJAN cond. 









Wagner: Die Meistersinger 

Act ill (continued) 

SOLOISTS, CHORUSES 
& DRESDEN STATE ORCHESTRA 
HERBERT VON KARAJAN cond. 
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■4 Wagner: Die Meistersinger 

9 II Act III (conclusion) 

SOLOISTS. CHORUSES 

SEL-3776-1 & DRESDEN STATE ORCHESTRA 

S-2-36791 HERBERT VON KARAJAN cond. 
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TEMPTATION 
FERRANTE & TEICHER 


A 

® 


WITH STRINGS 


ABC-561 -A 
Side 


f 


>V; 


1. HOW HIGH THE MOON 

(Wo M. Lewis, Jr. - N. Hamilton) 
(Chappell & Go. - ASCAP) 

2, THE NEARNESS OF YOU 

(H. Carmichael, N. Washington) 
(Famous Music - ASCAP) 

3. CHE SS DICE (Ferrante & Teicher) 
(Mai in Music ASCAP) 

4, TEMPTATION (N.H. Brown, A. Freed) 
(Robbins Music - ASCAP) 

8. THREE O'CLOCK IN THE MORNING 
(Jo Robledo, D. Terriss) 

(Le® Feist, Inc - ASCAP) 

6« rn m Y0QM (Ferrante & Teicher) 
(Malin Music - ASCAP) 

4 


PULL COLO* 
FIDillTY 

33 V, RPM 

3:05 

2:49 

2:37 

2:02 

2:57 

2:26 


*o. 


°^Cr Or T fitc. 0 

0F 4bc-paramount ^ 


,9.0 s : 






^ ara/i^ 


TEMPTATION 
FERRANTE & TEICHER 

WITH STRINGS 


PULL COLOR 

tvsmvi | 

331/, RPi 


1. BEYOND THE BLUE HORIZON 
(R. Whiting, L. Robin, F. Harling) 
(Famous Music * ASCAP) 

2. GET our OF TOWN (Cole Porter) 
(Chappell &Co. * ASCAP) 

3. PARADE OF THE BOOBIES 
{Ferrante & Teicher) 

(Malin Music - ASCAP) 

4. YESTERDAYS (J. Kern, O.A. Harbach) 
(T. B. iiarms - ASCAP) 

5. CIEUTO UNDO 

(Arr. by: C. Fernandez) 

(Public Domain) 


/,s c-paramoun'i 




CA-321 

(MCA-2078) 


^ ' (Rick Klang) 

3. THE LOVING STOPS 2:50 BMt 
(Jim Owen) 

. THE WOMAN IN MY BED 2:20 BMI 
(Eddie Kitroy- Naomi Martin) 

'OtrVE GOT A FRIEND IN ME 3:31 BMf 
(Dewayne Orender-Lamar Morris) 

nnnnnorn nw rnmr u»i nnu 


PRODUCED BY EOOIE KILROY 
FOR SHAGGY DOG PRODUCTIONS 
STRING ARRANGEMENTS BY ARCHIE JORDAN 
® 1980 MCA 
REC0R0S, INC. 

C °R0S, INC 70UNW^ p 





CA-321 

(MCA-2079) 


>W HOW TO TELL HER (She Don't Love Me 
Hrockmorton- Bobby Fischer) 2:28 BMi/A^CAP 
3. FREE AND EASY 2:15 ASCAP 
I, (Eddy Raven) 

4 AS USUAL 2:07 BMI 
(Alex Zanetis) 

NEVER ENDING 2:56 BMI 
(John Adrian) 

PRODUCED BY EDDIE KILROY 
FOR SHAGGY DOG PRODUCTIONS 
'\ c STRING ARRANGEMENTS BY ARCHIE JORDAN ^ . 

® 1980 MCA ^ 

Jy Mc A a RECORDS. INC. 

^ ^cords i wr 70 


a;,' H 



1. HOW MUCH MORE CAN SHE STAND (2:55 ASCAP) 
2 . EVERYDAY FAMILY WAN (2:08-BMI> 

3. HELP ME MAKE IT THROUGH THE NIGHT (2:51-SV 
4. JUST LIKE A STRANGER (2:38 SMI) 

5. THE LAST ONE TO TOUCH ME (3:04 8MI) 



MW by 

C.ml.i! »*COnJ» lr. 
li ? # 







HOW MUCH MORE CAN SHE STAND 
(And Still Stand By Me) 


; : 


lAitfft . a 


mm" 


KJ77S 
111776 ) : 




1 . A MOS MOSES * 2 : -2~ BM I ) 

2. THE MEMORY OF YOUR SWEET LOVE (2:39-BMI 
3 LET ME BE THE JUOGfe (2:43-BMl) 

4. HANK WILL * AMS IVIEDLLY: (5:00) 

. 1. COLD, COLD HEART (BMI) 

2. I CAN'T HELP IT (If I'm Still In Love With You) (BMI) 
3.. YOU WIN AGAIN (BMI) -4; THEY'LL MEV ETC TAKE HE 
LOVE FROM ME (BMI) 5. WEDDING BELLS (ASCAP) 
6. TAKE THESE CHAINS FROM MY HEART (ASCAP) 
7. YOUR CHEATIN' HEART 


(BMI) 


MM *iy 

C*pitci! Record* ItH. 

u. s * 


( 




^os'one - Made in 



EUROPA 


Stereo/ mono 
33/3 RPM 


DUKE ELLINGTON AND HIS ORCHESTRA 
Rockin’ In’ Rhythm (Ellington) 1961/4’26’ 
Jam With Sam (Ellington) 1961/3’18” 
Ad Lib On Nippon (Ellington) 1961/12’10 


LIVE RECORDING 


I s auoizEOijdnP 



\o*" us ' one ’ Made in 






SIAE 


Side 


Two 


EJ-1039 

® 1981 


Stereo/mono 
33 ^3 RPM 


/ HOWARD McGHEE / KENNY DORHAM 
je Theme (Davis) 1961/10’10” 

I Can’t Get Started (Duke-I. Gershwin) 1961/4’05” 
Blues (Jones-McGhee-Dorham) 1961/4’30” 


LIVE RECORDING 


d Uo 




!l!in j 0 guoizBoiidnp v\ 


^xservati tutti i diritti del 






DINAH, YES INDEED! 
DINAH SHORE 

With Orchestra Conducted 
byNelson Riddle ^ 

1. IT ALL DEPENDS ON \0[) 
(DeSylva-Brown-Hendersoji) 


rrffrrr rrrT 


2. FALLING IN LOVE WITH LOVE 
(Richard Rodgers-Lorenz Hart) 

3. MEDLEY 


WHERE OR WHEN 
(Richard Rodgers-Lorenz Hart) 
EASY It) LOVE 
(Cole Porter) 

GET OUT OF TOWN 
(Cole Porter) 

THEY CAN'T TAKE THAT 
AWAY FROM ME 
(George Gershwin- * 

Ira Gershwin) 

4. SENTIMENTAL JOURNEY i A 
(Brown-Homer-Green) . ^ 



% : ti Vk > Pi . 

N 

DINAH SHORE 

With Orchestra Conducted 
byNelson Riddle 


1. THE ONE I LOVE Belongs To Somebody Else 
(Isham Jones-Gus Kahn) 

2 I'M OLD FASHIONED : 

(Jerome Kern-Johnny Mercer) 

3. LOVE IS IfERrTo STAY 
(George Gershwin-lra Gershwin) 

'4 ; ■ ^ u^dK:v: io-'i-a - 

(Duke-Latouche-Fetter) «> 

5. YES INDEED! (Sy Oliver) 

Interpolation ^ 

(Listen Little Children) 

(W. Earl Brown- 

Joseph Hamilton) r i 


/ 



pl Ay 



WHERE'D YA STAY LAST NIGHT 

WEBB PIERCE 



REG. U S PAT. OFF. MARCA REGISTRADA • MFR'D BY OECCA RECORDS • A DIVISION OF MCA INC . NEW YORK. USA 


T. WHERE'D YA STAY LAST NIGHT (2:23-BMI) 

2. I OVERLOOKED AN ORCHID (2:41-BM!) 

3. LET OLD MOTHER NATURE HAVE HER WAY (2:06-BMI) 

4. MAKE THE WORLD GO AWAY (2:20-BMI) 

5. YOU MEAN OL'MOON (2:04-BMI) 

6. THAT SAME OLD STREET (2:20-BMI) 




pl Ay 



WHERE'D YA STAY LAST NIGHT 

WEBB PIERCE 

/ f 



REG. U.S. PAT. OFF. MARCA REGISTRADA • MFR’D BY DECCA RECORDS • A DIVISION OF MCA INC . NEW YORK. U S A 

1. A WHITE SPORT COAT (And A Pink Carnation) (2:10-BMI) 


2. SHE'S TWENTY ONE (2:36-BMI) 

3. SINGING THE BLUES (2:00-BMI) 

4. I'M LIVING IN TWO WORLDS (2:36-BMI) 

5. YOUR CHEATIN' HEART (2:30-BMI) 

6. THE WILD SIDE OF LIFE (3:05-BMI) 





SWEET MEMORIES 


V 

WEBB PIERCE 



Side J 
MG 10250 


1. WOLVERTON' MOUNTAIN (2:40-BM!) 

2, SEND ME THE PILLOW YOU DREAM ON (2:07-BMI) 

3. WHO DO 1 THINK I AM (2:16-BMI) 

4. LIFE'S GONE AND SLIPPED AWAY (2:30-BMI) 

S. WELCOME TO MY WORLD (2:37-BMI) 

> 

6, READY (2:38-BMI) 




REG. U S. PAT. OFF. MARCA REGISTRADA M'F'R’D BY DECCA RECORDS INC. NEW YORK • U.S.A. 


1. LOVE'S GONNA LIVE HERE AGAIN (1:58-BMI) 

2. HERE COMES MY BABY (2:32-BMI) 

3. HOBO AND THE ROSE (3:38>BMI) 

4. THE CHAMP (2:55-BMI) 

5. FOOL (2:15-BMI) 

6. SWEET MEMORIES (2:42-BMI) 



for 

RADIO-TV 
PROGRAM USE 


PROMOTIONAL 
COPY, 
NOT FOR 
** SALE 


DINAH SINGS SOME 
BLUES WITH RED ^ 

DINAH SHORE 

The ded N orvo Quintef 

1 . BYE BYE BLUES 

- (Hamm-Bennett-Lown-Gray) 

Bourne, Inc. (ASCAP-2:54) 

2. I CAN’T FACE THE MUSIC WITHOUT 
SINGING THE BLUES \ 

(Koehler-Bloom) 

Remick Music Corp. (AS(^P-2:46) 

3. SOMEDAY SWEETHEART 

j] ^ -(John C. fcpikes- 
A m } Benjamin JSpikes) i ;hr 

* 


* George Sjmon, Inc. 

(ASCAP-2:25) 

4. IT’S FUNNY TO EVERYONE BUT ME 
(Jack Lawrence) 

M. Witmark & Sons (ASCAP-2:12) 

5. WHO (Kern-Harbaeh- 
■ v Hammerstein I L) 

T. B. H-arms Co. 

(ASCAP-2: 1 0) 

6. I CAN’T BELIEVE THAT YOU’RE 
IN LOVE WITH ME 
(Clarence Gaskill- 

Jimmy McHugh) 

Inc. 



DINAH SINGS SOME^^B 
BLUES WITH RED 
DINAH SHORE ^ 

The Red Norvo Quintet 

1. I AIN’T GOT NOTHIN’ BUT THE BLUES 
J^6n George-Dgke Ellington) 

Burke & Van Heuseo, Inc. (ASCAP-3:50) 

2. LUCKY IN LOVE "\ 

(De Sylva-Brown-Henderson) 

De Sylva, Brown & Henderson, Inc. and 
Ross Jungnickel, Inc. (A$p\P-2: 1 1 ) 

v ^ 3. DO NOTHIN’ TILL YOU 

« f \ HEAR FROM ME 

fj i i (Duke Ellijhgton-Bob Russe 

r v / Robbins Music Corp. 

^ (ASCAP-3:30) V 

4. IT’S ALL RIGHT WITH ME 
(Cole Porter) 

Buxton Hill Music Corp. 

(ASCAP-2:38) 

5v ..SKYLARK ' 

(Hocrgy-Ca^michael-Johnny Mercer) 

George Simon, Inc. (ASCAP-2:18) «■ 

6. LOVER, COME BACK 

TO ME (Oscar Hammerstein II- A 

Sigmund Romberg) V 

Harms, Inc. 

(ASCAP-3:37) wV 


for 

RADIO-TV 
PROGRAM USE 

PROMOTIONAL 
^ CO'PY, 

o NOT FOR 
■XA SALE 


■ 
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McGUIRE SISTERS SHOWCASE 

THE McGUIRE SISTERS 


Vocal Trio With Orchestra Directed By 
DICK JACOBS 

Vocal Arrangements By Murray Kane 


CRL 57443 

MG 9008 


1. SOME OF THESE DAYS (2:20-AS) 

2. OH HOW I MISS YOU TONIGHT (2:37-AS) 

3. SUGARTIME TWIST (2:12-BMI) 

4. RED RIVER VALLEY (2:34-AS) 

5. TEARS ON MY PILLOW (2:52-AS) 

6. THE UNFORGIVEN 
(The Need For Love) (2:48-AS) 



CORAL® 
iV OF DECCA 


McGUIRE SISTERS SHOWCASE 

THE McGUIRE SISTERS 


Vocal Trio With Orchestra Directed By 
DICK JACOBS 

Vocal Arrangements By Murray Kane 


CRL 57443 

MG 9009® 


1. JUST BECAUSE (AS) 

2. I DON'T KNOW WHY (I Just Do) (2:25-AS) 

3. MORE HEARTS ARE BROKEN THAT WAY (2:42-AS) 

4. TO BE LOVED (2:05-BMI) 

5. I DO, I DO, I DO (BMI) 

6. THE LAST DANCE (2:59-AS) 


AtHd 



1. Mayfair 
Music Corp. 
ASCAP-2:40 
r 2. Williamson Music Inc. 

ASCAP-2:2T 

3. Acuff-Rose Pub. Inc. 

BMI-3:46 

4. Acuff-Rose Pub. Inc. 

EMI-2:1 5 

5. Gershwin Pub. Corp. 

ASCAP-3:20 

6. Saunders Publications, Inc. 

ASCAP-2:40 


Playing Time - 17:02 


LOWER BASIN 
ST. REVISITED 



DINAH 


ID 


BASIN STREET BLUES 
(Spencer Williams) 

DO-RE-MI 

(Rodgers-Hammerstein 
NASHVILLE BLUES 
(F. Bryant-B. Bryant) 

I CAN'T STOP LOVING YOU 
(Don Gibson) 

, MY MAN'S GONE NOW 
(Heyward-Gershwin) 

. CRY ME A RIVER 
(Arthur Hamilton) 

Produced by Sonny Burke 


Mono 


o. 


s. 


wahneb » 






cO 




1. Bourne Co. 
ASCAP-2:45 
2. T. B» Harms Co. 
ASCAP-2:53 
3. DeSylva# Brown & 
Henderson# Inc. 
ASCAP-4: 1 8 
4. E. B. Marks Music Corp. 

BMI-3:1 2 
3. Robbins Music Corp. 

ASCAP-3:14 


Playing Time » 16:22 


LOWER BASIN 
SI. REVISITED 




1. BYE BYE BLUES 
(Hamm-Bennetf-Lown-Gray) 

2. NOBODY ELSE BUT ME 
(Kern-Hammerstein II) 

3. I HAD MYSELF A TRUE LOVE 
(Arlen-Mercer) 

4. MORE (Theme from Mondo Cane) 
(Newell-Ciorcilini- 
Ortolani-Oliviero) 

5. CHLOE 
(Kahn-Moret) 

Produced by Sonny Burke 


Mono 




Warner bR° s ' 







JUST FOR 
OLD TIME'S SAKE 
THE McGUIRE SISTERS 

Vocal Trio With Orchestra Directed By 
DICK JACOBS 


5. GOODY GOODY 

6. MOOD INDIGO 


IT 

FC 

« 0? 

LD Tl 

M 

i fecN \ 

2. 

CHANCES ARE 

IE 

B! 

RTH 

OFT 

H 

E 1 
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JUST FOR 
OLD TIME'S SAKE 
THE McGUIRE SISTERS 

Vocal Trio With Orchestra Directed By 
DICK JACOBS 

Vocal Arrangements By Murray Kane 


CRL 757385 

7-8023+ 


1. PENNIES FROM HEAVEN 

2. TEACH ME TONIGHT 

3. HI-LILI HI-LO 

4. WOULDN'T IT BE LOVERLY 

5. TWILIGHT TIME 

6. BYE BYE BLACKBIRD 




1o MR. WALKER, IT’S ALL OVER BMI 2:59 
(Gene Crysler) 

2. KEEP ME FROM CRYIN* TODAY BMI 2:42 
{Merle Haggard) 

3. LOOK OUT YOUR WINDOW BMI 2:39 
(Bob MHsap*Jack Rhodes) 

4. TIPS AND TABLES BMI 2:54 
(Jack Rhodes-H. Ebner) 

5. STAND BY YOUR MAN BMI 2 ;30 

(lammy Wynette-Biily Sherrill) s? 

HOLD ME TIGHT ASCAP 2:10 ^ 

% -.(Johnny Nash) 


mm, 

mm. 


^OUSTRIES, INC .. J 


MR. WALKER, IT'S ALL OVER 

BILLIE JO SPEARS \ 


ST- 224 

(ST 1-224) 





MR. WALKER, IT'S ALL OVER 
BILLIE JO SPEARS 


1. THAT MAN BMt 2:33 
(Jerry Foster-Bill Rice) 

2. MY ARMS STAY OPEN LATE BMI 2:10 
(Curly Putman-Dan Lomax) 

3. THANKS FOR HANGIN* ROUND, WORLD BMI 2:20 
(Jack Rhodes- Buddy Lacky) 

4. YOU COULDN'T EVEN LIGHT HIS CANDLE 
(Dallas Frazier) BMI 2:25 

THE PRICE I PAY TO STAY BMI 2:10 * ■ 

Bruce) ^ A 


° L '^OUSTRIES, INC., C s * 



1. GROOVE ME (3:46) 
King Floyd 


®1972 

ATLANTIC 


2. YOU’RE THE ONE (3:40) 

Sylvester Stewart 

3. HONKY TONK (4:55) 

Doggett -Shephard -Scott -Butler 

4. LOVE THE ONE YOU’RE WITH (3:59) 
Stephen Stills 

5. IF I WERE A CARPENTER (2:42) 

Tim Hardin 

6. EVERYBODY’S TALKIN’ (2:36) 

Fred Neil 


(ST-C-722441-CP) 

'G CORP., 1841 * 



TWO 


®M7l 

ATLANTIC 


1. RIDIN’ THUMB (3:16) 

lompQ CpO I C 

2. ALEXANDER’S RAGTIME BAND (6:58) 
Irving Berlin 

3. CENTRAL PARK (4:03) 

Modeen Broughton 

4. WET FUNK (LOW DOWN AND DIRTY) (4:50) 
Modeen Broughton 

5 RIDIN’ THUMB -JAM (3:07) ^ 

James Seals 


(ST-C-722442-CP) 


G CORP., 1841 







EMERSON, LAKE & PALMER/ BRAIN SALAD SURGERY 


SIDE ONE 

P 1973 
re Records 
Limited 


& Palmer) 


vementv 

Palmer) 


Siri field) 


PPfTby Lake) 
sic Ltd., BMI except 
iawkes, ASCAP. 
REG LAKE 
1991) 


IC 

ore 

>0 

sev 
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EMERSON, LAKE & PAL 


BRAIN SALAD SURGERY 


SIDE TWO 


fA 



lATLAfMTICl 







AL 4002 
STEREO 


SIDE 


(AL 4002 A) 


THE 5th DIMENSION 
"THE GREATEST HITS ON EARTH" 

1. (LAST NIGHT) I DIDN’T GET TO SLEEP AT ALL-3:12 

2. STONED SOUL PICNIC (Laura Nyro)-3.'23 

3. ONlE LESS BELL TO ANSWER-3:29 
(Burt Bacharach - Hal David) 

4. MEDLEY: AQUARIUS/LET THE SUNSHINE IN-4:49 

(THE FLESH FAILURES) 

(James Rado - Gerome Ragni - Galt MacDermot) 

5. WEDDING BELL BLUES (Laura Nyro)-2:42 

Production and Sound 


by Bones Howe 

® 1972 BELL RECORDS 


®a b 


An 


Records, Inc., 6 W- ^ 



• : v ; ■' 

' V ' ■ ' - ' 
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AL 4002 
STEREO 



THE 5th DIMENSION 
"THE GREATEST HITS ON EARTH" 

1. SAVE THE COUNTRY (Laura Nyro)-2:39 


$■£,*' 5 ; 

I’fsS &Kfg 


2. LOVE’S LINE, ANGLES AND RHYMES 
(Dorothea Joyce)-3;57 

3. PUPPET MAN (Nell Sedaka - Howard Greenfleld)-2:58 
*4. UP, UP AND AWAY (Jim Webb)-2:40 
Produced by Johnny Rivers & Marc Gordon 
5. NEVER MY LOVE-3:55 
(Don Addrisi - Dick Addrisi) 

6. TOGETHER LET’S FIND LOVE-3:30 
(J. W. Alexander - Willie Hutchison) 


Production and Sound by 
'Os- Bones Howe except for* 

® 1972 BELL RECORDS 


,sf 3 Records, Inc., 6 W. 





a\BvnE° BY CBS Reco 


HEADS 
BOB JAMES 


S CBS 82261 A° 


SOBS 82261 


(JC 34896) 

0 1 977 Tappan 
Zee Records Inc. 


1. HEADS (B. James) (6.40) 

2. WE'RE ALL ALOINJE (B. Scaggs) (5. 

3. I'M IN YOU(P. Frampton)(6.47) 

1 . Bob James 6 DeShufflin Inc./Wayward M 

2. Heat h Levy Mus. Co. Ltd.; 

3. Rondor Mus. (London) Ltd. 
Original sound recording made by 

Tappan Zee Records Inc. 

CBS Records are the exclusive licensees 
for the U K 


RESERVED UNAUTHO 



ft\BUTED 


HEADS 

BOB JAMES 


SCBS 82261 B ( 

Tills 


334 RPM 

SOBS 82261 

/ 


(JC 34896) 


(p) 1 977 Tappan 
Zee Records Inc. 




1 . WIGHT CRAWLER (B. James) (6.1 7) 
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1. HOW LONG? 3:05 

2. IKHAYA LAMAQHAWE 
(HOME OF THE HEROES) 3:12 

3. YIBO LABO (THESE ARE THE GUYS) 4:38 

4. RAIN, RAIN, BEAUTIFUL RAIN 2:18 

5. WAWUSHO KUBANI? 

(WHO WERE YOU TALKING TO?) 5:27 
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